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TEOPETUYECKHUE U NPUKJIAJTHBIE
NPOBJEMbI JUHT'BUCTUKHU
U MEKXKYJbTYPHOU
KOMMYHUKALIUU




KypoukunHa Mapua AHaTonbeBHa
KaHANAaT d)VIl'IOl'IOI'W—IeCI-(MX HayK
HOXKHO-YpanbCKnit rocy4apCcTBEHHbIN N'YMaHUTAPHO-

nefarorMyeckmin yHusepcurer, r. YensbuHck

NOCTMOAEPHUCTCKOE NAPOAUPOBAHMUE
AUCKYPCUBHbIX NPAKTUK B PEYU TEPOEB
MYNbT®UTbMOB YONTA AUCHEA'

AHHOTaumMA. HacToAwaa cTaTbA NOCBALLEHA aHaAnM3y MHOroobpasusa AUCKyp-
CUBHbIX MPaKTUK B peun repoes mynbTdunabmos Yonta [AucHesn. AsTop npusoguT
npUMepbl U BblAENAET OCHOBHbIE YepPTbl K/OYEBbIX TUMOB ANCKYPCa, peasin3yemblx B
peun repoes mynbTouabMma «AnagamH». B cTaTbe NMOKasaHO, YTO AUCKYPC ABAAETCA
HEOTbEMNIEMOM YaCTbO COUMaNbHbIX POSEN, U €ro CTPYKTYpa cnocobCcTByeT pOBHOMY
NPOTEKAHMIO NPOLLecca NOHMMAHUA MeXKAY Y4aCTHMKAaMU KOMMYHMKaumu. Mapoanii-
HOe MCNONb30BaHME O0COBEeHHOCTEN AUCKYPCOB Pa3HbiX TUMOB CO34AeT KOMUYECKUI
3pdEKT 1 yKasbIBaeT HA peannsaumnto MaHUNYNATUBHON GYHKLUMUMN.

KnioueBble cnoBa: NOCTMOAEPHU3M, AMUCKYPC, NAapoamnaA, PeKNaMHbIN AUCKYPC,
KOMMYHMKaTUBHbIE CTpaTernu.

Abstract. This article is devoted to the analysis of the variety of discourse
practices in the speech of the characters of the Walt Disney cartoons. The author
gives examples and highlights the main features of key types of discourse realized in
the speech of the heroes of the cartoon "Aladdin". The article shows that discourse is
an integral part of social roles, and its structure contributes to the smooth flow of the
process of understanding between the participants in communication. Parody of the
features of discourses of different types creates a comic effect and indicates the
implementation of the manipulative function.

Keywords: postmodernism, discourse, parody, advertising discourse,

communicative strategies.

B coBpeMeHHOM OypHOM MHpE Y€JIOBEKY MPHUXOAUTCS MPUHUMATh Ha

ce0si MHOKECTBO COLIMAJIBHBIX (DYHKIUH W CBSI3aHHBIX ¢ HUMH poieil. Co-

! PaGota BeimonHeHa npu duHaHcoBoi noanepxke ®IBOY BO «MopmoBCkuii rocyjapcTBeH-
HbIM nemarornyeckuit MHCTUTYT uM. M. E. EBceBpeBa» mo goroBopy Ha BbimonHenue HUP ot
04.06.2018 Ne 1/326 no teme «KOTrHUTHBHBIE 1 KOMMYHHKATHBHBIE (DAKTOPHI perpe3eHTAIINN Jei-
CTBUTEJIFHOCTH B PA3HBIX THIIAX aHIJIOSN3BIYHOTO JUCKYpCay.
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[[MajgbHas PoOJib YEJIOBEKA PEAIU3YETCs uepe3 ONpPE/IeSICHHOE CUTYyaTUBHOE
MOBEJICHUE U CBSI3aHHYIO C HUM KOHTEKCTHO OOYCJIOBJICHHYIO PEUEBYIO J€si-
TENbHOCTh. [[Jisl omMcaHus CTaHIApPTHBIX PEUEBBIX MPAKTHK, 0OCITYKUBArO-
X Pa3HOOOpa3HbIE KOHTEKCTHI OOIIEHUS, ObLT BBEIEH TEPMHUH «IIHC-
Kypc». Juckypc — 3To TE€KCT B €ro PyHKIIMOHATBLHOM acriekre. PaMku muc-
Kypca IMO3BOJISIIOT OoJjiee JeTalbHO MPOBOJUTH aHAJIU3 U >KaHPOBYIO KJlac-
cudukaiuio TekctoB. KoHneniuys 1uckypca no3BoIseT yBUIETh TaKue 4ep-
Thl TEKCTa, KOTOPbIE 0OECIEYMBAIOT €r0 JIOTUYHOCTh U YCIEUIHOCTh JIEKO-
JTUPOBaHUS aIpecaToM, YTO COTJIACyeTCsl C HOHITHUEM JUCKYpCa B TPAKTOBKE
H. 1. ApyTIOHOBOH, TZie TUCKYPC — 3TO «...peYb, paccMaTprUBacMasl Kak Iie-
JIEHAITPABJIEHHOE COLMAIBLHOE JEUCTBHUE, KAK KOMIIOHEHT, YYaCTBYIOIIUI BO
B3aUMOJICHCTBUHU JIFOJEH U MEXaHU3MaX WX CO3HAHMS (KOTHUTHUBHBIX MPO-
neccax), JUCKypC — 3TO peub, “NOrpy’KeHHas B JKU3Hb [ApYTIOHOBA
1990: 136]. PazHOBHMIOHOCTEN OUCKypca CTOJIBKO, CKOJIBKO BUIOB JCSATEIb-
HOCTH YEJIOBEKA, MOCKOJIbKY KaXKJIbIi BUJ JEATEILHOCTH MOPOXKIAET CBOM
COOCTBEHHBIN BHUJ AMCKypca C MPHUCYIIEH eMy JISKCUKONM U CTHJIMCTUKOU
[Kupos 2001: 25]. AktuBHO M3y4aeTrcsa noautuueckuid auckype (B. H. ba-
3piieB, A. H. bapanoB, H. A. Kynuna, II. Cepuo, A.IIl UyauHos,
E. U. lleiiran), pexnamubiii auckype (O. K. Jlenucosa, O. C. Jlomoger,
H. A. Kpacasckuii, O. A. Kcenzenko, lO. K. [Turoposa, C. JI. Kymnepyk), a
TaKXE€ Hay4YHbIM, MEIarOrM4eCKhil, pEeJIMTHO3HbIM, CIIOPTUBHBIN, MaccMe-
muineii 1 ap. [Kymnepyk, 2012: 93], [Kapacuk, 2004].

B curyanmu moctMonepHH3Ma, KOTJa OCHOBHAas Macca JMUTEpaTypHBIX
KAHPOB yXe MOoITy4nsia CBoe 0(hOpMIIEHHUE, U CIOKUIIOCH YETKOE Mpe/ICTaBIIe-
HUE O (DYHKIIMOHAJIBHBIX CTUJISIX, MHOTHUE aBTOPHI HCIOIB3YIOT UMEIOLTUICS
apceHan JUCKYPCUBHBIX MPAKTUK B KOHTEKCTE, KOTOPBIM HapyllaeT UX Mpu-
BBIUHOE HCIIOJIb30BaHUE. TeM camMbiM OHM CTPEMSATCS NPOSIBUTH OPUTHMHAIIb-
HOCTb, YBJIEUb PELMITMEHTA HEMPEICKA3yEeMOCThI0 3HAKOMOI'O PEYEBOI0 Mare-
puasia, MOBBICUB €r0 MH(POPMATUBHBIN MOTEHIIMAN, U MOKa3aTh 0ojee MIMpo-
Kr€ (PyHKIIMOHAIbHBIE BOBMOKHOCTH CYIIECTBYIOIIUX PEUEBBIX MTPAKTUK.

[lonoOHbIE HSKCHEPUMEHTHI C MHOT000pasueM JUCKYPCUBHBIX

NPaKTUK HaOJII0al0TCS B peur repoeB MysibTPuiabMoB JlucHes. B naH-



HOM KOHTEKCTE JUCKYPCHBHBIC MPAKTHKH OTBEYAIOT MPHUHIUITY 3KOHO-
MHUH SI3BIKOBBIX YCHUJIUM TIPU CO3JaHWUU CUTYallMU YCIEITHOW KOMMYHH-
karuu. OHU TO3BOJAIOT OBICTPO M A(PPEKTUBHO MO3HAKOMUTH PEIMUITH-
eHTa uHopmanuu (3pUTeNs) C YCIOBHUSMH U BEKTOpPaMH Pa3BUTHS
KOMMYHUKATUBHOW CHUTYyallMd, CO3JaBas €€ pPaMKy 4Yepe3 TUIUYHbIE
JEKCUYECKUEe SIUHUIIBI, COTPOBOKIAIONINE POJIN U CTPATETHH YUaCTHHU-
KOB KOMMYHHUKAITHH.

Opnako, peanm3ysCh B YCIOBUSX IMOCTMOICPHUCTCKON KYJIBTYPHI,
JTUCKYPCUBHBIE TIPAKTUKH B PEYH repoeB MyJIbTHUIbMOB JlucHes mposiB-
JISIFOT €€ OCHOBHBIE YePThI, TAKKWE KaK MapoJAUpPOBaHKE, UTPA, CMEHA MAaCOK
(mBoiiHOe KomupoBaHue) U Ap. [loapoOHEee CyIIHOCTH JUTEpPaTyphl MOCT-
MojAepHHM3Ma ocBemieHa B paborax P. bapra, ®. Jlxeiimucona,
H. C. Onu3bko u ap. [I[loctmoaepuusM. Duuuknonenus. 2001], [Onu3bko,
2009].

CocpenorounM aHanu3 Ha MyJIbTQIIEME «ANAIINH» U BBIICIAM THITHI
JMCKYypca, MpeAcTaBlieHHbIe B HEM. JleficTBUTEIBHO, TTOCTIE BHUMATEILHOTO
U3YYEHUS MPEICTaBISIETCS BO3MOXKHBIM FTOBOPUTH O MIPUCYTCTBUH 37€ChH Clie-
OYIOIIMX THUIIOB JUCKYpCa: MOJUTHYECKUN, JHOOOBHBIM (POMaHTUYECKHUI),
OBITOBOM, pPEKJIAMHBIN, CKa30YHBIN, TUCKYpPC BJIACTH, JUCKYpC 3710/es1, Opo-
1sr U T. 1. O4eBUIHO, 4YTO Kakaas cdepa 4eIoBeUeCKOM aKTUBHOCTH OOJIH-
YeHa B OIPE/ICTICHHBIC PEUEBbIe U S3BIKOBBIE PAMKH, KOTOPBIC TAK)KE CXeMa-
TU3WPOBAHBI, KaK 1 MabJOHbBI ToBeieHus. Takum 00pa3oM, IEIOCTHOCTh 00-
paza obecrieunBaeTcs €IMHCTBOM BEpOAIbHOM CTpaTeruu, KOCToMa (BHEIII-
HEro BUA) U HEBepOaIbHOIO MOBEACHUA. JTO €IMHCTBO OOECIIEUYMBAET IMO-
CJIEIOBATEIBHOCTD, JIOTUYHOCTh U C(HOKYCUPOBAHHOCTH 00pa3a, a Takxke 00-
JerdaeT MOHMMAaHHe, y3HaBaHHWE, YacTO MpeAroaras OINpEAeIeHHYI0 CTe-
TIEHb MPEACKa3yeMOCTH (CTEPEOTUITHOCTH).

JIuckypc mpocTaka BBIpaXKEH CIIOBaMH AJajjnHa B Havalle MYJbT-
dunbma: «Got to eat to live, got to steal to eat.», «Some day, Abu, things
are going to change. We'll be rich, live in a palace and never have any
problems at ally. JIyis1 HeTo XapakTepHa JIEKCUKa MOBCEIHEBHOTO 00MX0/1a,

ONUCHIBAIOIIAsL TEMY €/Ibl, TPyAHOCTEW. Ha cuHTakcnueckom ypoBHE mpe-



00J1aJIat0T MPOCTHIE U JUTUNITUYECKUE NMPEITIOKEHUs. B HEM IpucyTCTBYyeT
aKCHOJIOTMYECKAasi yCTAaHOBKA HAa CBETJIOE Oyyliiee.

@®parMeHThl PEeKIAMHOTO HUCKypCa OTKPBIBAIOT MYyIbTPmiIbM: «Ah,
salam and good evening to you! Welcome to Agrabah, city of mystery, of
enchantment and the finest merchandise this side of the river Jordan. Come
on downy, «I think, then, you would be most rewarded to consider this. Do
not be fooled by its commonplace appearance. Like so many things, it is
not what is outside, but what is inside that counts. This is no ordinary
lamp. It once changed the course of a young man's life».

3nech HabOMIOaeTCs MOCTMOAEPHUCTCKAS MAPOAMs, IBOMHOE KOIUPO-
BaHME: PEKJIAMUPYETCSl HE TOBAp ISl MOKYIKHU, a paccka3, KOTOPBIA mpea-
JararoT nociymartk: «A young man who, like this lamp, was more than
what he seemed. A diamond in the rough. Perhaps you would like to hear
the tale? »

OCHOBHOM KOMMYHUKAaTHUBHO-PEUEBON CTpaTervsi peKJIaMHOrO JHC-
Kypca — cTparerus 3aBoeBaHus mnorpeoutens [Jlazapesa, 2003: 92].
Haubonee o0000mIeHHOE 3HAYEHUE HMEET TEPMHUH «KOMMYHHUKATUBHAS
ctparerusi». Benen 3a E. B. KimroeBbIM, MBI IIOHUMaeM CTPATETHMIO KaK
«COBOKYMHOCTb 3aIlJTAHUPOBAHHBIX TOBOPSIIIUM 3apaHee U PeaTM3yeMbIX
B X0J€ KOMMYHUKATUBHOI'O aKTa TEOPETUYECKUX XOJIOB, HANIPABICHHBIX
Ha JOCTHXKEHHE KOMMYHHUKAaTUBHOU nenn» [Kmroes 2002: 11]. IBuxkymas
cuja CTpaTerud — KOMMYHUKATHBHAs MHTEHIUS. BIM3KO K 3TOMY MOHU-
manue O. C. Hccepc, KOTopasi CUUTAET, YTO CTPATETUSI — 3TO «KOMILIEKC
peyeBbIX JEHCTBUM, HANpaBJICHHBIX HAa JOCTH)KEHHE KOMMYHUKATHBHOM
uenn» [Mccepe, 1999].

Crparerun mpeanoyiaratoT pa3jiudHbie CIIOCOOBI pean3aluu — peye-
BbIe TakTUKU. KoMMyHUKaTHBHas TakThka paccmarpuBaercsa E. B. Kiroe-
BBIM KaK COBOKYITHOCTh «IIPAaKTHYECKHUX XOJOB B pEallbHOM MpOIIECCE pe-
yeBoro B3anmozenctBus» [Kimoes 2002]. B kauecTBe «MHCTpyMEHTa pea-
JU3alMKU TOW WM UHOM TaKTHUKHU BBICTYNMAIOT KOMMYHUKATHUBHbBIC TTPUEMBI
0oJiee HU3KOro NopsJiIka — KOMMYHHMKaTUBHbBIE (peueBbie) Xob». O0e pe-

KIIAMHBIC TaAKTUKU «MOACIMPOBAHUC JIMYHOCTHU aapeCaTa» H «aprymMcHTa-



IS B TIOJIb3Y MPUOOPETEHHS TOBapa» HE OTIEICHBI IPYT OT Apyra >KecT-
KAMH TPAaHUIIAMH, YACTO OHH B3aNMOIIEPECEKAIOTCA.

Takoro poma TakTUKM OPUEHTUPOBAHBI HA BOCIPHUATHE PEKIAMHOTO
COOOIIIEHUSI KaK «CBOEro», Ha (OopMHUpPOBAHHE KOMMYHHUKATUBHOW CHUTya-
WU «s51 BOCTIPUHUMAIO PEKJIaMy» KaK CHUTyalluH, TJIe€ UHIUBUJ YyYBCTBYET
ce0sl «Kak JIoMay, TJe BCE HAMPaBICHHO Ha yJAOBIETBOPEHUE €ro JTUIHBIX
notpedHoctedt. ComeprkaHrue peKjaaMbl BOCIIPUHUMAETCS Kak CBOE, camo-
CTOSITEJIBHO JTOOBITOE PEIUIIMEHTOM M TI03TOMY OCOOCHHO yOeIHWTEIIbHOE.
Bo3uukaer «mpuBatuzaius 3HaHu» — 00 3ToM ToBoput O. C. Hccepc,
cceutasice Ha A. H. bapanosa [HUccepc 1999: 54]. «IIpodeccnonanbHo co-
CTaBJICHHBIN PEKJIAMHBIN TEKCT HE TOJIbKO YUUTHIBAET JIMYHOCTh ajpecara
peKJIaMbl, HO U MOJCIHUPYET €€, aKIEHTUPYS HEOoOXOauMbIe ISl TIOTpeOu-
TeJIsl TOBapa Ka4eCTBO JIMIHOCTI.

B nannOM mpuMepe MBI HaOIIOaeM HaIMYUe 00€MX OMMCAHHBIX TaK-
TUK. AprymeHTanus B TNOJb3y npuoOpereHus ToBapa: «Welcome to
Agrabah, city of mystery, of enchantment and the finest merchandise this
side of the river Jordan.», «you would be most rewarded to consider this.»,
«This 1s no ordinary lamp.

TakTka MoaenupoBaHUE JTUYHOCTH ajpecaTa amnejiupyeT K MyApo-
CTH M IIPO30OPJUBOCTH BO3MOKHOTO mokynaresns: «Do not be fooled by its
commonplace appearance. Like so many things, it is not what is outside,
but what is inside that countsy.

B nuckypce no6siero 6para runepTpodupyrorcs 3abota u OpaTckue
qyBCTBa, YTO 3aCTABJIIET TOPTOBIIA MOBEPUTH AJTaITUHY, BBIAAIOIIETO ceOs
3a Opata JKacMUH C 11eJIbI0 €€ CITaCeHMS:

— Thank you, kind sir. I'm so glad you found her. I've been looking for
you.

— You know this girl?

— Sadly, yes. She is my sister.

JlaHHBIN B TUCKypCa peain3yeTcsi HA OCHOBE CTPATETUH «TOKPOBHU-
TeJIhCTBA U OMeKn». OHa MPOSIBISAETCSA B TAKTUKE HEKHOTO W 3a00TIMBOTO

obOpamenus: «I'm so glad you found her. I've been looking for you».
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AHajoru4Hasi CTpaTerusi HaOMI0AaeTCs B TUCKYPCE XO3SIMHA JOMalll-
HUX JXKUBOTHBIX: «A magic carpet. Come on out. We're not going to hurt
you. Take it easy. He's not going to bite. Thanks. » Ona peanuzyetcst B
TaKTHKE KOHTPOJIA MOBEICHUS KUBOTHOTO. 3/1€Ch HAOMI01aeTCs TUITHYHAS
JackaTesibHasl JIEKCHKA, MapoJupyeTcs pUTyall MOA3BIBAHUS KUBOTHOTO.
HpoHus B TOM, YTO B POJM JIOMAITHETO >KHBOTHOTO BBICTYIIAET KOBEp-
CamoJeT.

Jluckypc oxpaHbl peasiuzyeT crpareruto odecneuenus nopsijaka: «I'1l have
your hands for a trophy, street rat. You won't get away so easy. You two, over
that way. And you, follow me. We'll find him. » Ona npencraBiena TakTUKOH
3allyrUBaHus, HaKa3aHus, YBEPEHHOCTHU B yCIIEXe OMepalliu, Bepbl B CBOU CHU-
7pl. JIaHHBIA JHUCKYpC XapaKTepU3yeTcs KOPOTKUMH, PEe3KHMMH KOMaHIaMH,
rpyOo0ii TEKCUKOH, JIeKCEMaMU C Ha3BaHUEM THUIIOB OPYKHL.

Huckypc moosmiero orma: «Dearest, you've got to stop rejecting every
suitor who comes to call. The law says you must be married to a prince by
your next birthday. Jasmine, it's not only this law. I'm not going to be
around forever, and... 1 just want to make sure you're taken care of.
Provided for. Please try to understand». Msl HabmtogaeM cTpaTeruio Io-
KPOBUTEJILCTBA M OMEKH, CTPATETHIO KOHTPOJIS CYIbObl CBOETO peOeHKa.
[Tocnennsisi mpencTaBieHa TAKTHKON Y€TKOTO TUTAHUPOBAHMS CUYACTIUBOTO
OyaylIero, KoTopas peajiu3yeTcs 4epe3 CEeMaHTHKy OOeCHEYeHHOCTH U
3alMIIeHHOCTU. VpoHUsl co3/laeTcsi NpOTUBOPEUYUEM MOHSTHUSA “‘CHACTBS
KOTOpPO€ KKl YeIOBEK MPEACTaBIsEeT UHANBUIYAIBHO, U )KECTKUM pe-
IJIAMEHTUPOBAHUEM 3TOTO JIMYHOTO cyacThs 3akoHOM: «The law says you
must be married to a prince by your next birthday».

[Tonmutraeckuii ucKypc (aruTarmoHHas KOMIIaHUs, CO3/IaHe aMILTya
BenuuecTBeHHOCTH): «And what better way to make your grand entrance
than riding your very own brand-new camel? Make Way for Prince Ali.

Prince Ali, mighty is he, Ali Ababwa! Strong as ten regular men defi-
nitely.

He faced the galloping hordes, a hundred bad guys with swords

Who sent those goons to their Lords? Why, Prince Ali!
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He's got 75 golden camels. Don't they look lovely, June?

Purple peacocks he's got 5! Fabulous. I love the feathers.

Prince Ali, handsome is he, Ali Ababwa.

That physique, how can I speak? Splendid. Absolutely marvelous.

He's got 95 White Persian monkeys.

To view them he charges no fee.

He's got slaves,

He's got servants and flunkeys.

Proud to work for him,

They bow to his whim, love serving him.

They're just lousy with loyalty to Ali.

Prince Ali! »

B sToMm BHze AuCKypca aKIIEHTUPYETCs MPEBOCXOACTBO BO BceX ce-
pax (BHEIIHOCTh, CUja, OOrarcTBO, OJIATOPOJICTBO) KaHAMJAATa Ha PYKY
TIPUHIIECCHI.

CtpaTerusi Ha TOBBIIICHUE XapPaKTEPU3YETCS KEJTAHHUEM TOBOPSIIIETO
PEACTaBUTH Ce0s1 B BHITOJHOM CBETE, YBEIUYUTH CBOIO 3HAYMMOCThH B IJ1a-
3ax anektopara [Akomnosa [I. P. 2013: 406]. /lanHas cTpaTerus peajin3yer-
Csl 33 CUET CJIEAYIONUX TaKTHK:

1. TakTHka aHANHU3 — IUTIOCY» MPEINOJIaraeT TAKOE OMUCAHUE CUTYa-
IIUU, KOTOPOE UMILTUIIUTHO BBIPAXKAET MOJIOKUTEILHOE OTHOIICHHE K pac-
cmarpuBaeMoli cutyauuu [Akomnosa /. P. 2013: 406].

He's got 95 White Persian monkeys.

To view them he charges no fee.

He's got slaves,

He's got servants and flunkeys.

Proud to work for him,

They bow to his whim, love serving him.

«3a MPOCMOTpP CBOMX UYJECHBIX 00€3bsiH AN He OepeT neHer». lla-
pOAMpPYETCS TeHJICHIIMs 3apadaThiBaTh JEHbIM HAa KaXIOM MYCTSKE, Jaxe
JEMOHCTpPAITMU OOBIIEHHBIX BEIeH, BBIICISIONINXCS CBOCH TTPUHAIICKHO-

CTbIO 3BHAMCHHNTOCTAM.
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2. TakTuka Mpe3eHTaIuH 3aKITF0YaeTCs B MPEACTaBICHUN KaKOTO-JTHO0
JUIIA B TIOJIOKUTEIHLHOM CBeTe. [ OBOpSAIINI pacCKa3bIBACT O MOJOKUTEIh-
HBIX KauecTBax mpejacraBisieMoro oobekra [Axomnona JI. P. 2013: 406].

Purple peacocks he's got 5! Fabulous. I love the feathers.

Prince Ali, handsome is he, Ali Ababwa.

That physique, how can I speak? Splendid. Absolutely marvelous.

CoznmaBas Mk [Ipunama Amm, JDKMHH UCTIONTB3yeT TpHIIaraTebHbIe
C UHTECHCUBHOM ITOJIO)KUTEIbHON KOHHOTAalueH. IpOHMYHO, 4YTO B JJAHHBIN
UMUK BIUIETaeTCs CyOBEKTHBHAs TOUKa 3pEHHsI camoro J[>KWHHA, KOTO-
PBI OCTaHABIMBACT BHUMAHHE HA MyCTAKOBBIX HE3HAYAIIMX JETANISIX.

Oco0oe BHUMaHHUE TIPU U3YUYEHUH MOJMTUYECKUX TEKCTOB, B YaCTHOCTHU
NIPEIBLIOOPHBIX BBICTYIUICHUM, CIEAYET yICIUTh CTPATeTHH TeaTPaTbHOCTH
[AkorioBa /I. P. 2013: 407]. Tot (pakT, 4TO B MOJIUTUYECKOM AUCKYPCE €CTh
ampecar-HabI0aTeNb, T. €. MOTCHIUAIBHBINA N30HUPaTeib, IIO3BOJISIET /1E1aTh
HNOJIUTUYECKYI0 KOMMYHHUKAIMIO OCOOEHHO 3penuiHoil. Bo3aelicTBre Ha aj-
pecara B 3TOM BHJE CTPAaTeTHHU OTMEYEHO BBICOKOH 3MOIMOHATBHOCTHIO.
Crparerusi TeaTpabHOCTH PEATU3yeTCs 3a CUET psifia TaKTUK. TakTuka pas-
MEKEBaHMsI 3aKJIFOYAETCS] B TIOCTPOSCHUM OMNIMO3UIIMUA «CBOU—UYKHE», KOTO-
pasi XxapakTepHa JUIsl OJIMTUYECKOro auckypea [Axomosa /[l. P. 2013: 407].
[TomMTHK, UCTIONB3YIOMIUI ATy TaKTHKY, CTPEMHUTCS MOKa3aTh MOTEHITHAIb-
HOMY H30MpaTelTto, 9TO OH HE MMEET OTHOIIEHUS K HETAaTUBHBIM COOBITHUSIM,
OTCTPAHSASACH OT JACSITETLHOCTH HEIOCTONHOTO OMITOHEHTA.

Prince Ali, mighty is he, Ali Ababwa! Strong as ten regular men defi-
nitely.

He faced the galloping hordes, a hundred bad guys with swords

Who sent those goons to their Lords? Why, Prince Ali!

B atux ctpoukax Gmaropognoe nmosenenue [Ipunama Amm, mporHasiie-
ro mraiiky paszooiiankoB (Who sent those goons to their Lords? Why,
Prince Ali!), mpoTuUBOIIOCTaBIEHO >KECTOKOMY M arpeCcCUBHOMY IOBEje-
U 6anauTOB (a hundred bad guys with swords).

Haunbonee monudoHWYHA C TOYKU 3pEHUSA JUCKYPCHUBHBIX IMPAKTHUK

peub JIKMHHA, 0OBEIUHSIONIETO0 Cpa3y HECKOJIbKO BepOalbHBIX U B COBO-
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KYITHOCTH C HUMHU HEBepOAIBHBIX MOJENeH TMOBEAeHUA. 316Ch MOYKHO BBI-
JENNUTH CIICTYIONINe PA3HOBUIHOCTH COIMAIIBHO OKPAIIEHHBIX THUIIOB JUC-
Kypca.

1. Quckypc Benymiero moy: «Nice to be back, ladies and gentlemen.
Where are you from? What's your name? Aladdin. Nice to have you on the
showy». JlaHHOe amIuTya TOAKpPEIUIIeTCS BHJAOM MHKpodoHAa B pyKax
JlxuaHa. UpoHUS COCTOMT B TOM, YTO BMECTO TPAJAUIIMOHHOTO CKYYHOTO
puTyasia 3HaKOMCTBa, J[KWHH HCIONB3YyET CTEPEOTUITHYIO CHUTYaIIHIO
IpeAcTaBiIeHUs TocTel Ha Tenemoy. M Takum ob6pa3om, kak ObI KOCBEHHO
3HaKoMuTCa ¢ AnanauHoMm. [lpu »ToM naHHas CUTyalusi MOJYEPKUBACT
BaKHOCTH MEepCcOHBI J>KMHHA, BBICTYIAIOIIETO B POJIM BeaylIero moy. Tak,
peanu3yeTcsl CTpaTerus Ha IMOBHIIICHHUE.

2. Jluckypc xynurana: «Do you smoke? Mind if | do?» noakpensier-
Csl BUJIOM CUTApEeThl M Pa3BsA3HBIM MoBeneHneM. CTpaTerust yCTaHOBICHUS
HEMPUHYKJIEHHBIX OECIIEPEMOHHBIX OTHOIIEHUM peain3yeTcs uepe3 Tak-
TUKY MPUYACTHOCTH K AYPHBIM IIPUBBIUKAM.

3. Quckypc 3akanprgyHoro apyra: «Rugman, haven't seen you in a few
millennia. Give me some tassel». JIekcuka pa3roBOpHOTO CTHIS M COOT-
BETCTBYIOIIHE KECThl. AHAJOTUYHAS CTPATETHs YCTAHOBIICHHS HETIPHUHY K-
NEHHBIX OTHOIICHUH pealn3yeTcss 4epe3 TaKTHKy HEOPEKHOTO MpPHUBET-
ctBusi. IpoHn4HO ucnoias3oBanue kiuiie: BMecto «I haven’t seen you for
ages» ynotpeoOisiercs «haven't seen you in a few millennia» (runepOomna),
a TakXKe cama CHUTyalus, Tlle B poiu japyra J’)KHHHa BBICTYyINaeT KOBEP-
CaMoJIeT, T. €. HETPAUIIMOHHBIN ajJipecar JaHHOTO TUIa AUCKYypca.

4. JIuckypc CHOPTUBHBIX 00€B (OOBSBICHUE TUTYJOBAHHBIX CIIOPTC-
MeHoB): «What would you wish of me? The ever-impressive, the long-
contained, often imitated, but never duplicated... Genie of the Lamp. Right
here, direct from the lamp».

CrtpaTterusi Ha MOBBIIIEHUE PEATU3YETCS Yepe3 TaKTUKY MPHUIUCHIBA-
HUs JDKUHHY BBICOKHX TUTYJIOB. IpOHMYHO, YTO 3Ta poOJib TUTYJIOBAHHOTO
CIIOpTCMEHa — Julllb mMeuTa J[)KuHHA. Uepe3 3Th TUTYJbl OH CO3JAa€T BO-

KpyT ce0sl aypy MpeBOCXO/ICTBA.
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5. uckypc azapTHOM urpbl Ha aeHbru: «No substitutions, exchanges
or refunds». JlaHHbBIE CcI0Ba COMPOBOXAAIOTCS BUJIOM UTPOBOTO aBTOMATA.
[Tapoaust cOCTOUT B TOM, YTO BMECTO a3apTHOW UTPHI peyb UAET O HEBO3-
MO>KHOCTH HapyUIUTh 3aBEJICHHBIN MOPSAJIOK UCMOJHEHUS 3 xenaHui. [la-
poaMsl TTOAYEPKUBAET a3apT WU HEBO3MOKHOCTH B3SITh CBOE CIIOBO Ha3zal,
KaK ¥ B UTPE HAa aBTOMATE.

6. Jluckypc odurmanra: «Mr, Aladdin, sir, What Will your pleasure
be? Let me take your order, jot it down. Life is your restaurant and I'm
your maotre d'».

B sTomM mpumepe mMbl HaOIIOMAEM CTPATETUIO YCIYKIMBOCTH, pealn3ye-
MYIO Yepe3 TaKTHUKY BBHITIOJHEHUS 3aka3a. [lapoaus cocTouT B TOM, YTO CTall-
KHUBAIOTCS JIB€ CUTYallMU: UCTIOTHEHUE JKeTaHusl JPKHHHOM U BBITTOJIHEHUS 3a-
Kasa, HalpuMmep, B pectopaHe. Mbl Takoke HAOMIOMAEM CTPATETHI0 Ha TMOBBI-
menue: JDKUHH — opUIMaHT, a AJUTaIuH — OCETUTEb, ICTAtOIIUM 3aKa3.

7. Muckypc runa: «Have some of Column A, try all of Column B».

[TaponupytoTcs MIUPOKHE BO3MOKHOCTH BBIOOpa >KEJIaHUsl, HAIOMU-
HAIOIIUE BBHIOOP JOCTONPUMEUATEIBLHOCTH IJii ocMoTpa. JKUHH, B pOJIH
T'H/1a, BBICTYNAET 3HATOKOM, ITyTEBOAUTEIEM)» MO MHUPY BO3MOKHOCTEH.
Peanusyetcs crparerus Ha noBbllieHue. J[KUHH 00J1alaeT BJIACTBIO OCY-
IIECTBJICHUS 3 3aBETHBIX JKECIAHUM.

8. FOpunnueckuit nuckypc: «Master, there are a few addendas, some
quid pro quos». [laHHBIN TUN BKJIIOYAET JIEKCHKY TEPMUHOJIOTHYECKOTO
xapakrepa. [lonp3ysch yepTamu IOpUIUYECKOro TucKypca, [ KuHH npeny-
MPEXIAET O BAXKHBIX UCKIIOYEHUSAX UX MPaBUJI UCTIOIHEHUs xenanuid. [la-
pPOAMPYETCSl PEeryaupyrolias U perjiaMeHTUpytomas QyHKIHsS opuadde-
CKOT'O JUCKYypca.

BONBIMMHCTBO 3TUX AUCKYPCHUBHBIX MPAKTUK OOBEIMHEHBI €IUHOMN
dbyHkuuen: cinyxba, okazanue ycayr. [loaToMy B koHIlE MyJIbTQUIBEMA,
korna J>kuHH oOperaeT cBoOOAY, OH OCBOOOXKAAETCs OT OTpaHUYMBA-
IOIUX €ro PoJiel U paMOK JAUCKYPCOB M MOJIy4aeT BO3ZMOXKHOCTh TOBO-
pUTH, UTO OH AyMaeT. bbITb CBOOOAHBIM — 3HAYUT OBITH COOOM U HE WT-

paTh poJin.
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Utak, B peun repoeB MyiabThuiIbMOB JlMCHEs Mbl HaXoAuM Hanboliee
pacupoCTPaHEHHBIE BU/IbI TUCKYPCUBHBIX ITPAKTUK, KOTOPBIE MPEACTABICHBI
CBOMMH HamOosee SPKUMU YepTaMU Ha pa3HbIX YPOBHSIX SI3bIKa: JIEKCHYE-
CKOM, CHHTaKCHYECKOM, CTHJIMCTHYECKOM, IIPArMaTu4ecKkom U T. 1. HMckpo-
METHBIA CTWJIb MYJIbTQMIBMOB [lucHes oOecnieurBaeTcsi MapoAupOBaHUEM
ATUX BUIOB JUCKYpPCA, CTOJIKHOBEHMH HECOBMECTHMBIX 4epT. llapomuposa-
HUE TAKKE MO3BOJISIET B3POCIHBIM 3PUTENSIM J€JIaTh CBOU (PHIIOCO(CKHE BbI-
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Hacpynnaesa Ha¢uca 3adaposHa
KaHAnaaT punonoruyeckmx Hayk (PhD), ctapwimi
npenogasaTenb, couckaTesib CamapKaHACKOro

rocygapcreeHHOro MHCTUTYTa MHOCTPAHHbIX A3bIKOB

KNACCUPUKALMNA AHTTMMCKUX U Y3BEKCKUX
FrEHAEPHO MAPKUPOBAHHbIX ®PA3EOJ/IOTM3MOB
Mo 3STUMONTOTMYECKOMY NPU3HAKY

AHHOTaumMA. B cTaTbe NpeacTaB/ieH aHaNM3 aHTIMACKUX N y3DEKCKUX reHAepHO
MapKUPOBaHHbIX GPA3E0IOTMYECKUX eAUHUL, OTPAXKAOLWMUX LEeHHY0 MHPOopMaUUIO O
KY/bTYpe, UCTOPUU, PENUTUM U AnTepaType HapoaoB. CTaTbs ONMpaeTca Ha Kaaccu-
dMKaUMIO TeHAepPHO MAPKMPOBAHHbIX PPA3e0orM3mMoB NO STUMONAOTMYECKOMY NpPU-
3HaKy. TeopeTnyeckan 4acTb CTaTbW NOATBEPKAAETCA MHOTOYMCAEHHBIMW NpPUMepa-
MW, MOYEPNHYTbIMWN U3 AHTIMACKUX U Y3DEKCKNX Pppa3eonormyecknx cnoBapen.

KnioueBble cnoBa: ¢paseonorvyeckas eguHuua (dpaseonormsm), reHaepHo
MapKUPOBaHHbIN, KyNbTypa, PeNnUrns, anTepaTypa, UCTOYHUK, aHTMYHAA mudonorus,
6mnbnerickoe NPoMCXoKaeHME.

Abstract. The article presents an analysis of the English and Uzbek genderly
marked phraseological units which reflect precious information dealing with culture,
history, religion and literature of nations. The article is based on classification of
genderly marked phraseologisms due to their etymology. Theoretical part of the
article is proved by numerous examples chosen from English and Uzbek
phraseological dictionaries.

Keywords: phraseological unit (phraseologism), genderly marked, culture,

religion, literature, source, antique mythology, of Bible origin.

Hctopus 0cOOEHHO YETKO BBISABISAETCS BO (hpa3eoIOrHIECKUX 000pO-
Tax ¢ UMEHEM COOCTBeHHBIM. Hanboiiee OTYETIMBO UCTOPUIO MOXKHO MPO-
CIeAUTh Ha npumepe (pa3eosioru3MOB ¢ KOMIIOHEHTOM «UMSI COOCTBEH-
HOe» [2, c. 191]. IMeHa coOCTBEHHBIE B CTPYKTYpe (Hpa3eoioru3MOB — 3TO
BaKHBI MCTOYHHK WH(OpPMaUU, MO3BOJAIONINN MPOHUKHYTH B TalHYIO
COKPOBHILHHUILY U3y4aeMOro si3bika. COOCTBEHHOE UMS WA OHUM — CJIOBO
(cmoBOCOUYETaHME), CIIy’Kallee AJs BbIACICHHUS MMEHYEeMOro OObeKTa W3

psina nmogo0HbIX [6, c. 67].
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CyI1ecTBYIOT pa3udHbIe Kiaaccuukanuu Gpa3eoIoru3MoB ¢ KOMIIO-
HEHTOM «HUMsI COOCTBEHHOE»: 10 renjaepHomy mnpusHaky (M. B. 3p1k0BOI),
o ceMaHTH4YecKuM ocoOeHHocTsIM (A. @. Aptemonoii, O. A. JleoHOoBHY).
CormacHo  kimaccudukanuu, coctaBieHHOH A.d. ApremoBoli U
O. A. JleonoBuY, BBIACIAIOTCA 4 CEMaHTUYECKHE TPyHIbl (pazeoaorus-
MOB: 1) ®FE ¢ KOMIIOHEHTOM «HUMsI COOCTBEHHOE» OMOJICHCKOro Mpouc-
xoxjieHust; 2) ®E ¢ KOMIOHEHTOM «UMSI COOCTBEHHOE» MU(POJIOTHYECKOTO
npoucxoxieHus; 3) ®E ¢ KOMIOHEHTOM «UMsI COOCTBEHHOE», CBSI3AHHOE C
reorpadueii, uicTopuei, TuTeparypoit u o6siToM anriaudas; 4) ®E ¢ komrio-
HEHTOM «HMS COOCTBEHHOE)» aMEpPUKaHCKOTo mpoucxoxaenus [1, c. 73].

Ha ocHoBe nanHo# knaccudukanuu B JaHHOM maparpade Oyaer pac-
KpbITa STUMOJIOTHYECKAas W HAIMOHAIBHO-KYJIBTypHas crenuduka aH-
TJIMACKAX TEHJEPHO MAapKUPOBAHHBIX (Pa3eoOTHUSCKUX CAUMHUI] HE
TOJIBKO C IMEHAMU COOCTBEHHBIMHU, HO M IMEHAMU HaPHUIATETHHBIMH.

I'endeprno mapruposannvie hpazeonocuyeckue eOUHUYbl OUOLEUCKO20
(penucuo3n020) NPOUCXOHCOCHUS

K 370l rpynme oTHocsTCs OuOieiickre MMEHa, KOTOphle MEepeaaroT
HEHCYEPHaeMyl0 KyJIbTypHO-UCTOpHUECKYl0 HH(opManuio. bubneiickue
BbIpaXKEHUS U (ppa3bl 000raTHIId aHTIIMICKYIO (pa3eosoruto. bubnenickux
(b pa3eoqornIecKnX eIUHUI] B aHTIIUHCKON ()Pa3eoJOTUH JOCTATOYHO MHO-
ro: a doubting Thomas — ®oMa HEBEPYIOIUH, YEIIOBEK, KOTOPOTO TPYIHO
3aCTaBUThH MOBEPUTH YEMY-TIN00, CKeNTHK; the brand (mark) of Cain — Ka-
uHoBa meuath [3, c¢. 132]; Jacob’s ladder — nectHuna MakoBa, kpyTas
JIECTHUIIA, BEpEBOYHAs JIECTHULIA; as poor as Job — 6enen kak Mo, HUIIMIA
yesioBek; a man of Belial — 6e3HpaBCTBEHHBIN 4eslOBEK; Benjamin’s mess —
JbBUHAS J0J1s, camasi Oobliast mopius [3, ¢. 611] u ap.

VY30ekckoe BBIpaXeHUEe Oanoacu 2oguin (MU 2o¢un b6anoa) — pad
00KHii, HE 3HAIOIIMI, 4TO OyJIeT C HUM 3aBTpa, HECBEAYIINMA, HEOCBEIOM-
JEHHBIN, PETUCTPUPYETCS B JEKCUKOTpaUueCKOM HMCTOUYHHKE C MOMETOM
peil. — peIuruo3HeIi 5, c. 28].

bubnetickue cpaBHUTEIBbHBIE 000POTHI MOTYT BBIpakaTh CaMmble pa3-

HOOOpa3HbIE OIIEHKU U ABjieHus [4, c. 18]: Jonah’s (unu prophet’s) gourd —
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OBICTpO paciBeTarliee W ObIcTpo yBsanawuiee; the Fall of Man —
rpexomnanenue; proud as Lucifer — ropasii kak Jlouedep; as old as
Methuselah — npeBHuii, ctapsiii kak Madycaun (cormacHo bubmuu, Ma-
dbycann — nenymika Hos, koTopeiii mpoxun 969 jet). Y30ekckuM aHajo-
roM K mnocieaHemy npumepy ciayxkutr PE ammucoxoan xonean (mnu
O0OKUIOHYCOaH KOJleaH) — TABHUIITHUMN, NIPEBHUMN, CTApUHHBIN, npu 1iape [ o-
poxe [35, c. 18].

I'endepro mapxuposannvie gppazeonocuieckue eOUHUYbL, CEA3AHHbBIE C
AHMUYHOU Mugonocuei

Kak u3BecTHO, HAacIeMHUKAMU aHTHYHOW KYJIBTYPHI SIBISIOTCS TPEKU U
pumiisiHe. OCHOBY aHTUYHOM KYJBTYpPbI COCTABIISIOT JIET€H bl U MUGBI APEB-
Helt ['penuu u gpeBHero Puma. K dpazeonoruueckum oboporam Mudosioru-
YECKOUM ATUMOJIOTHM OTHOCSTCS: appeal from Philip drunk to Philip sober —
MIPOCUTH KOTO-TMOO TIEPECMOTPETh MPHHATOE WM perieHue (U3 ApeBHe-
rpeuecKor JereHnanl), Bacchus has drowned more men than Neptune —
(mocn.) Bakx yromun Oombliie mronmeit, yem HenTyH, T. €. BUHO MOTyOUIIO
Oonplie Jronei, ueM Mope; the hound of hell — Llepoep; between Scylla and
Charybdis — mexay Crumtoit u XapuOioH, B 0€3BbIXOTHOM IOJIOKEHUH (BbI-
paxkenue co3nano ['omepom); Draconian laws — JIpakOHOBBI 3aKOHBI, CYpPOBBIE
3aKkoHbI; Penelope’s web — TakTvKa 3aTATUBaHUS (MMSI TEPOUHU TOMEPOBCKOM
nosmbl «Opucces»); Promethean fire — IlpomereeB oronb, *u3Hb; Achilles”
heel — axumiecoBa mATa, ciaboe, ysa3BUMoe MecTo; Augean stable(s) —
ABTHEBBI KOHIOIIIHY, 3aITyIIIEHHOE, TpsI3HOE MeCTO [3, ¢. 865] u Ap.

['endepno mapkuposannvle gppazeonocuieckue eOuHuysbl TUmepamyp-
HOU 9MUMONI02UU

AHrnuiickas 1ureparypa odoraTuia aHIJIMICKYIO (Dpa3eosoruio CBO-
UMH SIPKUMHU U HEMOBTOPUMBIMU oOpa3zamu. MeHa u gamunuu nepcoHa-
K€ POMAHOB, IIbEC, HOBEJJI, CTUXOB, CKa30K W JPYTMX IPOU3BEICHUU,
BKJIIOYAsi YCTHOE HApPOJHOE TBOPUECTBO, OTPAXKAIOT OMPEICICHHBIE YEPThI
¥ 0COOEHHOCTH TIOBECHUS JTIOJIEH.

TBOpUYECTBO BEJMKOIO aHITIMUCKOro nucaress YuibsaMma lllekcnupa,

HECOMHEHHO, 000raTUI0 aHTJIUUCKYI0 (pa3eosIOrui0 CBOMMU YHUKAIbHBI-

19



MU oOpa3zamu U obopotamu: come out-Herod Herod — npeB30iTH caMOro
HUpona B xectokoctu; play the jack (umu Jack) with somebody —
MOIIIEHHUYaTh, OOMaHbIBaTh Koro-nmubo; Hamlet with Hamlet left out —
['amner 6e3 mpunia JlaTckoro, T. €. 4TO-THOO0, JIMIIEHHOE CaMOl CYTH;
Hamlet without the Prince of Denmark — I'amner 6e3 npunna Jlarckoro,
YTO-TO, JIUIIEHHOE CBOCU CyTH; king’s (queen’s) English — nutepaTypHbIii
anrnuiickuil a3vik; Cordelia’s gift — TUXWWA, HEXKHBIA >KEHCKUH T0JIOC;
A Daniel come to judgement — 4YECTHBIM, NpaBeIHbIA Cyabid (B
COBPEMEHHOM SI3bIKE UCIIOJB3YyETCsl MpOHUYECKH) [3, c. 510].

N3 pomana Yapnwsa Jlukkenca «OnuBep TBUCT» B aHTIHMICKON (pa-
3€0JI0TUHU TMOSBWIIACh €IMHUIIA C MPO3BUILleM KapMaHHUKa [[xoHa JlokuH-
ca: an Artful Dodger — npoxBoct, nipoiioxa. Emie oqua OFE cBs3aHa ¢ re-
poem pomana «J/[pBun Kommepbunvn» Kapnom: King Charles's head —
ujes, npeaMmer nomMemareabctBa. B pomane “Little Dorrit” Yapnss J{uk-
KEHC Ha3bIBaeT OropokpaTuueckoe yupexjenue the Circumlocution
Olffice — MununcrepcTBo OKOITUYHOCTEH.

[Mucarens JIx. Ilynm cranm co3matenem (paszeosioruaeckoro o0opora
Paul Pry — 4yenoBek, Cyromuil HOC B 4y>KU€ Jea, CIUIIKOM JTF0OOIBITHBIN
YeJIOBEK.

A 3nameHuTas ¢paszeosiorudeckas enuHuua man Friday — Ilsatauna,
BEpPHBIN MPEJaHHbIN CIIyra, HECEeT ATUMOJIOTHI0 U3 pomaHna Jlanusns Jledo
«Pobunzon Kpyzo». Tak 3Banu BepHoro nomoinnuka Kpyso. B coBpemen-
HOU (ppazeoniorun man Friday o3Ha4aeT MpeJaHHOTO MOMOITHUKA BO BCEX
nenax. [lo anamoruu Onia coznana ®F girl Friday — BepHas MOMOIIIHUIIA
(0OBIYHO O JIEBYIIIKE-CEKPETapeE).

HNutepecHoe Boipaxenue the tail wags the dog — OyKB. «XBOCT BHJISIET
cobakoii» B3saTO M3 pomaHa Penuspa Kumnunra «The Conundrum of the
Workshops». Jannas ®F xapakrepusyeT MOJYMHEHHOTO, YMYIPSIOIIETO-
Csl KOMaHI0BaTh HaYaJIbHUKOM.

Komenus Tomaca Moprona “Speed and Plough” nononnuna anrnumii-
ckyro ¢gpazeonoruto oboporom what will Mrs. Grundy say? — UTo ckaxyT

moau?. I'epouns komenuu Muccuc ['panau ctana BOIJIOIIEHUEM MOPAJIH.
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HasBanue nosectu P. JI. CtuBencona «The Strange Case of Dr. Jekyll
and Mr. Hyde» namnuio orpaxenue B odopore Dr. Jekyll and Mr. Hyde —
YeJIOBEK, BOIUIOMIAIONINM B ceOe /1Ba Havasa: J00po U 3J10.

HasBanue nbecwl [Ixona bappu cramo ¢pazeosornyeckum BbIpake-
HueM little Mary — (pa3r. IIyTiL.) XKeIyI0K, XUBOTUK. 1o MMEeHU cka304YHO-
ro mnepcoHaxa Fortunatus mnpouzonuia (¢pazeonsoruyeckas eIUHHIIA
Fortunatus’s purse — HEUCTOIIUMBIN KOIIIEEK.

V30ekckue  (ppa3eonorusMbl  JIUTEPATYPHOTO  MPOUCXONKCHHUS:
Aganou xaénnap — TycTble MEUTHI, BO3IYIIHBIE 3aMKH, O0e8OHAU
Mawpab — 1) nceBnonuM nmosta Marpa0a; 2) nepeH. OeCriedHbIN YeI0BEK.

Takum o06pa3om, XxapakTep UMEHH COOCTBEHHOTO OINpPEIEISETCS MHO-
ruMu (paxktopaMu: reorpaduueckoil cpemou, KyJbTypoi, UCTOpUEH U pe-
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Hectepos AHaTtonui Nasnosuy

KaHAMAAT GUNONOrMYECKMX HayK, AOLUEHT Kadeapbl
MHOCTPaHHbIX A3bIKOB, YenAbMHCKMIN rocyaapCTBEHHbIN

MHCTUTYT KYNbTYpbI, . YenabuHck

HECOBNAAEHUE U HEOPAUHAPHOCTb
YHUBEPCAJIbHbIX XAPAKTEPUCTUK 3HAYEHUN
NEKCUYECKUX 3AUMCTBOBAHUN N X NPOTOTUNOB
(HA MATEPUANE UTAZIbAHCKUX 3AUMCTBOBAHUN
XV BEKA BO ®PAHLLY3CKOM A3bIKE)

AHHOTauuMA. B cTtaTbe Ha maTepuane UTaNbAHCKUX 3aMMCTBOBaHWI XV B. BO
dpaHLUy3CKOM A3blKe NpeacTaBieHa CPaBHUTE/IbHAA CEMaHTMYECKAsA XapaKTepPUCTUKA
3aMMCTBOBAHHOM NEKCMKMN B 3aMMCTBYIOLLIEM SI3bIKE U A3bIKE-UCTOYHUKE.

KnioueBble cnoBa: 3aMMCTBOBAHME, HECOBMNAageHMe, HeOPAMHAPHOCTb, 3Have-
Hue.

Abstract. The article presents comparative semantic characteristic of the
borrowed vocabulary in the borrowing language and the source language on the
material of Italian borrowings of the XV century in French.

Keywords: borrowing, dissimilarity, extraordinariness, meaning.

1. Ha maTepuane uTaabIHCKUX 3auMCTBOBaHUM XV B. BO (hpaHIly3-
CKOM SI3bIKE (Ha 3Tame BXOXJEHUSI B 3aMMCTBYIOUIWN SI3bIK) HAMU OBLIN
UCCIIE/IOBAHBI 3HAYEHUS JIEKCUYECKUX 3aUMCTBOBAHUI M UX MPOTOTHUIIOB C
TOYKU 3PEHUSI UX YHUBEPCAIBbHBIX XapaKTepUCTUK. B xoae uccnenoBanus
ObLITM BBISIBIICHBI HECOBMAJCHHE M HEOPJAUHAPHOCTH YHUBEPCATBHBIX Xa-
paKTEepUCTUK 3HadyeHul. Huke mpeacTaBieHbl COOTBETCTBYIOIIUE CEMaH-
TUYECKUE HECOBMAJCHUS U HEOPAUHAPHOCTh 3aMMCTBOBAHHOW JIEKCHUKHU B
3aMMCTBYIOIIEM SI3bIKE U SI3bIKE-UCTOYHUKE.

2. A3MeHMJIM B 3aMMCTBYIOIIEM SI3bIKE CBOM YHUBEPCAJIbHBIE CEMAHTHU-
YECKHUE XapaKTEepUCTUKU 43 JEKCHKO-CEMAaHTHYECKUX BapuaHTa (janee —
JICB) u3 98 (wmm 43,9% ot 0011ero unciaa 3auMCTBOBaHHBIX JIEKCHUUYECKHUX
equani). Y 15 JICB (umu 15,3%) HaOmrogaercs HeCOBMAACHUE ¢ UX MPOTO-

THUIIAMH C TOYKHU 3PCHUA HAJTNYHS/ OTCYTCTBUA 100 BHUJA STOOCHTPUYHOCTHU!
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ballotte, bastion, botte, burin, canaille ‘cOpona’, capre, carpion, cimeterre,
mourre, nouvelle, pertuisane, poste, tuf ‘(ceon.) Tyd’, violon, volte ‘(sepx. e3-
oa) BosibT’, y 10 JICB (it 10,2%) — B cTeneHH COOTBETCTBUS 3HAYEHUS T10-
HATHIO: argousin, banqueroute, caisson, calme ‘(mop.) mTwip’, chiffre,
douane, escalade, estrade, galéasse, médaille, y 8 JICB (unu 8,2%) — ¢ Touku
3peHMs] HAJIMYHS/OTCYTCTBUS WM BHJA MPOCTPAHCTBEHHOW OTHECEHHOCTH:
banderole, campeger, citadelle, esquif, estafier, palandre, panache, ravelin, y
3 JICB (uu 3,1%) — ¢ TOUKM 3peHUsT HATU4IK/OTCYTCTBHUS ATOLIEHTPUYHOCTH
u creneHn U epeHIIMPOBAHHOCTH OTPAKECHUS, 3aKIIOYCHHOTO B 3Haue-
HUM: cuirassine, fracasser, frasque, Taxke y 3 JICB — ¢ To4ku 3peHusi Hau-
YUs1/OTCYTCTBUS JIMOO BHJIA TOIICHTPUYHOCTH M CTETIEHU COOTBETCTBHUS 3HA-
yeHus moHATuro: escadron, grip, tuf ‘(mun.) Bua Cyxoil U TBEpAOW 3eMIIH,
nouBbl’, y 2 JICB (i 2,0%) — ¢ TOUKM 3peHUs] HATUYUS/OTCYTCTBUS MO0
BUJIa MMPOCTPAHCTBEHHOW OTHECEHHOCTH W HAJWYUS/OTCYTCTBHUS JTMOO BUIA
sroueHTpuuHocT: darse, mortadelle, y 1 JICB (wm 1,0%) — B ctenenu
muhGEepeHIIMPOBAHHOCTH  OTPKEHHUA,  3aKIIOYEHHOTO B 3HAYCHUH
(soubreveste), eme y 1 JICB (bécarre) — ¢ TOUKH 3peHUs HATUYUS/OTCYTCTBUS
ATOIEHTPUYHOCTH W CTENEHU KOHKPETHOCTH (ONMUCAHUE YKa3aHHBIX BBIIIE
CEMaHTHYECKUX XapaKTepucTuk cM. B: [1], [2], [4], [5], [6]).

Takum oOpazom, odyeHb OoJbIas J0J JIEKCUYECKUX €JIWHUII, 3ahM-
CTBOBAHHBIX ()PAHITy3CKUM SI3BIKOM B XV B. U3 HTAIBSHCKOTO SI3bIKA, W3-
MEHMJIA B 3aMCTBYIOIIIEM SI3bIKE KaKHe-TH00 U3 YHUBEPCAIBHBIX XapaKTe-
PUCTHK CBOWX 3HA4YC€HHH (B OCHOBHOM, 3TOIEHTPUYHOCTb, CTEIEHb COOT-
BETCTBUS 3HAYCHUS MOHSATHUIO, MPOCTPAHCTBEHHYIO XapaKTEPUCTHUKY), TEM
caMbIM, 3HAUCHUS MCCJICIOBAHHBIX HAMU JICKCHYECKUX 3aMMCTBOBAHHM HE
MIPOSIBUIIN Ce0sI B ITOM OTHOIICHUH KaK BIIOJIHE YCTOMYHBBIE 0O0Opa30BaHMsI.

3. 96 JICB, 3auMcTBOBaHHBIX (DpaHIY3CKUM SI3bIKOM B XV B. U3 UTa-
JIBSHCKOTO si3bIka (win 97,9% oT ob1iero yucina), UMEIOT HeOpAMHAPHbIE
YHUBEpPCAIbHBIE XapaKTEPUCTUKN CBOUX 3HAYEHUU (B OCHOBHOM C YYETOM
CJICAYIOIUX MPU3HAKOB: CTENIEHb COOTBETCTBHS 3HAYEHUS MOHSATHUIO, CTE-
neHb TudQPEepeHITMPOBAHHOCTH OTPaKCHUS, 3aKIIOYSHHOTO B 3HAYCHHH,

ATOIEHTPUYHOCTE), B ToM uucie 6 JICB (wmu 6,1%) obnagaroT Heopau-
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HAapHBIMU XapaKTEPUCTUKAMU KX 3HAYEHUM 110 5 IapaMmeTpaM: accort,
bravade, discourtois, dispos, frasque, preste, 12 JICB (unu 12,2%) — no 4:
alarguer, canaille ‘uepub, mpocTtoHaponbe’, cimeterre, darse, estradiot,
estropier, faciliter, fantasque, fracas, intriguer, saccager, volte ‘(Bepx. e31a)
BoJIbT’, 29 JICB (mm 29,6%) — mo 3: argousin, banderole, banqueroute,
bastonnade, cagne, caisson, calme ‘(mop.) mTmib’, canaille ‘copon’,
caresser, discourtoisie, douane, escadre, escorte, esquif, gal€asse, grip,
illustrissime, médaille, mortadelle, nouvelle, 2 JICB race, ravelin, révolte,
révolter, se révolter, 2 JICB tuf, turquin, taxxe 29 JICB — mo 2: bécarre,
burin, 2 JICB cadence, calme ‘mruneBoe, cmnokoitHoe (0 Mope)’,
camerlingue, camp, campeger, capre, carpion, cavalier, chiffre, citadelle,
civette, cuirassine, escadron, escalade, esplanade, estafier, estrapade,
fracasser, janissaire, marquisat ‘MapKu3aTCTBO (BJaJ€HHUE MapKu3a)’,
mourre, palandre, panache, paquefic, pertuisane, volte ‘pa3z’ u 20 JICB
(wm 20,4%) — no 1 mapamerpy: arquebuse, ballotte, banque, bastion,
calmer, caviar, courtisan, dessiner, dome, estrade, infanterie, lustre,
marquisat ‘Mapku3zarcTBO (OOJamaHMe TUTYJIOM Mapku3a)’, partisan,
plastron, poste, soubreveste, trafiquer, violon, zéro.

B uranesHCKOM S3BIKE MMOKa3aTeau MPUMEPHO Te ke. HeopamHapHbie
yYHUBEpCAJIbHBIE XapaKTePUCTUKN CBOMX 3HAYCHWA MMEIOT 95 MpOTOTHIIOB
(mmm 96,9% ot oOiiero 4yuciaa), B ToOM 4yuciie 5 mpoToTumnoB (i 5,1%)
00J1aIaf0T HEOPJMHAPHBIMHM XapaKTePUCTUKAMU MX 3HAYCHUU 10 5 mapa-
MeTpam: accorto, bene disposto, bravata, discortese, presto, 13 JICB (uau
13,3%) — no 4: allargarsi, canaglia ‘wepnn, npoctonapoane’, facilitare,
fantastico, fracassare, fracasso, intricare, saccheggiare, schifo, scimitarra,
squadrone, stradiotto, stroppiare, 26 JICB (unu 26,5%) — o 3: banderuola,
bastonate, bulino, cagna, campeggiare, canaglia ‘cOpoxa’, carezzare,
carpione, darsena, discortesia, frasche, illustrissimo, palandra, pennacchio,
2 JICB razza, rivolta, rivoltare, rivoltarsi, scalata, scorta, squadra, staffiere,
tufo ‘(reon.) Tyd’, turchino, volta ‘(Bepx. e3aa) BosbT’, 32 ipoToTHNA (MU
32,6%) — o 2: aguzzino, ballotta, bancarotta, bastione, bequadro, 2 JICB

cadenza, calma, calmo, campo, cappero, cardinale camarlingo, cassone,
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cavaliere, dogana, galeazza, giannizzero, grippo, marchesato ‘mapkuzar-
cTBO (BiageHue Mapkuza)’, medaglia, mortadella, novella, pappafico,
posta, rivellino, sopravvesta, spianata, strappata, tufo ‘Bum cyxoit u TBep-
JI0# 3eMJn, TTOYBHI’, violino, volta ‘pa3z’, zibetto u 19 JICB (unu 19,4%) —
no 1 mapametpy: archibugio, banca, botte, calmare, caviale, cifra,
cittadella, cortigiano, disegnare, duomo, infanteria, lustro, marchesato
‘Mapku3aTcTBO (0OjajaHuWe THUTYJIOM Mapku3a)’, mora, partigiana,
partigiano, piastrone, trafficare, zero (HmOJIHYyI0 CEMaHTHYECKYIO XapaKTe-
PUCTHKY YKa3aHHBIX JIEKCHUECKUX €UHHUIL CM. B [3]).

Takum 00pa3om, aOCONIOTHOE OOJIBIIMHCTBO JEKCHYCCKUX CIMHHUII,
3aMMCTBOBAHHBIX (PPAHITY3CKHUM SI3IKOM B XV B. U3 UTAJbSHCKOTO SI3bIKa,
UMEIOT T€ WJIM WHBIE HEOpAWHAPHBIC YHHBEPCATbHBIC XapaKTEPUCTHUKU
cBOMX 3HadeHUH. Ta ke 0COOEHHOCTh XapaKTepHa 1 JUIsl KX MMPOTOTHUIIOB.

4. Ha ocHOBaHWM BBIIIEU3IIOKEHHOTO MOXKHO CJENaTh CIIETyIONINe
BBIBO/IBI.

BepostHO, 04eHb OoJbIIas 1015 3aMMCTBOBAHHBIX JTIEKCUUCCKUX €/T1-
Hu1l (B HamieM ciaydae 6osee 40%) u3MeHsAET B 3aUMCTBYIOIIEM SI3bIKE Ka-
KHe-JIM00 M3 YHUBEPCAIbHBIX XapaKTEPUCTHUK CBOUX 3HAYCHUH (B OCHOB-
HOM 3TOIEHTPUYHOCTh, CTEICHb COOTBETCTBHSI 3HAUCHUS IMOHSATHIO, MPO-
CTPAaHCTBEHHYIO XapaKTEPUCTHUKY), TEM CaMbIM, 3HAYEHHUS 3aUMCTBYEMBIX
JEKCUYECKUX €IUHUI] B IJIAaHE CEMAHTUYECKUX YHUBEPCATUNA HE SIBIISIOTCS
BITOJTHE YCTOMYMBBIMHU 00pa30BaHUSIMU.

AOCOJIFOTHOE OOJBIIMHCTBO 3aUMCTBOBAHHBIX JIEKCUYECKUX €IMHUIL
JOJKHBI UMETh T€ WM WHBbIE HEOpJMHApHBIE YHUBEPCAIbHBIE XapaKTepu-
CTHKH CBOMX 3HA4YCHWH, U B OCHOBHOM, TIO CIJIEAYIOIINM IapameTpaMm: CTe-
TIEHb COOTBETCTBHS 3HAYCHHUS ITOHSATHIO, CTEHCHb AH(HEPSHIIMPOBAHHOCTH
OTpaKEHUS, 3aKIFOUEHHOTO B 3HAYEHUH, ATOICHTPUYHOCTh. Ta ke 0COOeH-
HOCTh XapakTepHa M I WX IPOTOTHIIOB, OTJIMUMS OBIBAIOT HE KOJIHMYE-
CTBEHHBIC, & KAYECTBEHHBIE, CBSI3aHHBIE C Pa3IMYMEeM BUJIOB U MOJBUIOB He-
OpAMHApHOCTU. TeM caMbIM, MOKHO TOBOPUThH 00 OIpeAe/IeHHON CeMaHTH-
YECKOW HECTaHJIAPTHOCTU 3aMMCTBOBAHHOM M 3aMMCTBYEMOM JIEKCUKH, €CIIU

HMCTb B BUAY YHUBCPCAJIBHBIC IIPU3HAKH 3HAYCHUH JICKCUYECKUX CAWHUII.
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Pa)kaboB AxTam YKTamoOBUY

npenogasaTtenb Kadeapbl A3bIKOB,
Byxapckuii dnnnan TalwKeHTCKOro MHCTUTYTA UHXKEHEePOB

nppuraumm n aBTomaTtmsaumm CenbCKoro XO35IUCTBA, T. byxapa

NCTOPUA CO3AHUA POMAHA O BE/IOM KUTE

AHHOTaumua. [aHHaA cTaTbA MOCBAWEHA WUCTOPUM CO34aHMA  pPOMaHa
. Mansunna «Mobu [unK, nan benviit KUT». A TaKkKe NpoBeaeH NNTEPaTypPHbIN aHa-
nm3 06pas3oB AaHHOro npoussegeHua. B ctatbe paccmaTpusaetca ¢unocodpua poma-
Ha, CUMBO/IMYECKOE 3HA4YeHMe 06pa3oB NMpPoM3BEAEHUA, CBA3AHHbLIX C TPAAULUAMMU
aMepPUKaHCKOro MopcKoro ¢ponbknopa.

KnioueBble cnosa: Kutonorms, cneundpmka, ocobeHHOCTb, KpUTUYECKas TeHAEH-
LUMA, aMepPUKAHCKUIM POMaHTU3M, dunocodusa, amepuKaHCKUN MOPCKOMN GONbKAOP.

Abstract. The given article deals with the history of creation of Herman
Melville's novel “Moby Dick; or, The Whale”. A literary analysis of the novel images
has been carried. The philosophy of the given novel, symbolic meaning of images
connected with traditions of American marine folklore is considered according to the
examples from the novel.

Keywords: peculiarities, American romanticism, philosophy, American marine

folklore, specification, critical tendency.

['epman MenBuiuT — camblil CJIOXKHBIM U TITYOOKHH W3 aMEPUKAHCKUX
POMaHTHKOB, YENIOBEK SPKOW M HEOOBIYHON CyAbObl. OTBaXKHBII MaTpoC-
KUTOOOM, Oopo3auBIIMi FOXKHBIE MOpPST — B FOHOCTH, U3BECTHBIN MUCATEIb
— K TPUAUATH TOJIaM, MO3JHEE OH BIAJl B HEMUWIOCTh K AMEPUKAHCKOMY
YUTATENIO, IEPECTABLIEMY IOHUMATh €r0, BPEMEHAMU €JI€ CBOJIUJI KOHLBI C
KOHIIaMM W yMep B TOJIHOM 3a0BeHuH. Hekpomor B razere coobman o
CMEPTHU TAMOKEHHOI'0O YNHOBHUKA, ITPOCITYKUBILETO ABAALUATH IIATH JIET.

MenBwin BriepBbie B3suIics 3a nepo B 1845 r. Emy Obuto nBaanath
mecth Jier. K Tpuamatu rogaM OH YK€ CTajl aBTOPOM IIECTH OOJBIIUX
KHUT. B ero mpeamecTByromen XU3HU HUYTO, Ka3aJloCh, HE MPEABEIIAIIO
3TOTO B3pbIBa TBOPUYECKOM aKTHBHOCTU. He OBLIO «IOHOIIECKUX OIBITOBY,
JUTEPATYPHBIX MEUTAHUN WM XOTS Obl YUTATEIBCKOTO YBJICUCHUS JIUTE-

paTypoi. MoxeT ObITh, OTTOTO, YTO FOHOCTh €Tr0 Obla TPYAHOW U JTyIIEB-
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Has SHEPTUU UCTOIAIACH TTOCTOSTHHBIMU 3a00TaMU O XJie0e HACYIITHOM.

Ero nepBas kuura «Tainmu», OCHOBaHHasi HA «KAHHUOAIBCKOM 3MHU30-
7e», UMeNla IIyMHBIM ycrex. biarockiioHHo Oblia TpHHSATA W BTOpAs
(«Omy»). MenBui cruenancs U3BECTEH B JIMTEPATYPHBIX Kpyrax. KypHa-
JIbl 3aKa3bIBAJIM €MY CTaThU. AMEPUKAHCKUE U3ATENHU, OTKIIOHUBIIUE MEP-
Bble KHUTH nucatens («Tainu» u «OMy» ObUTHM M3AaHbI IEPBOHAYAIBHO B
AHIIMM), OPOCUJIM y HEro HOBbIE MpoOM3BeAcHUs. MenBuiul paboTan He
nokJyaznas pyk. OgHa 3a aApyroil BeIXoAwin ero kHuru: «Mapau» (1849),
«Penbepn» (1849), «benwiit 6ymmat» (1850), «Mobu [duk, unu benbiid
Kut» (1851), «IIbep» (1852), «3paunb [Torrep» (1855), «Illapnatan»
(1857), moBectu, pacckassl [1, ¢. 56].

Onnako TBOpUeCKUM MyTh MenBuila HE OBUI BOCXOXJIEHHUEM II0
nectHule ycrexa. Ckopee, OH HalOMUHaN OECKOHEYHBIM CIyCK. DHTY3H-
a3M KpUTUKOB 110 moBoay «Tainum» u «OMy» CMEHWICS pa304apOBaHUEM,
KOTJa BbIIIEN B CBET poMaH «Mapnn». «Pendepu» u «benbliii OyuiaTt Bbl-
3BajIM 0oJiee TEIUIbIA TIPHEM, HO HE BOCTOpKEeHHbINH. «Mobu [luka» He mo-
HSUTU U He npuHsau. «CTpaHHas KHUTA!» — TaKoB ObLT €IMHOAYIIHBIN TPH-
rOBOp peleH3eHToB. Pa3o0paThcsa B «CTPaHHOCTSIX» OHU HE CyMENIH U HE
nokenanyu. ENMHCTBEHHBIN YEIOBEK, KOTOPBIM, KAXKETCS, MOHSII U OLEHUI
3TOT pomaH, Obu1 Hatanuens I'otopH. Ho onuHOKMI ronoc ero He ObLI
YCIIBIIIAH U OJAXBAYEH.

B nstuaecsteie roJipl HHTEpEC K TBOPYECTBY MeNBHILIA IPOAOIIKAI 1a-
natb. K Hauamy rpak/1aHCcKOM BOMHBI MKCATeNb ObUT OKOHYATENILHO 3a0BIT.

OOpeMeHeHHBIN cembelt U nonaramu, MenBuiI HE Mor Oosee cyle-
CTBOBATh Ha JUTEpaATypHbIA 3apaboTok. OH Opocwui mucaTh U MOCTYIUI B
HBIO-HOPKCKYI0 TaMOXXHKO YAHOBHHKOM IO JOCMOTPY I'Py30B. 3a IOCIEI-
HUE TPUILATH JIET CBOEH KU3HHU OH HAIMCAJ BCETO OJHY HOBEJLLY, TPH IO-
SMBI U HECKOJIBKO JIECSITKOB CTUXOTBOPEHHM, HE YBHUJIEBIIUX CBETAa MPHU
YKW3HU aBTOpA.

MenBwit Hauan nucath poman «Mob6u Jluk» B dpepane 1850 roga B
Helo-Mopke. 3aTeM oH mepeesxaeT Ha (hepMy ocenbio 1850 roga, HO Bcé

3TO BpeMs pabortaet Hajg pomaHoM. B aBrycte 1850 roma poman ObLI TOTOB
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Oosee yeMm HarnoioBuHy. B konie utona 1851 roma MenBumi cuén pyko-
NYCh 3aKOHYEHHOM. OH 3aBepIIni poMaH MO0 HEOOXOAUMOCTHU (BpeMsi, CH-
JIbl, A€HbIU, TEpHeHue) [3, c. 78].

[lepBoHayanbHO TO OBLT MPUKIIOYEHYECKUN pOMaH O KUTOOOSIX, KO-
Topbiii MenBuiu 3aBepinmii oceHbro 1850 r. Ho moToM MenBuii nmoMeHsu
KOHLIETIIIMIO poMaHa U nepepabotan ero. Ho wacte pomaHa octaiach He
nepeeaHHON, OTCIoJIa — PsiJl HECOOOPa3HOCTEN B MOBECTBOBAHUU: OJHU
MEPCOHAXKU, UTPAIOIINE BAXKHYIO POJIb B HAYAIBHBIX IJ1aBAX, 3aTEM HCYE-
3at0T (banKUMHITOH) WM yTpPauMBaKOT CBOW MEPBOHAYAIBHBIA XapakKTep
(M3maun), npyrve, HampoTHB, Pa3pacTalOTCd U 3aHUMAIOT LEHTPAIBHOE
MecTo B nmoBectBoBaHUU (AxaB). Xoyapa Jleon numiet, yto MenBui yxe
B Mpoluecce padoTbl OOHAPYKUJI, YTO MaTEPUAl KHUTH TPEOYET MHBIX KOM-
MO3UIUOHHBIX TPUHIUIIOB. « HOoBbINE AXaB mepepoc MmepBOHAYAIBHO 3a]1y-
MaHHbIM KOH(MIUKT (AxaB — CrapOek) u nmotpedoBasl 0osiee TOCTOMHOTO
MPOTUBHHUKA. DTUM MPOTUBHUKOM MeENBUIII JAOJKEH ObUI cAenaTh KHTa,
KOTOPBIN MIEPBOHAYAILHO (PUTYPUPOBAT KaK CBOETO POJia PEKBU3HT, Mpe/-
MeT moJieMuku Mexay AxaBom u CrapOexom. M3Maun ycTymuia MecTo
«Bce3HarIemy» aBTopy. [lomensics s13b1k 1 cTuib». Ho Xoyapa cuuraer,
YTO U3MEHEHUS LI HE NMOCTeneHHO. OH BUJINUT PE3KUN BOJIOPA3AET MEXK-
ny XXXI n XXXII rmaBamu pomana. Ilocine XXXI riaBel ycTaHaBIMBaET-
Csl HOBBIM JJpaMaTUYE€CKUM KOH(PIUKT, B KOTOPOM BAXKHYIO (TEMEph yKE HE
MEXaHHYECKYI0) POJib UTPAET KUT. KUT CTaHOBHUTCS TOM CHIION, KOTOpas
yIpaBJisieT BHYTpEeHHEH 00prOoi B co3HaHmu Axama. PazBuTue aeicTBus
nociie XXXI riaBel MOJYMHSETCA WUHOW XYHOKECTBEHHOW JIOTHUKE, YEM
JEUCTBHUE MPEABIAYIINX TJIAB.

Oxota Ha kuTOB B «MoOu Jluke» — 3TO LENbId MUpP, KOTOPBIA HE
OrpaHUuYeH KopadenbHOU namyooit. Ocoboe 1 OECKOHEUHO BaXKHOE MECTO B
HEM 3aHUMaeT KUT. MOoXXHO 0€3 MpeyBeNIMYeHUs] CKa3aTh, YTO ATOT MHP
«JIEpKUATCS. HA KUTax». BO3MOXKHO, YTO HEs ClENlaTh KUTa YHUBEPCAIb-
HBIM CUMBOJIOM CHWJI, OJYUHSIONINX ceOe CyIh0bl YeI0BEUeCTBa, BO3HUK-
na 'y MenBuiia Ha ITOYBE Pa3MBILUJICHUHA O TOU «3aBUCUMOCTHU OT KHATa», B

KOTOpOﬁ KU OCCATKH TbBICAY aMCPHKAHIICB, 3aHATBIX B KATOOOMHOM
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npombiciie. KUt Obul KOpMIJIBIIEM M MOUJIBIIEM, UICTOUHUKOM CBETa U TET-
J1a, 3aKJISITHIM BparoM U MoryouTesnem.

«KuTtonoruueckue» pas3ielbl KHUTH CoAepx aT OoraTyro, Hay4dHO
00OCHOBaHHYI0O MH(POPMAIMIO O KHUTaX, HEOOXOAUMYIO JUIsl TTOHUMAaHUS
CJIO)KHOCTH U crenuuku KuToboiHoro npomeicia. Ho ckBo3b 3T omnuca-
HUS TIPOpBIBAeTCS OMOpP U UpoHus. Berpewarorcss nutatel u3 Jlykuana,
Pabne, MuibToHa. «Kutomorus» nepepactaeT NpOMbICIOBbIE U OHOJIOTH-
yeckue rpaHuiibl. O0pa3 KuTa rnepepacTacT CBOM €CTECTBEHHBIC MPEIEIIbI.
OH CTaHOBUTCA HEONPEACIEHHBIM, HO BIIOJIHE YETKUM CUMBOJIOM CHUJI, TEP-
3ar0IIUX MO3T M Cepilie ueraoBedecTBa. KUThI KilacCUPUIIUPYIOTCS IO CH-
cTeMe KJIacCu(UKAIIMU KHUT — MPOJAYKTOB YesjoBedeckoro ayxa — in folio,
in quarto, in octavo. ABTOp IMyCKaeTcs B pacCy>KJICHUSI O MECTE KUTa B MHU-
po3nanuu. Bc€ cunbHee paspacTtaeTcs o0pa3 KuTa B €ro 3M0JIeMaTHYECKOM
U CHUMBOJIMYECKOM acriekTtax. Mobu Mk — MHOTOCJIOXKHBIM CHMBOJ, BO-
IJIOIIEHUE YyKaca, caMa Tparudeckas cyJip0a uenoBeuecTBa. Best «kutolo-
rus» BeAET K OeJIoMy KHTY, KOTOPBIM TUIaBaeT B Bojax ¢uiocoduu, co-
AOJIOTUU U TOJUTUKU. MEIBUIUT MPU ONMUCAHUN BEIIU MEPEXOJUT OT OI-
HOT'O TJIaCTa OMUCAHUS K APYTOMY.

ABTOpBI CHEIUATBHBIX HCCIEJOBAHUM JIETKO YCTAHABIMBAIOT CBS3b
LEJ0To psijla 00pa3oB, CUTyaAllUd U JPYTUX AJIEMEHTOB MOBECTBOBAHUS B
«Mobu Jluke» ¢ TpaauIusIMHd aMEepUKaHCKOTo MOpcKoro ¢gonbkiopa. Oco-
OCHHO JIETKO M OTYETIUBO (DOJIHKIOPHOE BO3ACHCTBUE MPOCIECKUBACTCS B
TE€X YacCTSIX KHUTH, KOTOPBIE CBSI3aHBI C OXOTOW HA KUTOB U CAMUMHU KHUTa-
Mu. OOJIMK KUTa B YEJIOBEUECKOM CO3HAHWHU, KaueCTBa, KOTOPHIMH JIHOIH
HAJICJIUIN KUTOB B Pa3HbIC BPEMEHA U MPHU PA3TUIHBIX 00CTOATEIbCTBAX, —
BCce ATO ObLIO Jyi1 MenBuiia kpaiiHe BaxkHO. Hemapom oH mpesamnocian
poMaHy BechbMa CBOEOOpa3Hyr MOJ0OpPKYy IuTat o kutax. Hapsgy co
CChUTIKAMHU HA 3HAMEHUTBHIX HCTOPUKOB, OMOJIOTOB M MYTEIIECTBEHHUKOB,
quTaTeb HaWUJET 371eCh BhIACPXKU U3 bubnun, uzBiaedenus u3 Jlykuana,
Pabne, lllexcrimpa, Munbrona, ['oTopHa, U3 paccka3oB OE3BECTHHIX MaT-
POCOB, KaOATYMKOB, CITUBIIIMXCS IITKUIIEPOB, & TAKKE U3 TAMHCTBEHHBIX aB-

TOPOB, CKOPEE BCETO BBIIYMAHHBIX CAaMUM METBHUILIOM.
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Kutel B «Mo0Ou JIuke» — He TOJIBKO OMOJIOTMYECKHE OPTaHU3MBbl, O0H-
TAIOIIAE B MOPSX U OKEAHAX, HO OJHOBPEMEHHO U MOPOKICHUE YEIOBEUE-
ckoro coszHanus. Hemapom mucarens kiaccUPUIUPYET WX MO MPUHIIUITY
Kiaccupukanuy KHUT — in folio, in quarto, in octavo u T. 1. Y KHUTH, U KU-
TBl NPEACTAIOT IIEpE]l YUTATENEM KaK IPOAYKThI YEJIOBEUECKOrO ayXa.
MenBUILUTOBCKHE KUTHI )KUBYT ABOMHOM KHM3HBbIO. OJIHA NIPOTEKAET B OKE-
aHCKUX TIyOMHaXx, JApyras — B MPOCTOpax uyesoBeueckoro cozHauus. [lep-
Basi OMKCAHA C TOMOINILI0 €CTECTBEHHON UCTOPHUH, OMOJIOTMYECKON U TPO-
MBIIJICHHOW aHAaTOMUHU, HAOMIOJEHUN HaJ MPHUBBIUKAMU U TOBEJICHUEM
KUTOB. BTOpas mpoxoaut nepen HaMu B OKpy»KeHUU (HUimocoPpCcKkux, HpaB-
CTBEHHBIX U IICUXOJIOTUYECKUX KaTeropui. Kur B okeane marepuaneH. Ero
MOXHO M JOJDKHO 3arapryHWUTh, YOUTb, pa3fenaTb. KUT B yegoBeueCKOM
CO3HAHUU UMEET 3HAUYCHUE CMMBOJIA U 3MOJieMbl. 1 CBOICTBA €ro coBceM
npyrue [2, c. 22].

Bcest kutonorusa B «Mobu Jluke» Benet k benomy Kuty, KoTopsiil He
UMeeT HUKAKOTO OTHOIIEHUS K OMOJIOTHH WK TIpoMbichy. Ero ecrectBen-
Has ctuxus — ¢uiocodus. Ero Bropas ku3Hb — )XM3Hb B YEJIIOBEUECKOM
CO3HAHUM — KyJla BaXKHEE IIEPBOU, MATEPUAIHHOM.

HcTtopuku nuTeparypbl 10 CUX MOP CHOPST OTHOCUTEIHHO CHMBOJIH-
YECKOro 3HaYeHHs 3TOro oopaza. UTo 3T0 — MPOCTO KUT, BOILIOMIEHUE MU-
poBoro 3ma, WiIM CHMBOJHWYECKOe 00o3HaueHue BceneHHoW? Kaxkmoe u3
ATUX TOJKOBAHUU MOAXOJHUT JUJIA OJHHUX SMHU30JI0B POMAHA, HO HE TOJIUTCS
101 Apyrux. BcnoMauM, uto MenBuiia 3aHUMAQJIM HE CAMU KUTBI, 8 YEJ0-
BEUECKHE MPEJICTABICHUs] O HUX. B JaHHOM ciydyae 3TO 0COOEHHO Ba)HO.
benpiit Kut B «Mobu Jluke» cymiecTByeT He caM 1o cede, a Bceraa B BOC-
MPUSATUN TIEPCOHAXKEN poMaHa. MBI HE 3HAaeM, B CYIIHOCTH, KaK OH BBITJISI-
IAT Ha caMoM jene. Ho 3aTo HaMm M3BECTHO, KAKUM OH IPEICTABISACTCS
Crtab0y, U3manny, AxaBy U ApyTruM.

JInws cozepuarenbHOMy co3HaHuio M3maunna MenBuiul n1aet yBUAETh
UCTHHY. JTa UCTUHA C TOYKHU 3PEHUS PEIIMTHO3HON OPTOAOKCHH KPaMoJb-
Ha U ykacHa. Bo BCeICHHOW HET CWJI, HANPABJIAIOIINX KU3Hb YEJIOBEKA U

obmiectBa. B Helt HeT HU Oora, HU MPOBUACHIIMATBLHBIX 3aKOHOB. B Hel —
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TOJILKO HEOIPEJIeIEHHOCTh, 0€3MEPHOCTh U MycToTa. Ee cuiibl He HampaB-
nenbl. OHa Oe3pa3nuyHa K 4YelioBeKy. M He3aueM JIoJsiM HaJeaThCs Ha
BBICIINE CHIIBL. X Cyb0BI B MX COOCTBEHHBIX PyKaX.

OTOT BBIBOJ Upe3BbIUaiiHO BakeH. [lo cyTu nena, Bcs dumocodus B
«Mob6u /Iuke» mpu3BaHa MOMOYb B PEUIEHUU BOMPOCA O TOM, KaK MOBEAYT
ceOs1 aMepuKaHIIbl B MOMEHT Tpsiayiien katactpodsl. PacckaspiBasi Tparu-
yeckyto ucrtoputo «llexkomga», MenBumI CIOBHO Mpeaynpekaan cooTeye-
CTBEHHUKOB: HE JUTE BMEIIATEIbCTBA CBbIIIE. BhICIINX CHII, TPOBUJICH-
[IUAJbHBIX 3aKOHOB, OOKECTBEHHOTO pazyma He cymiectByeT. Cynpba

AMepUKHU 3aBUCHUT TOJIBKO OT Bac.
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Pacynos 3y6anaynno Nsomosuu
3aB. Kapenpomn aHrNMICKOTo A3bIKa U IUTEpPaTypbI,
KaHAMAAT PUNONOrMYECKMX HaYK, ByxapCKnin rocyaapCcTBeHHbIM

yHuBepcuTeT, PecnybnunKka Y3beKkucraH

3NNUNTUYECKUE NPEANIOXKEHNA AHT/IMMCKOrO
A3bIKA KAK HENMO/THOCOCTABHbIE MOAENA
ABYCOCTABHbIX MPEAJ/IOXEHUIA

AHHOTaumA. B cTaTbe paccmaTpumBaeTca 0ocobeHHOCTM TUNoB, Hanbonee pacnpo-
CTpaHEHHbIX B aHT/INACKOM fA3blKe ANNUNTUPOBAHHDBIX I'Ipe,CI,fIO)KeHVIl‘/i KaK HeEMO/IHOCO-
CTaBHble BUAObl ABYCOCTaBHbIX I'IpEﬂ,J'IO)-KEHVIﬁ. JloKa3biBaeTcA, YTO OTCYTCTBME BTOPO-
CTeNEeHHbIX I'IO3MLI,M[/1 He Co3aaeT ad)dJEKTa SANNUNTUYHOCTU nNpeanoxXeHmna n snannTu-
YeCKMmMun 6YLI,yT NINWb TakKne npegnoxeHuma, roe oaHa nau obe rnasHble nosnynn He
noavrBepXaeHbl C10BECHO.

Kniouesble cnoBa. dNAMNTUYHOCTb NPeanOXKeHUA, npeguKkaumna, mogenu npea-
NIOXKEHWUI, CIOBECHO BblpaXKeHHble, CTa6I/U'IbHOCTb/HECTa6MﬂbHOCTb CTPYKTYp®bI.

Abstract. The article deals with the specific features of the common elliptical
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sentences in English in opposite to two-member-sentences. It proves that the lack of
secondary positions does not make an elliptical sentence which is realized by the
verbal absence of one of the main positions.

Keywords. Elliptical sentences, predication, models of the sentences, verbally

marked, stability/non-stability of the structure.

N3BecTHO, uTO AyunTuyeckue npeaioxenus (1), kak nposiBieHue
PKOHOMUU si3bIKa [1], MOTYT OBITH XapaKTEpU30BAHO IO HAIMYUIO W/WIH
OTCYTCTBHIO MOJIEKAIET0 W/WiK ckazyemoro [2]. CienyeT OTMETUTh, YTO
UIMOTUYECKUMU MPEJITIOKEHUSIMU MOTYT CUUTAThCSI TOJIBKO Takue, B KO-
TOPBIX OTCYTCTBYET CJ0BeCHas (hpopMa B OJHOM U3 IJIaBHBIX MO3UIUN WU
B 00enx BMeECTE. DTO OYEBHUJHO, €CJIM PAcCMaTpUBATh SIUTUNTHUYHOCTD
PEAIOKEHUST TOJIBKO B CTPYKTYPHO-TpaMMaTHYECKOM IIJIaHE, a HE B COO-
CTBEHHO CMBICJIOBOM (B NMPOTUBHOM cliydae OOBEKT HAOIIOJEHUS BBIBO-
JUTCS 32 00JIacTh rpaMMaTuKH). TakuM o0pa3oM, CTPYKTypa Mpeiioxe-
HUSI COXPAHSIETCS, XOTSI B HEM CJIOBECHO BBIPAKEHO JIUIIb TO, YTO SIBJISECTCS
HOBBIM U Ba)KHBIM B ILJIAHE COOOIIEHUS.

[TockoJIbKY BTOPOCTENEHHbBIC MO3UIMU HE SIBJISIIOTCS ONPENEIISIONIU-
MU (HE3aBUCUMBIMH) M HE OPTraHU3YIOT CTPYKTYpPY MPEIJIOKEHUS, TO UX
HaJW4Yue WU K€ OTCYTCTBHE HE MOXKET Pa3pylIUTh MPEII0KEHUYECKYIO
cTpykTypy [3]. IloaTOMYy aHanu3 SIIMNTHYECKUX MPEIIOKEHUN CIELYET
CTPOUTH JIUIIIb HAa 0a3e pacCMOTPEHHUSI UX CTPYKTYPHBIX OCOOEHHOCTEM.
[Ipu TakoM e MoaAXO0Je, OUYEBUIHO, YTO OTCYTCTBUE BTOPOCTEIEHHBIX TO-
3ULIMM HE co3gaeT 3 ¢eKTa AUIMNTAYHOCTH MPEAIOKEHUS U AJUIMITHYC-
CKUMH OyIyT JIUIIb TaKWe MPEJIOKEHUs], TJe OJIHA UKW 00€ TIaBHBIE TO-
3UIMU HE MOJITBEPKICHBI CIIOBECHO.

PaccmoTpuM HamboJsiee pacpOCTpaHEHHBIE B AHTJIUUCKOM S3BIKE 3JI-
JUTITUPOBAHHBIE TIPEJUIOKEHUSI KaK HEMOJHOCOCTABHBIE BUJIBI JIBYCOCTAB-
HBIX IIPEIJI0KEHUM.

K stoit rpynnie moaeneit D11 oTHOCITCs O€3rIarojibHbIE U IByCOCTaB-
Hble raaroyibHeie JIl. AHanmv3 aHTJIOA3BIYHOW JUTEpPATyphbl MOKA3bIBACT,
yTo Oe3riaroJibHbie JII MOXHO pa3nenuTe HA 3 OCHOBHBIX THIIA, KOTO-

PbIC COACPIKAT CBOCO6p213HBIC IIOATHIIHI.
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I mun. beccBsi304uHass MOJEIb

| moxrun: nmoanexaiiee-npeaukatus — Penny: You poor boy. You’'re
so different from the others.

ManoynorpeOuTensHyr0 0eCCBI30YHYI0 MOJIEh ATOrO MOATHIIA, B KOTO-
PO mpeaurKaIys BhIpakeHa 0€3r1arojibHO, HEJIb3s CUUTaTh HOPMATUBHOM, HO
OTCYTCTBUE CBSI3KH B IOJIOOHBIX MPEJIOKEHUSIX TOBOPUT O TOM, UYTO OHA He-
oOs3aTeNbHa: MOCTIO3ULIMS, SBJISIIOIIASACS TUIMYHOM 4YepTOM MpeIuKaluu B
AHTJIMHACKOM SI3bIKE, JA€T BO3MOYKHOCTH BOCIIPMHUMATh MpPEIUKAINI0 B Oec-
CBSI30UYHBIX MpeIOKeHusIX He your brother vnu sxe He tired [4].

2 TOATHIL: NMPEAUKATUB MPEAIIECCTBYET noayiexainiemy — Proper Town
Hall type, that chap.

3 moaTun. Mojienb ¢ OIEHKON XapaKTepUCTUKHU cyObekTa — The long-
er the way the better.

Il mun. be3rnaroiapHas MOAEHIb C MOJJICKAIIIMM M CIOBAMHM OOCTOSI-
TEILCTBEHHOT'O 3HAYCHMS.

1 monmrun. Ilommexkamiee-oOcTosTenbCcTBO BpeMeHH — Breakfast at
8.30, madam. (At a hotel).

2 noxarun. Iloanexaiiee-o0CTOATENbCTBO oOpasza aAeicTBHS — Any-
body badly?

3 moxarum. Ilomiexaniee-00CTOSTEILCTBO YAaCTOTHOCTH ACUCTBUS —
You again?

4 monturn. Ilomnexarmee-o0cToATenbcTBO HampaBiaeHus — Elsie up
early.

11l mun. llonnexariee-10M0JIHEHHE.

1 moaTun. Mogens ¢ npeasiokeHueM aornoiaHeHueM — But not a word
to her.

[Ipenyor to, caeayromuii 3a mojuiexxanuM word, COOTHOCHUT €ro ¢ Ka-
KHM-TO TPOIECCOM WJIA MOHATHEM HEOOXOIUMOCTH, IPUTOTHOCTH BaXKHO-
CTH BBIPAXEHHOT'O TMOJIJIC)KAIUM TOHITHUS JIs JomnojiHeHus her (Onmaroma-
ps 3HAYEHUIO TIpeyiora to).

2 moarun. Mojenb, e nojyiexkaniee COOTHOCUTCS ¢ 0eCTIpeITI0KHBIM

nonoysiHeHueM — Anybody any questions?
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B aBycoCTaBHBIX IJ1aroJibHbIX MPEIJI0KEHUSIX MOXKHO BBIICIUTH
€IIe U TaKUE CIy4au IUTUINITUYHOCTH:

I mun. TlpennoxeHus: co CKa3yeMbIM, BBIPAKEHHBIM HETUYHOU (op-
MOHU rjarosna.

| monrun. Mozenb co ckazyeMbIM, BBIPA)KEHHBIM IPUYACTHUEM IPO-
meamiero BpemeHu — [ done it. [ seen him on the TV.

2 noarun. Mojielib CO CKa3yeMbIM BBIPaKEHHBIM MMPUYACTHEM HACTO-
siero Bpemenu — Cornelius speaking.

ITo cBunmerenscTBy M. dypbepra [5], Mogenn co ckazyembiM B (opMme
npudacTus | BCTpeyaroTcs yaiie BCero B peur MajiooOpa30BaHHBIX aHTJIMYaH.

11 mun. llpenyoxenus ¢ onpejaesieHneM 0e3 OnpeaeIsieMoro.

| monrun. OnpeneneHue BbIPAXKEHO CYIIECTBUTENbHBIM B Possessive
Case Donald was their son, who was now 1n the Sixth Form at St. Bride’s.

2 noatun. OnpeneneHWe BBIPAXKEHO MpUWIArateabHbIM — ['m sure
you’d like to see our local.

11l mun. llpennoxeHus (AUATOTUYECKON PEYM) C OTCYTCTBYIOIIUMH
CIIyKE€OHBIMH CIIOBAaMH — OIPEACICHHOT0 apTuKiA “the”, HeonpeaeneHHo-
ro “a”, npemsioroB of (of course), at, cor030B so (so that) u ap.

Crnenyer BbIIEIUTh U OecnojiexaniHo-oecckazyeMunie D1 pazHoro
cocTaBa. B 3aBHCMMOCTH OT CTPYKTYphI MbI nojpasaensem 3tu Il Ha on-
HOCJIOBHBIE, IBYCJIOBHBIE U MHOT'OCJIOBHBIE MOJIEJIH.

Onucanue CTPYKTYpbl MOJEIIEN COMPOBOXKJAETCS YYETOM HMX 3Haye-
Huil. Tak, cpeau kaxaou rpynmnsl Mojenei BeiaesatoTes: D11 moBecTBoBa-
TEJIbHBIE, BOIIPOCUTEIIbHBIE U TOBEJIUTEIbHBIC.

becnomnexainino-0ecckazyemubie Il mpeacTaBiieHbl CleayIOMUMHU
Pa3HOBUIHOCTSMU CTPYKTYPHI:

I mun. Oownocnognvle becnoonedxcawno-becckasyemmuie Il1.

1 moxarumn. Crnosa obiero yreepxxaeHust [6], orpunanust — Of course. Yes.

2 moaTtun. MeXIoMeTHbIE TIPEAJIOKEHUS (IMOLIMOHATIBHBIE, UMIIepa-
tuBHBIE [7]) — Good gracious! Well, well. Come.

NwmnepatuBnabie D11 cBOASTCS K CHHTaKCUUECKON (hopMe, BBICTYIAIO-

e B PyHKIIMU
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1) mpocroro ckazyemoro: Have a drink! Seng Lee! Come here at once, sir!

2) COCTaBHOI'O CKa3yeMOIo

a) umenHoro: O. K., Pat, don’t look so desperate; But, Giff, be serious
for a minute;

0) rmarosbHO-BUI0BOTO: Don’t go on talking in riddles; For God’s
sake don’t start wedding me to you;

B) rarojbHO-uMeHHOTO: Cut it out. Stop being so damned morbid.

3 moaTun. BonmpocurenbHbIe TPEITOKEHUS:

a) MOJENb C BOMPOCUTEIHHBIM MECTOMMEHHEM WM Hapeurem —
Whatever for? Where now?

0) Moienb-puiaratesibHoe — Y ou are up early. Hungry?

B) Mojielib-Hapeuue — In there?

4 monrut. [ToBectBoBaTtenpHOE DI (OlIeHKA TTpeaAMETa, JIUIIA, SIBICHUS
UT. 1)

a) MmojieNb-npuiiararesibHoe — Intolerable!

0) monenb-Hapeune — Precisely; Obviously; Utterly.

5 moartun. MojansHOe NpeiokeHne-ciioBo — Perhaps.

6 noarun. CnoBa-npoianus — Bye-bye; So long.

1l mun. Jley— u mrococnosnwvie I11 b6e3 enasnwvlx 4ieHos.

1 moaTumn. Moaenu BOIPOCUTEIbHBIC TTPEAJIOKEHUS:

a) MOJIeJh C BOMPOCUTEILHBIM HapeuneM Wi MecTomMeHneMm — How
much for them, Sally?

0) Mozenb-puaraTeIbHOEe C ONpENeNIEHUEeM WM COK3aMHU CpaBHE-
Hus — More comfortable?

B) MoJelb-Hapeure, MPEeIor ¢ CYIIECTBUTEIRHBIM — Down from
town? With or without?

2 moxrun. Moaenu noBenuTenbHOro JII:

a) MOJIeb ¢ HapeuneM oOpa3a aeictBus — Slowly now;

0) Mozienb ¢ HapeuneM HarpaiieHus, Mmecta — Off into the sunshine;

3 nmoarun. Monenu noBectBoBaresnbHoro JII:

a) MoJenb — MpuiarareibHoe, omnpegensemoe Hapeunem — Terribly
SOITY;
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0) Mozenb — mpuiararenpHoe, onpeaensemoe nHpuauTuBom — Glad
to do it;

B) MOJI€]Ib — IIPUJIaraTeJibHOE B CPAaBHUTEIBHON CTENEHU C MOCIEMy-
romuMu ciaoBaMu — No more lazy and troublesome than usual;

r) MOJelb — MpUjaraTesibHOe, ONpeaessseMoe MPEUIOKHBIM coueTa-
HueM — Ready for a cup of tea?

1) MOJIEIb — MPWJIaraTeJibHOe CO CPaBHUTEIBLHOW KOHCTPYKIUEH (as,
like) — Fit as fiddle;

€) MOJENb — CYLIECTBUTEILHOE C COMYTCTBYIOIIMM €MY MpPEIIOroM
uiau HapeuneM — Ten days ago;

) MOJEJIb — Hapeyue C COMYTCTBYIOIIMMU clioBaMH — Never again;
Up and down.

Jiist BbitieoT™MeueHHbIX D11 XapakTepHbI ClIeyIOITUE OOIIUe MPU3HAKY:

1) ucnonb3yr0TCS B OCHOBHOM B JUAJIOTMYECKON peUH, a TaKXkKe B AMU-
CTOJISIPHOM CTHJIE,

2) IpenCTaBISIIOT CO0OM CTEPEOTUITHBIE €AMHUIIBI OOIIEHUS, Pean3y-
€MBIE B OIPEJECIEHHBIX CUTYalUsIX,

3) BBIpaXKarT PA3IUYHOE OTHOILIECHHE TOBOPSIIETO K COOTBETCTBYIO-
neMy gakty — oJo0peHue, coriiacue, COMHEHHUE, 0J1arolapHOCTh, COXale-
HUE, MPOChOy, MPUKa3, OIIEHKY U T. 1.,

4) CTPYKTYpHO — 3TO MOJIEJIM YpPE3BBIYAHHO CXKATble, HEMHOTOCJIOB-
HBIE, XOTS U BIIOJIHE 3aKOHYECHHbBIE BBIPAKEHUSI CO CBOUM MHTOHAIIMOHHBIM
PUCYHKOM,

5) HaTM4YMe 3aMETHON CTHIIMCTUYECKOU OKPACKHU.

B 3aBucumoctu ot Hasimuus B DI C1OBECHO BBIPaKEHHBIX IMO/IJIEHKA-
HIEr0 WM CKa3yeMoro kiaccuuuupyeM MoA0OHbIE HEMOJHOCOCTABHBIC
NpE/UIOKEHUST HAa OJHOCOCTABHBIE, JBYCOCTAaBHBIE U OECHOJJIEHKAITHO-
oecckazyemoctHbie JII pasHoro cocrana.

Anamu3 OIl Ha ypoBHE NOJHOCOCTABHOTO MPEMJIOKEHHS IMO3BOJISET
BBIJICJIUTh UX CJEAYIOIINE CTPYKTYpHOE (DYHKIIMOHAIBHO-CEMAaHTUYECKOE
CcBOeoOpa3ue, MpEenosararllee OpUCHTAIMI0 HAa HEKOTOPYIO KIUIIUPO-

BAHHYIO 3aKPEIUICHHOCTh CUHTAKCUYECKON (hOPMBI:
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1. OII mogenu will you + V inf: “Oh, will you keep quiet!”.

2. DIl ¢ 06ocobnennsiM mramnom will you: “Shut up, will you!”.

3. OII c rmaromom B Future Indefinite (Simple): “You’ll do no such
thing!”; “You won’t do that to me!”.

4. DIl momenu be going to + Infinitive: “You are going to listen!”.

5. OII ¢ must (mustn’t): “And you mustn’t play game with anyone else!”

6. OII ¢ maromom B Present Simple: “Nobody gets inside the blast hole!”.

7. OIl Mopenu you+MOAANBHBIA TJAroya (3a4acTyrd C OTPHUIIAHHUEM):
“May I see the Governor, Dean?” “You may not!”.

8. OII kak mrammoBaHHOe BbIpakenue let’s: “Shall we show him?”
“Yes, let’s!™.

9. OII ¢ not so+adjective: “Not so hard!”.

Takum o0Opa3zoM, cieayeT OTMETUTh, YTO CTPYKTypHasi HenosiHoTa 11
SIBJSIETCSI COBOKYITHBIM PE3YJIbTATOM PsijJia YCIOBHM M 3aKOHOB, XapaKTep-
HBIX JIJIS Pa3roBOpHOM peun. HekoTopbie TUTIBI MojeNeld CTaOWIbHBI 1O
CBOEH CTPYKTyp€, T. €. HEMOJHOCOCTABHBI MOCTOSHHO HWJIM B TOJABIISIO-
meM OOJIBIIMHCTBE CJIydaeB Ha JAaHHOM OJtane pa3Butus sizbika (D11
Ha3biBHBIE, DI moBenuTenpHbIe 0€3 MOJUIeKAIIEro), APYrue — HECTAOUIIb-
HBI, CTPYKTypa WX 3aBHUCUT OT KOHKDPETHBIX YCIIOBHM TPOTEKaHUS PEUH,
KOHTEKCTa, eI BBICKA3bIBAaHUSI W PsAfa APYTHUX OOCTOSITENBCTB (3TO —

TPaAANIHMOHHBIC HCIIOJIHEBIC HpeI[J'IO)KCHI/IH).
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PawynkuHa Ennsaseta UropeBHa
FOXKHO-YpanbCKMIM rOCYyJapPCTBEHHbIN

ryMaHUTapHO-NeAarorMyeckuin yHmsepcutet, YenabuHck

KOHUENT YYUTE/Ib B A3bIKOBOM CO3HAHUU
YYALWLUXCA (Ha maTepuane cBo6ogHOro

accouNaTMBHOrO 3KCNEePMMEHTa)

AHHOTaumA. B cTaTbe AaHbl pe3ynbraTtbl aHann3a koHuenta YYUTE/Tb B A3bikoBOoMm co-
3HaHWWM YYEHUKOB MIaALLIEN, cpeaHel u ctapluel WwKonbl. MiccnegoBaHue bbi1o coctaBne-
HO Ha MaTepuane cBOBOAHOrO acCOLMATUBHOMO 3KCMepuUMeHTa. B cTaTbe BCECTOPOHHE
NpeacTaBNeHO acCoLMATUBHOE NOJe UCCeAyeMOro KOHLENTA, COAepKaHMe KOHLENTA, ero
nosnesan opraHm3aums. MpeacrasneHa MHTEPNPETALMA NONYYEHHbIX PE3Y/1LTaTOB.

KnioueBble cnoBa: KOHUENT, y4yuTeslb, A3bIKOBOE CO3HAHWE, ACCOLMATMBHbIN
3KCNepUMeHT

Abstract. This paper provides the results of the analysis of the concept Teacher
in the language consciousness of primary, secondary, senior school students. The

research is based on the material of free association experiment. The author
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introduces the associative field of the concept Teacher, the content of the concept,
the field organization. The paper also includes the calculation of evaluation. In
conclusion, the results of the research are given.

Keywords: concept, teacher, language consciousness, free associative

experiment

[TorpeOHOCTH OOHIECTBA B OCMBICIEHUM M KOHLENTYaJIU3alMU KOH-
[ENTa YYUTEIb B COBPEMEHHOM OOIIECTBE CTAHOBHUTCS HEOOXOAUMBIM B
CBSI3U C U3MEHEHHUEM POJIU YUUTENSl B CUCTEME 00pa30BaHuUs.

Takue U3MeHeHUs SBJISIIOTCS 3a(PUKCUPOBAHHBIMU B JUCKYpPCE YUCHU-
Ka 00111e00pa30BaTEIbHOM IIKOJIBI.

ba3ucHble KOHIIENTHI MEJArOrMUYeCKOro JAUCKypca MPUBJIEKAIOT BHU-
MaHH€ MHOTHX HCCIIeIoBaTeliel, B TOM YHCJIE B CBSI3U ¢ pedopMamu B 00-
pa3oBaTEIbHON CHCTEME.

KonuenT «yuurtenby SBIsICS OOBEKTOM BHHUMAaHUS MHOTHX HCCJe-
nosarenen [BacuibseB 2001; Kapacuk 2004; Jlykamesuu 2000; MapkoBa
2000; Hemerr 2000; CrenanoB 1997; Tomouko 1999, 2000; dapamxen
2000]. Lenpto maHHOW pabOTHI SIBISIETCS MOJEIUPOBAHUE CYOBEKTHOIO
noreHuaia koHuenrta YUWTEJIb B S3bIKOBOM CO3HAaHMU Yy4YalllUXCH.
HccnenoBanue KOHUENTOB MEAArorH4ecKoro AUCKYypca B SI3bIKOBOM CO-
3HAHUU yYalIuXCs aKTyaJIbHO, TaK KaK MOXKET TOMOYb MOHSTh, YTO €CTh
YUYUTEJb VIS COBPEMEHHOTO YYEHHKA U KaKOBa €ro poJib B CUCTEME 1ICH-
HOCTEW yueHuka. PaHHee 3KCHEepMEHTAJIbHOE HCCIIEeIOBAaHUE KOHIIENTa
YUYUTEJb, UMEIONIYIO 1[eJIb TPEJICTABUTh pealibHOE COJIEpKaHUE KOHIIENTa
yepe3 MOJICIIMPOBAHUE €T0 CTPYKTYphl OCYIIECTBIsiIa 3apeuHeBa [3a-
peunena 2008].

B npoBeI€HHBIX HAMH MCUXOJIUHTBUCTUYECKUX SKCIIEPUMEHTAX MPHU-
Hsyn yyactue 200 y4eHMKOB B TpPEX BO3pPACTHBIX TPyNNax: YYEHUKH
MIaamend mkodbl (2 kiacc), ydammecs cpeaHen (7 Kiacc) W cTapiieit
mkonsl (10 knacc) u3 Hux 98 nesouek u 102 manpuuka. [Ipu 3ToM B pam-
KaxX BO3PACTHOM TPYMIbl MPUHUMAINCH BO BHUMAHUS T€HJEPHBIE 0COOCH-
HOCTH KOHIleNTa. Takum 00pa3om, B OOIIEM YHCIIE€ TMOJYYECHHBIX aHKET

BBIACIACTCA ICCTh I'CHACPHO-BO3PACTHBIX I'PVYIIIL.
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Bce onpoiiennsie yyanuecs yuarcs B Kazaxcrane B cpegHel 1Ikose
No 32 CeBepo-Kazaxcranckoit obmactu ropoja IlerpomnasioBcka.

Mgl noniaraem, 4To MCUXOTUHTBUCTUYECKOE UCCIIEIOBAHNE HEOOXOMMO
HAYMHATH UMEHHO CO CBOOOJTHOTO acCOIMATUBHOTO SKCIIEPUMEHTA, JAFOIIIHIA
BO3MOYKHOCTh UCCJIEJIOBATENIO 3apAaHEE MPEJICTABUTh CTPYKTYPY H3y4aeMOro
KOHIIENTA, Mepe]l TEM KaK MPUMEHUTh KOMIUIEKCHYIO METOJIUKY JIJIsl TIOJIHOTO
UCCIIeIOBAaHUs KaX0ro U3 dJIEMEHTa CTPYKTypa KoHilenta. B pamkax cBo-
0O0JTHOTO acCCOIMATUBHOIO SKCIIEPUMEHTA OMPOIICHHBIM OBbUI 3a/IaH BOIIPOC:
«YTO THI Cpa3y NpeaCcTaBIIsIelllb, KO/ CIBIIIUIIL CIIOBO «yUYUTETb)?

AHaJIN3 TOJIYYEHHBIX B PE3yJIbTATE UCCIEIOBAHUS ACCOLUAMN TAET
BO3MO>XHOCTb ONPEAEIUTh CTPYKTYPY KOHIIENTA «YYHUTENb)» B A3bIKOBOM
CO3HAHUU y4Yaluxcs. MHEHUE ydammxcs pa3AesIIiCh. SApo KOHIenTa
BBIJICJIEHO TPEMS TPYIIIAMU UCIIBITYEMbIX M3 IIECTH KaK MO3UTHUBHOE OIle-
HOYHOE OTHOIIIEHUE K KOUENTY Y4YUTEIb. A JIpyrue TPU TPYIIIbI Mpoje-
MOHCTPUPOBAIIA OTPUIATEIILHOE OTHOIIEHWE K KOHIIENTY YUYUTENb. JTO
CBUJIETEIIbCTBYET O TOM, YTO yYalIUECSd BOCHPHUHUMAIOT YUUTEIIS MPEUMY-
HIECTBEHHO YMOI[MOHAIBHO.

B pesynbpTaTe 3KCrepuMeHTa OT ONPOIICHHBIX YYEHUKOB OBLIO MOTY-
yeHo 500 acconuaroB. CpopMUpOBaAaHHOE aCCOLMATUBHOE I0JI€ HWMEET
CIEAYIOILYIO CTPYKTYPY.

Yuurean. (500) — 3nanus 35, yM, Xxapu3zMa YMHBIN yenoBek 15, xo-
polrii 4enoBek 12, moOHUMArOMMK 2, CIOKOWHBIN YEI0BEK, SMOIMOHAIb-
HBIN, 100pbIi, nHbopManus 24, Tuaep MOW KIACCHBIM PYKOBOAUTEH 22,
NesSTeIbHbIN, BTOpas MaMa S5, peub 14, kpacuBas >keHuHa 10, ctporuii
yesoBek 5, crpax 4, maprta 3, qocka 3, O4KM 2, KOHTpOJibHas pabota 2,
00SI3aHHOCTH 2, JIEKYPCTBO 2, CEPbE3HOCTh 2, KOMAHAUP, OpaTOp, OTBET-
CTBEHHBIN, JTIOOSAIIUN eTeH, He3aBUCUMBIHN, TTOPSAIOYHBIN YEI0BEK, HE Ja-
€T cnmcarh, OpET, TpeOyeT, BBI3BIBAECT K JOCKE, CKyKa, TOCKa, 00BEMHOE
JOMalllHee 3aJaHue, BEYHO MPUANPAETCS, CUUTAET ceOs Jmydile BCex, 3a-
3HallKa, HE JA€T CIIOKOWHO IMOCIMAaTh, YATAET HPABOYUYEHUS, IMOXOJ K 3aBY-
4y, HOBBIE TIPOOJIEMBI, BEUHO JIeJIaeT U3 MyXH CJIOHA, CTAaTyC, yrpo3a, 3HaeT

CBOM IpeAMET U TPEOYET 3TOr0 OT BCEX, HE AAET MOKOSI YYEHUKAM, TTOCTO-
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STHHO CIIPAIlUBAET, CTYUYUT POJUTEIISIM, 3aHUXKAET OIEHKH, CMOTPUT CBbI-
COKa, TUCLIHIUIMHA, SK3aMEH, MJI0Xas OLCHKA,

PaccmorpuMm TennmeHuuu B (opmupoBaHuU sapa Kouienrta YUU-
TEJIb, BBIABICHHBIX B Pa3HBIX BO3PACTHBIX U T'€HJCPHBIX IPYyMIIAX.

JIns yyamuyxcs MIaJuiero 3B€Ha XapaKTEPHO IMOJOKHUTENbHOE OTHO-
HIEHWE K KOHLENTy yuurtenb: J[aér 3Hanus — 35, ym, xapusma -15, Xopo-
muit yenoBek— 10, Bropast Mmama -5, 100pbIid YeioBeK-4, MOHUMAIOIIHUKN Ye-
J0BeK — 2. 71 ydammxcsi BTOpOro Kjiacc NpyuHUMAIIA y4acTHUE B AaHKETUPO-
BaHUU. B 3TOM BO3pacte yuutelnb SBISAETCS 3TAJTOHOM JUIsl y4allluxcs IMo-
TOMY €r0 aBTOPUTET B I1a3aX YYCHUKOB KPaHE BBICOK.

JIns y4dammecss CpeJHEr0 3B€Ha XapaKTEPHO COTJIACHO pe3yJibTaTaM
HaIlleTO MCCJE0BaHMs, HEUTpaIbHOE JUOO HEeraTuHasl OIICHKAa KOHIIENTa
y4UuTEIh. 48 ydaluxcs CeAbMbIX KJIACCOB MPUHUMAIIA YYaCTUE B AHKETH-
poBanuu. 50 % ydammxcsi OTBETUIIU, YTO UCTIBIThIBAIO cTpax. Heobxoaumo
3aMETHUTh, YTO TaKOW OTBET npeaocTaBisuin (60 % roHomen) u (35 % ne-
Bymiek). 35 % ronomeit u 30 % neBylIeK BOCHPHUHUMAIOT YUYUTENS KakK
CIIOKOMHOTO M YPAaBHOBEIICHHOTO YEJIOBEKA, KOTOPBIA 3HAET CBOUW Mpea-
MeT. Jlump 3 % pEecroHAEHTOB TaHHOW TPyNIbl OTBETUIIM, YTO MPEICTaB-
JISIOT KJIACCHOTO PYKOBOJUTEIS, KOT/Ia CBIIIAT CJIOBO yuHuTenb. 1 % npen-
CTaBJISIET JICKYPCTBO IO LIKOJIE, JOCKY OYKH U TAPTY.

WX OTHOIIEHUIO K YUUTEIIO0 MEHSETCS IOBOJBHO OBICTPO M3-3a BIIUS-
HUS BHENTHUX (aKTOPOB (IPY3bsi, POAUTENN, UHTEPHET, HOBbIE UHTEPECHI).
B naHHON cHcTeME LIEHHOCTEN MOIPOCTKA YUYUTENS CTAHOBHUTCS CIIOXKHO
yAEpKaTh CBOW aBTOPHUTET.

JI1si peCIOHACHTOB CTapIIEro 3B€HAa XapaKTEpHO eIl¢ OoJIbIee BO3-
pacTaHue KPUTUYHOCTHU K KOHIIENTY Y4YHMTeNb, YTO HEOCPEICTBEHHO CBSI-
3aHO C MCUXOJOTMYECKUMHU U BO3PACTHBIMU OCOOCHHOCTSIMHU YYaITUMHUCS
JAHHOW TPYMNIbl. YYalluecs CTaplliero 3BE€Ha MPOSIBISIIOT HETEPIHMOCTD,
BBIPAXKAIOIMIMN X SMOUHOHAIBHBIN TPOTECT MO OTHOIIEHUIO K YUUTEIO. Y
IOHOLIEN 3TO TposBisieTcss B 6omnbiieit ctenenu 50 %, uro Ha 15 % BbIIE
AHAJIOTUYHOIO TOKa3aTess, MOJYYeHHOTO B PE3yJbTaTe MOJACYETA YaCTOT-

HOCTH OTBCTOB JCBYIICK.
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B pesynbrare omucaHusg W MOACIMPOBAHUS KOHIIENTA MO JIAHHBIM
CBOOOJTHOTO ACCOLIMATHBHOTO SKCIEPHUMEHTA O KOHILIENTE MOXKHO CHEJNaTh
CJIEIYIOIIHNE BBIBOJBI. SIPO KOHIENTA: YEJIOBEK, JAKOIINN YUCHUKAM 3HA-
Hus. bawxnsasa nepudepusi: crporuii u TpeOOBaTEIbHbIN, CIOKONHBIN Ye-
noBek. Janbusasa nepudepus: J(ucuuminaa, 5k3aMeH, 00513aHHOCTH.

Kpaiinsis nepudepusi: HoBble IpOOJIEMBI, BEUHO J€AeT U3 MyXH CJIOHA,
CTYYUT POJIUTENSIM, 3aHMKAET OLIEHKU. biiaroiapsi pacCMOTPEHUIO CTPYKTYPbI

KOHIICTITAa Yuureas Mbl BBIACIININ €0 MHOT'OMCPHOCTDL U ITIPOTHUBOPCUYUBOCTD.

1. 3apeuneBa E. H. DkcniepuMeHTaNbHOE MCCIEAOBAHUE KOHLENTA «YUYUTEIIb):
JIMHTBOKYJIbTYPHBIN acnekT // Mup Hayku, KyJabTypbl, oopasoBanus. Ne3 (10). 2008.
C. 52-56.

2. Ucynos K. I'. KynabTypHbBI KOHIENT «y4YHTENb / YYEHUK» Ha (OHE PYCCKOM
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Cankr-IlerepOyprekoe dunocodcekoe odmecto, 2002. Cepust “Symposium”. B, 22.

3. Kapacuk B. U., Capiikun I'. I'. JIMHrBOKYJIBTYpHBIA KOHUENT KakK AJIEMEHT
S3BIKOBOTO CO3HaHUA // MeTomojaorus COBPEMEHHOW TICHXOJIMHTBUCTUKHU: CO.
crareil. — M.; bapnayin: M3n-so Anr. yu-ta, 2003.

4. CmpicioBa C. JI. KoHuenTt «y4uTeiab» B PyCCKOM IMEIAarornyeckKoM JTUCKYypce

py6exa XIX — XX BekoB: aBToped. Iuc. ... KaH. Guiioi. Hayk. — Tromens, 2007.

YcmaHos Myco YcmaHoBUY
KaHAWNAaT d)MnOJ'IOFVI‘-IeCKMX HayK,
poueHT CamapKaHACKOro rocy4apCTBEHHOro MHCTUTYTA

MHOCTpPaHHbIX A3bIKOB, Pecnybinka Y3bekucraH

KOHTEKCTYAJIbHbIE BbIPAXKXEHUA
KCNPECCUBHOCTU A3bIKOBbIX EAUHUL],
B XYAOXECTBEHHOM TEKCTE
AnHoTanus. CTaThsl MOCBAIIACTCSA UCCIEAOBAHUIO JIMHIBUCTUYECKUX
CPEACTB BBIPAXKECHUSA IKCIPECCUBHOW W SMOIMOHAIBHOM OKPAIIEHHOCTH

XYHOXKCCTBCHHOI'O TCKCTA. Ocoboe BHMMaHHE YIACIHCTCA pOJIN CTUIINCTHU-

YCCKUX HpI/IéMOB B KOHTCKCTYAJIbHOM OTPAKCHHH 3KCIIPCCCHUBHOCTH.
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KiodeBble €Jj10Ba: KOHTEKCT, XYI0KECTBEHHBIN TEKCT, IKCIPECCUB-
HOCTh, SMOIIMOHAJIPHAS OKpAacKa, CTIJIMCTUYECKUN MPUEM, S3BIKOBAS
eAMHUIIA.

Abstract. The article is devoted to investigation of linguistic means
of reflecting expressive and emotional colour of a literary text. Special at-
tention is paid to the role of stylistic devices in contextual manifesting of
expressiveness.

Keywords: context, literary text, expressiveness, emotional colour,
stylistic device, language unit.

OcHoBoMoOJIararOmMuM TMPUHITATIOM KOMHUYECKOTO KaK 3CTETHYECKOMN
KaTeTOpHUH SBJISIETCS, KaK M3BECTHO, HECOOTBETCTBUE (POPMBI U cojiepka-
HUsA. B TUHTBHCTUYECKH OPUEHTHPOBAHHBIX PabOTaxX WHTEPEC MPE/ICTaB-
JSieT BBISIBJICHUE S3BIKOBBIX MaHHU(ECTaluii 3TOro0 HECOOTBETCTBUS, B
yacTHOCTH Ha ypoBHe ¢pazeonorndyeckux eaunul] (OE). Coznanne komu-
gyeckoro 3pdexkra — ojlHa U3 pazIMUHBIX (YHKIUN ucnoyib3oBaHus OFE B
CTIUIMCTHYECKUX IIEJIAX: OTO HCIIOIh30BaHUE OOYCIOBIMBACTCS CaMOU
npupoaoi (pazeosiorn3MoB. Bo3HUKHOBEHHE KOMUYECKOTro 3 peKTa CBsi-
3aHO C YNOTPEOJCHUEM TaKUX CTUIMCTUYECKUX MPUEMOB OKKA3HOHAIBHBIX
npeoOpa3zoBanuii ®F kak 3aMeHa, BKIMHUBAHUE, 100aBJICHUE, JUCTO3ULIUS
KOMITIOHEHTOB, JBOMHAs aKTyalu3alus u ap.

N. B. ApHOIbI UCXOOUT U3 TTOJOKEHUS O TOM, YTO JIMHTBUCTUYECKUI
MEXaHU3M KOMHUYECKOro 3(dekra mpeacTaBiser co00M HapyIIeHUE y3y-
ATHPHOM COYETAEMOCTH Ha Pa3HBIX YPOBHSIX M CTOJIKHOBEHHS DJIEMEHTOB,
MpUHAIICKAIIUX K pa3HbIM MOJICUCTEMAaM si3bIka [1].

Hapsiny ¢ co3ganueM roMopucTHYecKOro 3¢ ekTa HCHoIb30BaHUE
3€BI'MbI MPUJAET BHICKA3bIBAHUIO KUBOCTh U TAKOHUYHOCTH [3]. CXOIHBIM,
HO HE TOXKJECTBEHHBIM IMPECTABISACTCS JTUHTBUCTUYECKUN MEXaHU3M (-
(dheKxTa, KOTOPBIM CO37aéTCsl MCIOJb30BaHUeM mpuéMa ociiokHeHus OE B
pe3yabTaTe 700aBICHHs OJTHOTO MJIN HECKOJIBKHUX CJIOB:

Mrs. Parker showed her the double parlours. «In this closet, » she said
«one could keep a skeleton or anaesthetic or coal» «But I am neither a doc-

tor nor a dentist, » said Miss Leeson, with a shiver.
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B nannom npumepe HaOmtogaeM MoauduirpoBanubiii Bapuant OF «a
skeleton in the closet (in the cupboard)» — cemeitnas TaliHa, TIIATEIBHO
CKPBIBAETCSI OT IOCTOPOHHHX.

OcnoxxHeHne 3Toro Pppa3eosioru3mMa MPOUCXOIUT Ha JIBYX YPOBHSIX —
CUHTAaKCHUYECKOM (MHBEPCHS) U JEKCUUYECKOM U MOKET OBbITh MPEJICTaBIICH
KaK YeThIpEXCTyneH4aTblid nporecc [2]. Takoe cioxHOe nmpeodpa3zoBaHue
®E co3aa€T nojHbIi KoMHUYEeCKUM 3(DPEeKT, a Takke XapaKTepu3yeT mep-
COHA)KEU Yepe3 uxX peub.

Cnenyer 0co00 OTMETUTH CIly4au WHIAMBUIYATbHOIO aBTOPCKOrO MC-
MOJIb30BAHUS B Y3KOM KOHTEKCTE JBYX (Dpa3eosoru3MoB, KaKk B IpUMEpE:

Tripp took his stand by the table with the fingers of one hand spread
upon it, as an attorney or a master of ceremonies might have stood: but he
looked the master of nothing.

B stom cnydae cyOcrantuBHas OFE «master of ceremoniesy BBICTY-
MmaeT KOMIOHEHTOM obopoTta ...took his stand ... as a master of ceremo-
nies. B kagectBe TakoBoro ®E yyacTByeT B co3/laHn 00pa3a OCHOBHOTO
epcoHa)xka pacckasa, o0doraiasi ero B 3KCIPECCUBHO-OLIEHOYHOM IIJIaHE.
Ha nam B3ruisij1, 3Ha4€HHUIO TaHHOTO (Ppa3eosoru3Ma ComyTCTBYET KOHHO-
Talusl MOJIOKUTEIBLHONW OIIEHKHU: TOP>KECTBEHHOCTHM MOMEHTAa U 3HAYH-
TEJIbHOCTU CyOBEKTa, UTO PE3KO MPOTUBOPEUUT 3HAHUIO YUTATEIS: B pac-
CKa3e peub UJIET O YEJOBEKE, MOTEPIEBIIEM KpaX B YCIOBHUSAX >KECTOKOU
OOpBOBI 32 CyIIECTBOBAHUE B KamUTaIUCTHYECKOM ropoje. [locpeactsom
abcypaHoro ynonoo6nenus Tpuma nepeMoHuiiMencTepy aBTOp 3a0CTpsSiEeT
HECOOTBETCTBUE MEXIY BHUAMMBIM (IMOMBITKAMHU TMEPCOHAXKa COONIOCTU
BHEIITHEE MPUJIMUKE) U PEAIbHOCTHIO, YTO MPUAAET BHICKA3BIBAHUIO TOPbh-
KO-UPOHUYECKOE 3ByUaHUE.

C npyro# CTOpOHBI, CPABHEHHE YCUIIMBAET HEOKUAAHHOCTh OKOHYATEIIb-
HOTO BIIEYATJIEHUS OT MEPCOHAXA, BEIPAXKEHHOTO BO BTOPOM MPEIOKECHUH:

But he looked the master of nothing.

CnoBocoueranne «the master of nothing» sBisieTcs yacTeio (ppaszeo-
norusma «Jack of all trades and master of noney.

CemaHTHuecKas CTPYKTypa CJIOBa «master» BBISBISIETCS 4epe3 ClIo-
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BapHy10 nedunuiumio: a person very skilled and able in some work, profes-
sion, science.

O6001MB, MOXXHO TPHUBECTH ACPUHUIIUIO K BHUAY: a person very
skilled and able in something.

CeMbl «HaTUYUSI» U «OTCYTCTBUs» (something — nothing) onpenensie-
MOTO OIPEALISIONIEr0 KOMIIOHEHTOB CIIOBOCOYETAHHS HCKIIOYAIOT APYT
Jpyra, 9TO MPUBOJNT K HAPYIIEHUIO CEMAaHTUIECKONH COYETaeMOCTH U Jie-
JaeT JAaHHOE COUEeTaHue napajgokcaibHbIM [2]. [lanee y3yansHast OE «mas-
ter of ceremonies» BOBJI€KaeTCS B OTHOIIIEHUE KOHTPAAUKTOPHOCTH, 0Opa-
3ys ¢urypy antutessl. [IpoTuBHUTENBHOE 3HAaUEHUE ClIOBa «buty MOAroTaB-
JMBAET YMTATENsI K KOHTPACTHOMY BBICKa3bIBAHHIO, a TIapaJIJICIIbHBIE KOH-
CTPYKIIMHU CO3af0T (POH, HA KOTOPOM PE3KO YCHUIMBAETCS MPOTUBOIIOCTAB-
JICHHOCTh JICKCHYECKMX 3HAUCHUHN aHaIu3upyeMbix enunui. CodeTaHue
OTMEUYCHHBIX BHJIOB HECOOTBETCTBHH CO3JAET BBICOKYIO KOHIICHTPAIUIO
BBIPKECHUS MPOTUBOPEUNS MEXKAY KAXYIIUMCS U PeaTbHBIM, YTO TIPUAAET
OMHCAHUIO OO0Jiee OCTPYI0 KPUTHYECKYIO HANpPaBICHHOCTH, JENAaeT €ro,
CKOpee, CAapKaCTHUYHBIM, a HE TOJIbKO HPOHUYECKUM.

Wtak, BbIIIe OBLJIO MOKA3aHO, YTO B OCHOBE KOMHYECKOTO 3 deKTa,
BO3HHKAIOIIETO B PE3yJIbTaTe MCITOIB30BAHUS CTHIIMCTHUCCKUX TPUMEPOB
npeoOpa3zoBaHus (Hpa3eosOTHU3MOB, JICKHUT HAPYIICHHE COYETAEMOCTH H
pPa3IMYHOTO pPOJIa HECOOTBETCTBHs. HECOOTBETCTBUS OSTH BO3HHUKAIOT
BCIIEJICTBUE CTPYKTYPHO-CEMAHTUUYECKUX H3MEHEHUMN, COMPOBONKIAOIIUX
OKKa3MOHAJIbHBIEC MPEOOpa30BaAHUA.

1. Apnonpg M. B. Ctunuctuka COBpEMEHHOI'O aHIIMKCKOrO si3blka: (CTHIMCTUKA
nexkonupoBanus). — M.: [Ipoceemenne, 1990. — 301 c.

2. Kynun A. B. Kypc ¢paszeonoruu coBpeMeHHOT0 aHTIUNCKOTO si3bika. — M.:
BIII, 1986. — 336 c.

3. Wood F. T. English Verbal Idioms. — New York, 1967. — 1278 p.
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daneesa EKatepuHa BagumoBHa
npenogasaTesnb Kadeapbl TEOPUN U NPAKTUKN aHTIMIACKOTO
A3blka CaMapKaHACKOro rocy1apCcTBEHHOMO MHCTUTYTA

MHOCTPaHHbIX A3bIKOB, Pecnybnvka Y3bekuncraH

KOOUDUKALUUNA TNNATOJ10B
KOMMNIEKTHOM CTPYKTYPbI

AHHOTauuA. B gaHHOM CTaTbe paccMaTpUBAtOTCA NArosbHas rpaMmaTMKOrpa-
dna, KOMNNEKTHO-T/1IAr0/IbHOE KOHCTPYMPOBAHME U Bblpa3nTeIbHAaA MHTEHCUBHOCTb
rnarona B TeKCTe u cnosape. MNpoBeaéHHbIA aHaAN3 NOKa3a, YTO rpamMmmaTUKorpadm-
yeckas KognduKauma rnarona COBPEMEHHOro aHMIMMCKOro A3blKka OPUEHTUMPYETCA Ha
CHATME BO3MOMXHbIX TPYAHOCTEN B TONKOBAHUMU, yaensa ocoboe BHMMAHME Bblpasu-
TE€NbHOCTU BbICKA3bIBAHUA.

KnioueBble cnoBa: rpammaTtukorpadua, rnaron, CMHTarmaTMyeckan akTyannsa-
LUMA rnarona, BblpasuTeNbHaA MHTEHCUMBHOCTb T1aro/IbHOMO BbIPAXeHWA, [1arobl-
MHTEHCUBbI, UHPUHUTMB, IMPATUYHOCTb rNaroa.

Abstract. This article examines verbal grammaticography, complete verbal
construction and expressive intensity of the verb in the text and the dictionary. The
analysis showed that the grammatical codification of the verb in modern English
focuses on the removal of possible difficulties in interpretation, paying special
attention to the expressiveness of the utterance.

Keywords: grammaticography, verb, syntagmatic actualization of the verb,

expressive intensity of verbal expression, verbs-intensives, infinitive, emphatic verb.

B nekcuke aHTIHMIACKOTO SI3bIKA TOCTATOYHO aKTHBHBI KOHCTPYKIIHH, 00-
pa3oBaHHbIC M3 TJIaroyia U MPUCOEAUHSIEMOrO 3JIeMEHTa TUMA Up, out W T. II.
[ToceqHre OMOHUMHYHBI TPEIOTaM, HAPEUHMSIM U TIPHUIJIATOJIHBIM 4YacTH-
nam [2, c. 119]. Cp. B TakoM XapakTepHOM KOHTEKCTe yrnotpeoseHus: She
turns up to the chest of drawers, picks up the toy bear and sits on the bed look-
ing at it [3, c. 72].

OdyeBuHA HEOJHOPOIHOCTH B MOAOOHBIX KOHCTPYKIIUSX MPUTIIATrOib-
HBIX DJIEMEHTOB THMA up, out, along, over u ap. Tax, B npeninoxenuu When
I walk along the Kremlin walls my heart turns over at the sight of the red
flag flying freely [13, c. 13] along u over pa3HO(yHKIIMOHAJIbHBI.
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B kaXX70M KOHKPETHOM Cilyyae MOCJIeIOBATEIbHOCTh IJ1arojia M 3iie-
MEHTa THUIMA up/out MOXKET OBITh BbIpakeHa oOpa3zoBaHusMH 1) rmaron +
npemior [V + P], 2) rnaron + Hapeuue [V + D] u 3) rmaron + yactuua [V +
Prt]. B cBO€li COBOKYIMTHOCTH OHHM TPEACTABIIIOT COOOM IETBHYIO CTMHHUITY.

O6paTuMcs K cieayronuM TpéM KouTekctaMm: 1) In the park under the
walls children rolled in the snow [13, c. 13]. 2)They came to the gate of her
house. I can't stay out long [13, c. 138]. 3)He put out his hand and took the
money, foreing himself to grin [17, c. 120].

B nepBoM npeasioxeHnu Mociaeq0BaTENbHOCTh BBIPAXKEHA II1aroJioM U
npeiorom [rolled + in], Bo BTOpOM — Ij1arojioM U Hapeuuem [stay + out],
B TPETHEM — IJIaroJIOM U YacTuleH [put + out].

Bce Tpu BbickaszbiBaHUS OOBEIUHEHBI B OJHY TPYIIIY IO OOIIEMY
MPU3HAKY. DTO HAIWYME IOCIEAOBATEIBHOCTA 'TJaroa + MPUCOCINHU-
TEJIbHBIN JIEMEHT'.

B nepBhIX JBYX BBICKa3bIBAaHUSAX BXOMSIIME B HUX IMOCJIEI0BATEIBHO-
cTH "raroi + NpuCcoeNMHUTEIbHBIN d51eMeHT" [rolled + in/stay + out] co-
CTOUT U3 JIBYX CAMOCTOSITENbHBIX KJIACCOB CJIOB: TJlarojia/mpejyiora u ria-
rona/Hapeuusi. [Ipu sTom 06a ujeHa MocieI0BaATEILHOCTH PEaTu3yIoT J1BE
CaMOCTOSITEJIbHbIE CUHTAaKCH4YecKue (DYHKIMU B ipeasioxkenusix: 1) rolled —
CKa3yeMoe; in B COUETaHUU in the snow — 00CTOSTENbCTBO; 2) Stay — 4acTh
CKa3yeMoro; out — 00CTOSITENbCTBO. TeM caMbIM OOIIMMU MPU3HAKAMU T10-
CJIEI0BATEIBLHOCTEN IJIaroja U MPUCOECIUHUTEIBHBIX SJIEMEHTOB B MEPBBIX
JBYX TPEIJIOKEHUSIX SBIISIOTCS a) HAJTMYME B HUX CAMOCTOSTENbHBIX KJlac-
COB M 0) CAMOCTOSITEILHOCTh MX CEMAHTHUECKUX (PYHKIIUM.

B Tperbem mipennioxeHUM [C KOHCTPYKIMEW put out] HaIULO
OTCYTCTBHE YKa3aHHBIX MPU3HAKOB, OOIIMX JJIs MOCIEIOBATEILHOCTEN B
NEPBbIX JBYX BBICKa3bIBaHMSX. [ put out moka3zateibHO €IMHCTBO CO-
CTaBHBIX KOMIIOHEHTOB M WX (DyHKIUH. 37€Ch HU TJIaroJ, HU MPUCOEINHH-
TEJIBHBIN JEMEHT B 00pa3yeMoii oClIeI0BATEIbHOCTH HE MOTYT peain3o-
BaTbCsl MO OTACJIBHOCTU B KAKOW-TMOO CHHTakcuiyeckod (yHkiuu. B Tpe-
ThEM BBICKA3bIBAHWU MCIOJIB3YETCS B (DYHKIUM CKa3yeMOIro HE TOJIbKO

IJ1aroj put [Kak 3TO B MEPBBIX JABYX MPEIJIOKEHUSIX — CKazyemble rolled n
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stay], HO ¥ BCS KOHCTPYKUUS put out.

Kak BugHO, paccMaTpuBaeMble TpHU MOCIEAOBATEILHOCTU MPEACTaB-
JSI0T CcOOOM  1Ba pas3psifia, KOTOpPbIE OOYCIOBIMBAIOTCS CEMAaHTHKO-
CUHTAKCUYECKON JEIMMOCTBIO IJ1arojla U NPUCOEAUHUTEIIBHOTO 3JIEMEHTA
B 00pa3yemMoil UMM MOCIE0BATEILHOCTH.

K nepBoMy paspsiiy OTHOCSITCSI MOCJIEIOBATEIILHOCTH JIBYX CEMaHTH-
YECKM W CHHTAKCUYECKH JCIUMBIX AJIEMEHTOB [TJlaroyi + MPUCOEIUHU-
TEJIbHBIN 2JIeMeHT Tuna rolled + in/stay + out B BBILICTIPUBEIEHHBIX BbI-
CKa3bIBaHUSX |, BTOPOU ke pa3psii 00bEIUHSIET BCE HEJETUMbIE KOHCTPYK-
WU TUIIA put out.

JUist uaeHTU(UKAIIMY KaXKJI0TO U3 BBIJICJICHHBIX I1arojibHbIX pa3psIoB
HAJJICKUT YUUTHIBATD Pl 00s13aTEIBHBIX UCXOJIHBIX TTOJIOKEHUI:

1. OOBEKTUBHO CYIIECTBYET CIEAYIOIIMI MPU3HAK IJ1arojia B ((MHUTHOM
¢dbopme: OH BBICTYIAET B JIOOOM MPEIIOKEHUH B (DYHKIIUU CKA3yeMOTO [BbI-
MOJIHAEMAsI CAMOCTOSITEIbHO WJIM K€ B COUETAHUU C APYTMMH KOMIIOHEHTa-
mu|. CkakeM, B BBICKa3bIBaHUsIX [ put my raincout and we sat on the grass in
silence for a moment (3, c. 172] u The lieutenant put out his hand in a gesture
of affection [7, c. 71] cka3zyeMble BbIpa)K€HbI TJIaroJiaMu puf U sat B IEPBOM
MPEAJIOKEHUH, a BO BTOPOM — KOHCTPYKIMEW "Tiaron put + NpUCOeIUHU-
TEJIbHBIN JJIEMEHT out'.

2. Bricka3piBaeMoe MpEJI0KEHUE OXBAThIBAET TOT WU MHOW 00BEM
CTPOEBBIX KOMIIOHEHTOB — MUHUMAaJIbHbII/MaKCUMaTbHBIMH.

KouncTpykiuss MuHuManbHas oOpMIISIET MOCIEI0BATENFHOCTD "'TJ1aro
+ npucoeauHUTEIbHBIA AneMeHT". [lomobnas ¢paza umeer dhopmyny NV.
KoHcTpykiust ke MakcUMajbHasi COCTOMT U3 TPEX KOMIIOHEHTOB B BHUJIE
dbopmysl NVout. CkaxkeMm, B BoicKa3biBaHuu I strolled down the drive [14, c.
100] Beimensiercs onopHo# (pazoit [ strolled [T.e. 5T0 MUHUMAJIbHAsT KOH-
CcTpykiuss Mojaead NV], a Bo3MOXKHasi TEOPETHYECKU MaKCUMajbHas KOH-
ctpykuusi — 310 I strolled down monenu NVout. Ona o0bpa3zyer HEeOTMEUEH-
HYIO B JaHHOM KOHTEKCTe (ppa3y.

OO0pa3IoM ke OTMEUEHHOM (Ppa3bl B BUJIE MAKCUMAIBHON KOHCTPYKITUU

mozenn NVout 0yner the housekeeper came out B BeICKa3bIBaHUU At that

49



moment the housekeeper came out and handed Hutchins a telegram [17, c.
216]. IIpu nepeBojie CiieayeT yUYUThIBATh MUHUMAIbHOCTH/MAaKCUMAIbHOCTb
paccMarpuBaeMbIX KOHCTPYKIMM. Tak, cMbIcn UX pasnuyeH. B mocnennem
NPEeAJIOKEHUH — 3TO "Xo3siika mpunuia" (MAHAMallbHAs KOHCTPYKUMS) U
"X03s111Ka BhIILIIA".

Hawnbonee peryispHbl ynoTpeOJICHUSI TJIArOJbHBIX KOHCTPYKIIUH C
MPUCOETUHUTEIIBHBIM 3JIEMEHTOM BTOPOTo pa3psjaa. OHU TEeMOHCTPUPYIOT
cieayronme quddepeHnanbHbie MPU3HAKU:

1. KoncTpykims npeacTaBiseT coOoi psii B3aUMOCBA3aHHBIX JIEMEHTOB
(HEe MEHee JIBYX), IPEJCTABICHHBIE OJJHUM CMBICIIOBBIM IJIAr0oJIOM C OJIHOM 4a-

crutieii: The Rolls Royce crawled on, keeping pace wath the bodyguard of

police [8, c. 10]. But we are being paid off on a most generous scale [4, c. 6].

2. MecTo NpUriarojbHOM YacTHUIBI HE OTIUYACTCS CTPOTOCThIO (hHK-
cupoBaHus. [Ipexkae Bcero oHa 3aHMMaeT TOJIOKEHHUE cpa3y IOCIIe TJIaro-
Ja, HO MOXET U OTACNATHCS OT HEro, MPOIyCKas OAHO WU JIaXe HECKOJb-
KO cnoB: And the roll of films had fallen out [4, c. 34]; I bit your head off!
[9, c. 78]; He put the glass regretfully down [7, c. 164].

3.B C—)M(baTI/ILIeCKI/I MAapKHPOBAHHOM BBICKA3bIBAHUHN IIPUIJIATIOJIbHAA

4acTHUIIa HAXOJUTCA ClieBa OT IJIaroja, a He cupasa: The same doors were
pushed indoors with his eyes were still on them, and in _came Winnie,
Breada's younger sister 13, c. 82].

4. B COBpEMEHHOM aHTJIMHCKOM SI3BIKE OTMEYAETCS TCHACHIUSA K JIe-
(GbUCHOMY HANMCAaHWIO TJIaroja M COOTHOCHMMOM C HUM dYacTuubl: [ was
brought-up on it [13, c. 75].

5. KOMIIJIEKTHO-TJIaroJIbHbIe KOHCTPYKIIMHM HE COCTAaBJISIOT €IUHOE
CMBICJIOBOE IIeJIoe, 00 HHM OJMH M3 €€ COCTABHBIX JJIEMEHTOB HE NPHUHH-
MaeT Ha ce0s BCIO CMBICIIOBYIO Harpy3ky. CKaxkem, €clid B MPEeJI0KCHUH
He took off his shoes and undressed gloomily by candlelingt yanTeiBaTh
JUIIB 3HAaYCHUE OJHOTO TJaroiia took ["B3s"], To OOIIUI CMBICT JAHHOTO
BbICKa3bIBaHUA UCKaxkaeTcs: "OH cHst Tyduun..." // "On B3su1 Tydau...".

6. Bcs maronpHass KOHCTPYKIHMS BBITIONHSET B COBOKYITHOCTH OIHY M3

JHOOBIX CBOMCTBEHHBIX KJIACCY IIarojia BOOOIIE CUHTAKCHMYECKUX (DYHKIIHM,
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T. €. HU OJUH H3 COCTAaBHLIX 3JICMCHTOB KOHCTPYKHOHH CAMOCTOATCIIBHO HE

MOXKET BBICTYTIATh B POJIA KAKOTO-THO0 UjieHa npeajoxenus: There were three

of them next to me now, standing out like sore teeth among the surrounding
roughs [3, c. 244]; A final chance gap showed postage stamp fields, as if the
earth had been parceled up to be sent off to God — knew where [13, ¢. 7].

O4eBUIHO, YTO B COBPEMEHHOM AHTJIMHCKOM SI3bIKE HAIIMYECTBYET BECh-
Ma 3HAYUTENIbHAS JIEKCUKO-CTPYKTYpHAsl TPYIINa KOMIUIEKTHBIX TjaroyiioB. Mx
cnenu@uka MOXKeT ObITh PACKPhITA B MIEPBYIO OUYEPE/Ib B TAKUX aCHEKTaX, Kak
dbopMHUpOBaHNEe CHHOHUMUYECKHX PSAIOB TIOCPEICTBOM JIECEMAHTU3AINH TJia-
TOJIBHOTO Si/Ipa M TPUCOSAMHUTENILHONW YaCTHUIIBI, TTOJTUCEMHUS/OMOHIUMMS, Ba-
JIEHTHOCTb, IIParMaTuKa, MECTO TaHHOW MUKPOCHCTEMBI B BHICKA3bIBAHUU.

B coBpeMeHHOM TrpamMMaTUKOrpapuu aHTIUICKOTO SI3bIKA BBIIEISIOTCS
TaKWe TJIaroJibl, KOTOPhIE MPUBHOCAT B BHICKA3bIBAHUE 3HAYUTEIILHYIO CTEIICHb
BBIPA3UTEIHbHON MHTEHCUBHOCTH BBIPAKEHUSI. ITOMY CIIOCOOCTBYET, M XapaK-
TEpHas JJIs1 aHTJIMICKOTO S13bIKa TEHICHIUSI U30€TaTh BCEro aOCTPaKTHOTO.

Onucanue rpaMMAaTUKH aHTJIIUHCKOTO SI3bIKA B CIIOBApE JEMOHCTPHUPY-
€T HaJIM4YME TJIarojoB, XapaKTEPU3YIOIIUXCSl OOJbIlIel CTETIEHBIO BhIpa3H-
TEJIBLHOCTH. DTO XapaKTEPHO, MPEKIE BCETO, JJIi KOHCTPYKIMHN riaroi +
npuiaraTeibHoe, T. €. 3T0 phrasal wiu dynamic verbs [12, c. 210]. Hanpu-
Mep, 3TO KOHCTPYKIIMHU C DJIIEMEHTOM up: to speak up, to queue up, to warm
up, to come up n Ap. CpaBHUBAs JaHHbIE KOHCTPYKIHMHU C MPOCTHIMU U
HEOCJIOKHEHHBIMU TJIarojaMu B KOHTEKCTE yIOTPEOIeHUs, TAKUMU KakK: fo
Speak, to queue, to warm, to come, MOXHO 3aKJIIOYUTb, YTO HX BO3JICH-
CTBUE XapaKTEPU3yeTCsl OOJIBbIION MHTEHCUBHOCTHIO B 3HAUCHHH.

Takoke Takue riaaroiibl, Kak to live, to be dying, to burn, to kill u 1. 1.,
BBICTYIAIOIIUE B Pa3HBIX IPAMMATHUYECKUX (PopMax, XapaKTEpU3YIOTCA UH-
TEHCUBHOU (DYHKIIHEH.

B mepByto ouepenp cieayeT OTMETUTh KOHCTPYKIIUH ¢ MH(HUHUTHBOM.
Hanpuwmep: Dressed to kill or Got up to kill = «wearing glamorous clothes in-
tended to create a striking impression, the idea being that the beholder will be
struck dead in admiration, bewilderment, or some such emotion/» [16, c. 184].

I marospI-MHTEHCHUBBI yrIOTpe6J'I}IIOTC$I B KOHTCKCTC B TAKHX KOHCTPYK-
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musix, kak 1) A. c. I [Accusativus cum infinitive I] + Mudbunutus c to.
Hanipumep: See her burn to be embraced, The Lady with the Lot [11, c. 303].

2) Konctpykuuu [Present participle — infinitive c to]: She was dying to
know the secret [18, c. 124]. But there was nothing more vivid to me than
the spectacle of men and women burning with desire to see peace and hap-
piness and freedom [5, c. 103]; Now I must do and do some more work, I'm
sure you're dying to too [5, c. 142].

3) C npemioramu: I'm sure everyone is dying for a cocktail [=«oueHb
TOCKOBATh MO YEMY-JIMOO»; <CKaXAaTh YETro-TIM00»; «CTPEMHUTHCA K YEeMYy-
mboo»] [18, c. 29]; The solid rank and file are the ordinary investors who
would not dream of instructing their brokers to buy shares for which they
cannot pay [15, c. 140] [=«who would never instruct...»» (yCuieHue ¢ OTpu-
nanueM)|. Hatpumep, My heart cries for you, sighs for you, dies for you».

Oco000 BBIIEIAIOTCS TaKWe TpaMMaTUYeCKHE KOHCTPYKIIMU, TAE BO
BpeMeHHbIX (opmax perfect u future Takyke mposIBISETCS UHTEHCUBHOCTD
rinarona to live. Cp. Takyro nepheKkTHyI0 KOHCTPYKIHIO to have + participle
lived B ycunuTenbHOM 3HaUY€HUH 'BEPHO', 'KOHEYHO', 'TOYHO', 'HECOMHEHHO',

[3

'onpenenéHHo’, 'HaBepHO', ‘, HaBepHoe, u +infinitive: These are words
which many an impulsive householder off on vacation has lived to regret
[9, c. 134]. I'pammaTuueckas ¢opma future ¢ smparnyeckum OTTEHKOM
3HAYEHMS XOPOIIIO MPOCICKUBACTCS B TAKON KOHCTPYKIMH, Kak You live to
see it happen [18, c. 156]. B 3ToM BbICKa3bIBaHUU pPEATU3YyETCS 3HAUEHUE
"Tw1 310 NIepexxkuBENIb'; 'Tedbe mpuaeTcs emnié To NePeKuTh .

KoHeuHo, B mNpuBEAEHHBIX KOHCTPYKIUSAX TPEICTABICHBl HE BCE
CpelICTBa, KOTOPHIE MOBBIMIAIOT BEIPA3UTEILHOCTh BBICKA3bIBaHMA. OHAKO
POBEACHHBIM HAMU aHAJIH3 MMOKa3ajl, YTO Ha UICOITHUIECKYIO CEMAHTUKY
HAKJIAJBIBAIOT CBOM OTIEYATOK «OCOOCHHOCTH SMOIMOHATILHOTO M TICUXH-
YEeCKOro CKJIaJla Hapoja, T. €. CaMOCO3HAaHHE Hapoja, OCOOCHHOCTH €ro
TEMIIEpaMEHTa, HallMOHAIbHBIA XapakTep». [pyrumu cioBamu, MbI cTal-
KMBaeMcs €€ ¢ UCTOPUYECKU CIIOXKHUBIIEUCS PEallbHOCThIO, HA KOTOPYIO
OKa3bIBAIOT BIIMSHHUE M COITMOJIOTHYECKUE W TCHXOJIOTHIECKHE 0COOCHHO-

CTH, CBSI3aHHBIE C JIAaHHBIM HapojoMm [1, c. 153].

52



B anmmiickoM s3pIKe Takas BUAOBpeMeHHas (opma, KaKk KOHTUHYaTHB,
KOTOpasi BhIpaKaeT JEHCTBHE B €ro MPOTEKaHWH, T. €. JUIMTeNlbHas (opma,
NPEACTABISIET C TOUYKHU 3PSHUS TPOSBICHUS IM(PATHUHOCTU TAKKE€ HECOMHEH-
HO 0COOBI MHTEpec. Bo3pMEM, Hampumep, Takue KOHCTPYKIMH, Kak | was
speaking, We are doing. nn rpammariyeckue (opMbl, KOTOPbIE 3aMEIIAI0T
BCIIOMOTaTeIbHBIN TITaroil (MOJAIBHBIA U HEAOCTaTOYHbIE, T. €. Je(EKTHBHBIC
IJ1aroJibl), HO KOTOPBIE BO3ICHCTBYIOT CHIIBHEE, YeM BCTIOMOTaTeNIbHBIC IJIaro-
ae1. Hanmpumep, MomanbpHBIN 11aroi must MEHee MHTEHCHBEH C TOYKU 3PEHUS
BBIPA3UTENILHOCTH, YeM IVIAroiibl to be forced to u to have to vy Taroinsl to
want to, to desire to OTINYAIOTCS OOJBIIEH CTETIEHBIO BHIPA3UTEIBHOCTH, YEM
miaron will. UMeHHO 3TM OOBsICHSIETCS TOT (hakT, YTO B pa3rOBOPHOM peuu
yaiiie BcTpeuaercs to have to, yem must. Cp.: «significant details which so fre-
quently have to be omitted» [5, c. 103]. BmecTe ¢ Tem MopalibHBINM 1aroi can
peasmzyeT sM(paTHIeCcKyr0 (PyHKITMIO B PUTOPUYIECKUX BOMPOCAX B 3HAYCHUU
'astonishment, impatience or even despair' [19, c. 243]: What can he mean? —
B naHHOM KOHTEKCTE OOJIBIIIYIO POJTh UTPAIOT MHTOHAIHS U YIapeHHe.

Takue rimaronsl, kak shall u will B HEKOTOPBIX KOHTEKCTaX TaK)Xe pac-
cMaTpuBaroTCcs ¢ dMparudeckoil ctoponsl. Tak, B rpaMMaTU4e€CKOM KOH-
cTpykiuu future ucmonb3ytoT riaaroi will u CTpykTypa to be going to, XOTs
koHCTpyKIus ¢ shall ObiBaeT cunbHee no cTenenu BeipaxkeHus [12, c. 446].
Hanpumep, We shall never forget you. We will never forget you. 3nech
Takke UIET ycuieHue 3Mdasbl MOCPEICTBOM OTPHUIIAHUS never BMECTO Not.

B rpammaruueckoii ¢hoopmMe BTOpPOTo U TPETHETO JIUIIA C TIOMOIIBIO [J1aronia
shall GomnbI1as cTeneHb BHIPA3UTEIBHOCTH JOCTUTAETCS B IIPUKA3ax U yrpo3ax.
Taxoke ynorpedssisicb B (popMe BTOpOro Jmua, maroi shall iMeer 3HaueHUe
obemranusa. Hanpumep: If you ever want me, come to me for my assistance and
you have it [18, c. 124]. Cp. Takxke KOHTEKCT, r7ie shall ynotpeOnéH B TpeTheM
mane: They shall not search here. Why have they been let in? [15, ¢. 215].

Oco060i1 sMpaTuaHOCTH THArobl shall u will focTUTAIOT PHU YCIIOBUHU
COXpaHEHHUs CBOETO IMEPBUYHOIO 3HAYEHHUS, T. €. €CJIM OHU HE MEepeluiu
ené B TPYILY CIYXEOHbIX CJIOB WM MOJAIBHBIX ((PYHKIIMOHATBHBIX
cioB). Hanpumep, I will kiss him if he kisses me [6, c. 226].
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Wtak, u3 BCEro BbIlIE CKA3aHHOI'O MOXKHO CJIEJIaTh TAKOE 3aKJIFOYEHUE,
YTO rpamMMaTtukorpaduyeckas KoaupuKanys riarojioB B COBPEMEHHOM aH-
[JIMACKOM $SI3bIKE OPUEHTHUPYETCS HA CHATHE BO3MOXKHBIX TPYJAHOCTEN B TOJI-
KOBaHMU, YJEIsisi 0c000€ BHUMAHUE BBIPA3UTEIbHOCTH BBICKA3bIBAHUSA. JTH
r7arojipl 00pasyroT MHUKPOTPYIILy M XapaKTEpU3YHOTCS BBINOJIHEHHUEM OCO-
00l (hyHKUIMU — UHTEHCUBHOM. J[aHHOW TTIaroJIbHOM MUKPOTPYIIIE MPUCYIIN
TaKhe€ OCOOCHHOCTU, KaK MOJajbHbIe, 3M(paTUKO-BPEMEHHbIC, (DYHKIIHO-
HAJIbHBIE, a TAK)KE JEPUBALIMOHHAS aKTUBHOCTh. O0111as1 e cCucTema cioBap-
HO-TEKCTOBOW KOJIM(UKAIMK TJIaroyia B aHIVIMHCKOM SI3bIKE MPEICTaBIISETCS
B paKypce MHIMBUIYAJIIBHOM pEaJu3alliy PEJICBAHTHBIX XapPaKTEPUCTUK M
CUHTarMaTUYECKON AaKTyalM3allid MEXYacTepeyHbIX B3aMMOOTHOLICHUIN
JAHHOM YaCTH pE€YM B KOHKPETHOM BBICKA3bIBAHUM.
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THE IMPORTANCE OF ROLE PLAYING ACTIVITIES IN
IMPROVING LEARNERS’ LANGUAGE SKILLS

Abstract. The article considers the importance of role playing activities in im-
proving learners’ language skills. The author stresses that role playing activities be-
come an effective tool and strategy in teaching foreign languages and helps much in
improving students’ communicative skills. The article contains the main guidelines for
teachers in planning role playing exercises.

Keywords: role-play, playing activities, communication skills, language teachimg

process, speaking activity, imaginary situation

Learning English language involves a number of difficult skills: For
instance, the traditionally recognized skills like listening comprehension,
speaking, reading, and writing. But many students hesitate to speak in front
of the class or others as they are not sure of the correctness of language.
The process and the method of learning the language should help one to
acquire fluency as well as proficiency. In this context, role playing activi-
ties become an effective tool and strategy.

Studies have shown that role-play can be used effectively to improve
students not only language skills, but also interpersonal and communica-
tive skills. The different roles designed in role-play offer the students op-
portunities to practice their oral skills in various types of behavior and give
life and immediacy to academic descriptive material. So, implementation
of role playing activities in language teaching process plays a pivotal role
in improving students’ communicative skills.

Role plays provide students with the opportunity to take part in activi-
ties which mirror career-related scenarios. To help students understand the
use of role playing sessions, role plays should be content-focused, match
learning objectives, and be relevant to real-world situations. Role playing
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exercises encourage students to think more critically about complex and

controversial subjects and to see situations from a different perspective.

When properly employed, role plays can motivate students in a fun and

engaging way.

According to Harbour and Connick’s opinion® using the following

guidelines can be helpful for teachers in planning role playing exercise. So,

teachers should:

Use role playing as a graded exercise, introduce small, non-
graded role plays early in and during the term to help students
prepare for a larger role play which will be assessed.

Determine how the role play will be assessed: will observers be
given an assessment rubric? Will observers’ remarks and scores
be shared with the role players? Will the observers’ scores be
included with the instructor’s scores? Will the role players be
given the opportunity to revise and present the role play again?
Will observers be taught how to properly assess the perfor-
mance?

Instruct students that the purpose of the role play is to com-
municate a message about the topic and not focus as much on
the actual person acting the role.

Tie role plays to learning objectives so students see their rele-
vance to course content.

Allow time for students to practice the role play, even if it is
spontaneous, so they will be able to think deeply about the role
and present it in a meaningful way.

Reduce large chunks of content into smaller sections which can
be more effectively presented as a role play.

When assigning a role play, explain its purpose and answer
questions so students are able to properly prepare the exercise.
Challenge all students equally when assigning role plays so eve-
ryone will be assessed on equal ground.

2 Harbour, E., & Connick, J. Role playing games and activities rules and tips.2005.
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While doing role-play, the students have an opportunity to interpret
their roles in the target language creatively. The teachers seldom interfere
when the students make mistakes and this will decrease the anxiety of most
students, especially shy ones. Also since role-play is much like doing a
mini-drama, the students know that they are not displaying their own per-
sonalities. Therefore, the use of role-play provides a mask for students and
encourages them to feel liberated in performing. Moreover, while doing
role-play, the students who are better at acting than speaking can have a
chance to participate. They can express themselves by both words and ac-
tions, which will allow them to engage in the class activity instead of sit-
ting or standing still in a normal classroom. This can release their anxiety
of being different and isolated in class and could increase their self-image.

Classroom activities that develop learners’ ability to express them-
selves through speech would, therefore, seem an important component of a
language course. In addition, role-playing activities can also provide the
readers with exposure to a wide range of texts (such as letters, flyers, post-
ers and even telegrams), to which they are not often exposed in class.

For instance, the teacher can ask the students to play the role as
sales representatives and customers at a supermarket.

The students have to collect the flyers from the supermarket, read each
catalogue and then interact with each other within the different roles about
the information on the flyers. Both sales representatives and customers
have to read the flyers carefully in order to play their role successfully.

Role-play is one of the experiential techniques that help the student to
manage the idea of uncertainty. Counseling, interviews, customer service,
personal relationships, committees, negotiations, public meetings or team
working are individual and group situations to develop interpersonal skills.
The role-play is ideally coping with the development of interpersonal
skills. Role playing can often create a sense of community within the class.
So, role playing can be used with students of most ages. The complexity of
the role situations must be minimized in using the method with children.

But if we keep it simple for their limited attention spans, role playing can
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be used even in teaching preschoolers.

Role-play is any speaking activity> when you either put yourself into
somebody else's shoes, or when you stay in your own shoes but put your-
self into an imaginary situation!

Imaginary people — The joy of role-play is that students can 'become’
anyone they like for a short time! The President, the Queen, a millionaire, a
pop star ... the choice is endless!

Students can also take on the opinions of someone else. 'For and
Against' debates can be used and the class can be split into those who are
expressing views in favour and those who are against the theme.

Imaginary situations — Functional language for a multitude of scenar-
i0s can be activated and practised through role-play. 'At the restaurant',
'Checking in at the airport', 'Looking for lost property' are all possible role-
plays.

While participating in role playing activities the language students
need is fundamental. By doing so, they will learn new vocabulary and
structure in a natural and memorable environment. It is a chance to use real
and natural language, but here we must mention that students make a lot of
mistakes and teacher must know “when” and “how” to correct them.

Role play exercises give students the opportunity to assume the
role of a person or act out a given situation. These roles can be per-
formed by individual students, in pairs, or in groups which can play out
a more complex scenario. Role plays engage students in real-life situa-
tions or scenarios that can be “stressful, unfamiliar, complex, or con-
troversial” which requires them to examine personal feelings toward
others and their circumstances.

The involvement of the role playing participants can create both an
emotional and intellectual attachment to the subject matter at hand. If a
skillful teacher has accurately matched the problem situation to the needs

of his group, the solving of realistic life problems can be expected.

> Van Ments, M. The effective use of role-play: A handbook for teachers and trainers. New
York: Nichols Publishing. 1989
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So, a good and successful role-play depends upon the quality of the
students involved and seriousness which is shown by the students acted in

the role-plays.

1. J. Jalolov, G. Makhkamova, Sh. Ashurov. English Language Teaching Method-
ology, Tashkent-2015

2. Harbour, E., & Connick, J. Role playing games and activities rules and tips.

3. http: // americanenglish. state gov/English teaching Forum-Role Play Party
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PRINCIPLES OF FOREIGN LANGUAGE TEACHING

Abstract. This article is devoted to the principles of teaching a foreign language
and the learning styles of students according to Malcolm Knowles’s theory. This
theme has been studying for many years. It can help to language teachers to make
their classes efficient.

Keywords: fundamental principles, the structural view, the functional view, the in-
teractive view, social relation, interaction, conversational exchanges, cognitive processes.

AHHOTauMA. JTa CTaTbA MOCBALWEHA NPUMHUMNAM NPenoaaBaHMA MHOCTPAHHOIO
A3blKa U CTUNAM 0byYeHUA CTyAeHTOB NO Teopun ManbKonbma Hoynsa. 31a Tema yKe
MHOFO /1eT YYMUTCA. ITO MOXKET NOMOYb YYUTENAM A3blKa CAENATb UX Knaccbl sdpdeK-
TUBHbIMMW.

Kniouesble cnosa: ¢pyHAaAMeEHTaIbHble MPUHLUMNbI, CTPYKTYPHbIN B3rNsa4, QyHK-
LMOHANbHbIN B3rNA4, UHTEPAKTUBHbBIN B3rNA4, COUMaNbHblE OTHOLWEHMA, B3auMoaen-

CTBME, pa3roBopHble 06MeHbl, KOTHUTUBHbIE MPOLECCHI.

Methods of foreign language teaching are based on the fundamental
principles of didactics; among them, a conscious approach to language
learning, activity, visualization, and others. However, in foreign language
teaching, due to the specific features of the subject in which means and
ends are equally essential, these principles are used in a particular way.
There are three principal views at this level:

The structural view treats language as a system of structurally related
elements to code meaning (e. g. grammar).
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The functional view sees language as a vehicle to express or accom-
plish a certain function, such as requesting something.

The interactive view sees language as a vehicle for the creation and
maintenance of social relations, focusing on patterns of moves, acts, nego-
tiation and interaction found in conversational exchanges. This view has
been fairly dominant since the 1980s.

The principle of conscious approachto language learning implies
comprehension of a linguistic phenomenon of language material by the pu-
pil usually through the medium of the native language, or the arrangement
of the material in sentence patterns graded in difficulties with the emphasis
on some elements which are singled out as — teaching points. In all cases
pupils understand both the form and the content of the material they are to
learn, and they are aware of how they should treat the material while per-
forming various exercises which aim at developing habits and skills in us-
ing it. Such an approach to language learning usually contrasts with —
mechanicall learning through repetitive drill. V. A. Artemov, a prominent
psychologist, puts forward a theory of the unity of the language rule and
the speech activity (language behavior) in foreign language teaching. In
teaching a foreign language therefore, it is more reasonable to help pupils
in assimilating language rules, which function in this language by introduc-
ing the rules, rather than to wait until the learners deduce these rules
through speech activity.

In connection with the analysis of the principle of conscious teaching, it
1s necessary to dwell upon the forming of habits and skills in a foreign lan-
guage. Language habits and skills are extremely complex in their nature and
are connected closely with conscious activity of students. Consequently, a
habit may be considered to be a dialectical unity of automatism and con-
sciousness. The psychological basis of habits is conscious associations; their
physiological basis is temporary nerve connections, conditioned reflexes,
arising as a result of reciprocal actions of first and second signaling system.

The principle of activity in foreign language teaching is of utmost im-
portance since learning a foreign language should result in mastering the
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target language, which is possible provided the pupil is an active partici-
pant in the process, he is involved in language activities throughout the
whole course of instruction. The didactic principle of activity presupposes

a constant accumulation of knowledge and active participation of learners
in the process of instruction. It is usually differentiated between intellectu-
al, emotional and speech activities, which, if taken together, ensure favora-
ble conditions to master the language. The intellectual activity can be ob-
tained through guesswork, problem-solving questions, reading texts with
their subsequent interpretation, etc. The emotional activity takes place
when the pupils are pleased with the work they perform, when they like to
learn a FL, and like the way of teaching. Speech activity appears during
oral communication and is largely due to the intellectual and emotional ac-
tivity, which “feeds” it. To enhance the activity, it is necessary to intensify
the learning activity of the pupils. Group, choral, and collective work (dis-
cussion of a book, role-playing, holding a press conference, etc) can
achieve this.

In FLT the principle of activity is realized through the following pro-

visions:

1. The pupils must be taught to think from the outset not in the mother
tongue but in the foreign language.

2. In the early stages and on, the approach to FLT should be pri-
marily oral.

3. The pupils must, whenever it is possible, speak and act, perform ac-
tions, and at the same time comment on them. The Total Physical Re-
sponse Method could be recommended here.

4. Throughout the whole course of instruction, the inductive approach
should be adopted: practice precedes theory, since theory is active if put to
practical use.

5. Group and choral procedures should be encouraged since they ena-
ble all pupils to participate actively in the class-work.

Apart from the above-mentioned techniques, the teacher will resort to
the general didactic guidelines to ensure activity:
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1. The teacher must not correct a pupil’s mistake if the pupil can do it
himself.

2. During individual interrogation the teacher should address the ques-
tions not to the individual pupils but to the whole class to capture their at-
tention and to ensure their active participation.

3. The teacher should comment on the pupil’s marks and always find
words of praise rather than find fault with them.

4. Prepare the pupils for independent learning.

5. Activeness is largely dependent upon interest. So, the learners’ in-
terest should be sustained by telling them about manifold possibilities that
open up before them as a result of studying the language.

The afore-mentioned on the principle of activity makes it possible to
suggest the following:

1. Heuristic approach to FLT will stimulate the learners’ intellectual
activity.

2. The learners’ interest should be sustained by proper organization of
instruction, the use of purposeful teaching materials to arouse the pupils’
positive motivation.

3. Both individual and collective forms of work should be used to en-
sure the pupils’ activity and collective spirit.

One of the main methodological principles is the principle of commu-
nicative approach. It means that the pupils should be involved in oral and
written communication throughout the whole course of learning English.

There are four types of language activities to be developed in pupils:
listening, speaking, reading, and writing. Each language activity has its
own set of actions that are characteristic of this activity, thus special exer-
cises are needed which should be adequate to each activity.

The principle of an integrated approach is another methodological princi-
ple. Pupils do not assimilate sounds, grammar units, lexical items as discrete
components of the language, but they acquire them in sentence-patterns, pat-
tern-dialogues related to certain situations. Pupils should use their skills in the
four language activities as interdependent parts of their language experience.
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The principle of durability implies the ability of a pupil to keep in his
memory linguistic and language material he learns of ready access, 1. e. the
pupil can use units of the language whenever he needs them for oral or writ-
ten communication. The durability is ensured: — by vivid presentation of ma-
terial; — by constant revision and drills; — by the use of the material on the part
of the learner for communicative needs; — by systematic control; — by con-
stant supervision of pupil’s habits and skills on the part of the teacher.

The principle of activity implies that the pupils should be active partic-
ipants in the learning process. Activity arises under certain conditions. Ac-
cording to the Sets Theory (Teopust yctanoBku) the learner should feel the
need to learn the language, thus the main sources of activity are motiva-
tion, desire and interest in the language.

The principle of visualization i1s very important in teaching English
since the process of knowledge gaining begins with sense perception. The
use of visualization makes the lessons emotionally colored, gets the pupils
interested and awakens their thought. It creates natural or almost natural
situations for the use of the language as a means of communication.

The principle of individualization 1s getting very important at pre-
sent. There always are some individuals in the class who learn more
slowly than others, or faster than others. The teacher has to assess the
progress of each individual in the class and find the way how to manage
the classroom activity so that the slowest learners are not depressed be-
ing left behind and the fastest learners are not frustrated by being held
back. This principle is achieved: by using the individual cards; by spe-
cific selection of exercises for each group of pupils in the class; by the
use of additional material, etc.

The motivations to learn evolve as you become older; and for an adult
educator, teaching can be even more difficult without a basic understand-
ing of adult learning theory.

Malcolm Knowles, a pioneer in adult education, popularized the con-
cept of five teaching strategies for adults, which states that students learn
best when:
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Adults understand why something is important to know or do
Adults have the freedom to learn in their own way

Learning is experiential

=

The time is right for them to learn
5. The process is positive and encouraging

This post breaks down each principle outlined above, and details why
it 1s an important method to teaching adults effectively. Make sure adults
understand why something is important to know or do. When we step into
adulthood many of us chose to take classes to meet personal and careers
goals. Adults students are special because they step foot into a classroom
with the desire to learn. They are there to learn something new or become
certified in a particular field. This principle is not about why adults are sit-
ting in your class looking to feed off of your knowledge, but rather why
each component of the class you are teaching is an important part of the
learning process. Adults have the freedom to learn in their own way. Many
adults can remember having only one type of learning style growing up;
this is determined mainly by their teachers’ preferred method of instruc-
tion. However, as an adult you may learn that you prefer a different learn-
ing style, or a combination of all three:

Visual Learners. Visual learners prefer to be shown a lesson through
graphs, diagrams, and illustrations, so they can see what is happening or be-
ing taught. They rely on what the instructor is doing and often sit in the front
of the classroom to avoid visual obstructions. The best form of communica-
tion is providing worksheets, white boarding. Most visual learners prefer
reading and watching. They find it easier to visualize information rather than
just hear about it.

Auditory Learners. Auditory learning style is the style that favors
listening. Rather than read about something, these learners prefer to lis-
ten. Auditory learners listen carefully to all sounds associated with the
lesson. “Tell me,” is their motto. They will pay close attention to the
sound of your voice and all of its subtle messages, and they will actively
participate in discussions. You can best communicate with them by

65



speaking clearly, asking questions, and using phrases like, “How does
that sound to you?”

Tactile Learners. The final style of learning is tactile. Tactile learners
need to do physically something to understand it. Their motto is “Let me
do it.” They trust their feelings and emotions about what they are learning
and how you are teaching it. Tactile learners are those students who will
get up and assist instructors with role-playing in the classroom. You can
best communicate with tactile learners by involving volunteers; allow them
to practice what they are learning, and use phrases like, “How do you feel
about that?”

Experiential learning experiences can take multiple forms. Activities
that get your students involved enhance your students’ learning experience.
Example of activities includes small group discussions, experiments, role-
playing, skits, building something at their table or desk, or writing/drawing
something specific. Activities also keep people energized, especially ac-
tivities that involve stepping away from their desks. Honoring the life ex-
periences your students bring to the classroom is another component of ex-
periential learning. It is important to tap into that wealth of wisdom of your
classroom whenever it is appropriate.

No matter how hard a teacher tries, if a student is not ready to learn,
they will not. Luckily, adult students chose to be in the classroom, which
means they have already determined that the time is right. As an instructor,
the teacher listens carefully for teaching moments and take advantage of
them. When a student says or does something that triggers a topic on the
agenda, the teacher should be flexible and teach it right then.

For most adults, stepping back into the classroom can be intimidating,
which is understandable if they have not taken a class in years. Students may
be apprehensive about what the class will be like and how well they will do.

As an instructor of adult students, it is important to exude positivity,
encouragement, and patience. Give your students time to respond when
you ask a question. They may need a few moments to consider their an-

swer. Recognize the contributions they make, even when small.
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Give the students words of encouragement whenever the opportunity
arises. Most adults will rise to the expectations if the teachers are clear
about them.

1. J. J. Jalolov, G. T. Makhkamova, Sh. S. Ashurov “English Language teaching
methodology”, Tashkent, 2015.
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THE ROLE OF GRAMMAR IN LEARNING
THE ENGLISH LANGUAGE

Abstract. This article devoted to the role of grammar in learning a foreign lan-
guage. This theme has been studying for many years. It can help learners make their
language accurately.

Keywords: grammatical structures, grammatical resources, grammatical analy-
sis, linguistic registers, prescriptive rules.

AHHoTauma. CTaTbA NOCBALWEHA POAM FPAMMATUKMU B U3YYEHUU MHOCTPAHHOIO
A3blKa.

KnioueBble cn0Ba: rpaMmaTMUYecKME CTPYKTYpbl, rpaMmMaTUYecKue pecypcbl,

I'paMMaTVI'-leCKVIl‘/i dHaNn3, TMHIBUCTUYECKNE PETUCTPLI, NpeanncoliBatollne npasunia.

Grammar is a key to learn a foreign language accurately. That is to
say, it refers to the set of rules that allow us to combine words in order to
make sentences. Grammar is the central component of language. It medi-
ates between the system of sounds or the system of written symbols, on the
one hand, and the system of meaning, on the other. That is why the study
of grammar is a part of general knowledge. We study the complex working
of the human body to understand ourselves; the same reason should attract
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us to study the marvelous complexity of human language. Funk and Wag-
nall’s New College Standard Dictionary describes grammar as “a type of
science that explains the various principles of oral or written usage of a
particular language” whether science or art, grammar is made up of the de-
scriptions that tell you how to use a language correctly.

Everybody has attitude towards the English language and its varie-
ties, and has opinions on specific features. These attitudes and opinions
make relationship with other people. If you know the nature of the lan-
guage, you will easily realize the linguistic prejudices and perhaps mod-
erate them.

In the study of the language, grammar occupies a central position. But
there is also a practical reason to emphasize the study of grammar. It is
easy to use dictionaries by you to find the pronunciation, spelling, or mean-
ing of words. But it 1s difficult to consult grammar books without a consid-
erable knowledge of grammar. If you cannot follow the rule of grammar
you will not express your opinions and people will find it difficult to un-
derstand you.

According to Sidney Greenbaua study there are several applications of
learning grammar:

1) Recognition of grammatical structures is often essential for
punctuation;

2) Study of one’s native grammar is helpful when one studies the
grammar of a foreign language;

3) Knowledge of grammar is a help in the interpretation of a liter-
ary as well as nonliterary texts, since the interpretation of a pas-
sage sometimes depends crucially on grammatical analysis;

4) Study of grammatical resources of English is useful in composi-
tion; in particular, it can help you to evaluate the choices availa-
ble to you when you come to revise an earlier written draft.

The mentioned applications help to know the study of grammar rules,
including punctuations, usage problems, writing styles, and analyses of a

range of linguistic registers.
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The first of all, grammar helps to combine words in our language
into larger units. Another term for grammar in this sense 1s syntax. Some
combinations of words are possible in English and others are not, E. g.
Cell phones are much cheaper now 1s a possible English sentence
whereas Cell phones now much are cheaper is not, because much is
wrongly positioned in the second example. The rule that disallows that
the sentence is a descriptive rule, a rule that describes how people use
their language. The validity of this descriptive rule depends on whether
it is true or not. The descriptive rule must be accurately formulated to
make the valid distinctions.

Sometimes people speaking the same dialect disagree in their evalua-
tion of particular sentences. For example, some speakers of standard Brit-
ish English find Acceptable I demand that she gives her reasons; others
prefer or require a different form of the verb in the that-clause, either that
she gives her reasons or that she should give her reasons.

A number of differences between the use of standard British English
have related to social importance. Some speakers of standard dialect con-
firm that certain usages are marked as uneducated. Rules that specify
which usages should be adopted or avoided are called prescriptive rules.
According to <An Introduction to English grammar> by Sidney Green-
baua there are examples of prescriptive rules...

1. Do not use /ike as a conjunction, as in He speaks like his father
does.

2. Do not use between you and 1.

3. Do not split an infinitive, as in to actually feel.

4. Do not end a sentence with a preposition.

Speakers of the standard dialect tend to pay greater attention to pre-
scriptive rules when they are on their best behavior, in particular when they
are writing in a formal style.

Grammar is the main component of language. It relates to the meaning
and the sound of written symbols. Phonology is the usual term for the
sound system in the language: the distinctive sound unites and the ways
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which they may be combined. Orthography parallels phonology in that it
deals with the writing system in the language: the distinctive written sym-
bols and their possible combinations. Semantics is concerned with the sys-
tem of meaning in the language: the meaning of the words and the combi-
natory meaning of larger units.

Three other aspects of language description are often distinguished:
phonetics, morphology, and pragmatics. Phonetics deals with the physical
characteristics of sounds in the language and how the sounds are produced.
Sounds and letters combine to form, words or parts of words. Morphology
refers to the set of rules that describe the structure of words. The word
teacher for example, consists of two parts: the base feacher and the suffix-
er. Pragmatics is concerned with the use of particular utterances within
particular situations. For example, will you join our group? is a question
that depending on the speaker’s intention is either a request for information
or request for action.

For descriptive purposes, it is convenient to deal with the component
of language separately, but because of the central place of grammar in the
language system, it is sometimes necessary to refer to the other compo-
nents when we discuss the grammar.

All over the world 300 people speak English as the first language.
Most of them live in English-speaking countries. That’s why, that lan-
guage is important to communication, education, business venture or oth-
er reason. Finally, English is studied as the primary foreign language in
most other countries. One estimate is that over 150 million children are
currently studying English as a foreign language. Knowledge of English
is perceived in in most parts of the world as essential for international
communication in commerce and tourism, in economic and military aid,
and in scientific and technological literature.

The role of grammar in teaching and learning foreign language is es-
sential and important for learners. In order to learn foreign language both
accurately and fluently you should follow the rule of grammar and contin-

ue to speak without worries.
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MULTI-SENSORY TEACHING APPROACH IN FOREIGN
LANGUAGE INSTRUCTION

Abstract. The purpose of this article is to present one of the latest teaching
trends that targets the senses which promote the development of a student-
centered classroom, and can inspire students, who may have been silent within
traditional classroom settings, to emerge and have a voice within the multi-
sensory approach. Moreover, it aims to depict the nature of multi-sensory ap-
proach (MTA) as well as its special features and methodology of realizing MTA ap-
propriately in language classrooms providing language instructors with enormous
implications who are seeking ways to actively and meaningfully engage their
learners within the classroom.

Keywords: multi-sensory, visual, auditory, tactile, kinesthetic, perception, col-
laboration, holistic, sense, stimulus.

AHHOTauma. Llenb aTOoM cTaTb — NpeacTaBuTb O4HY M3 NOCAEAHUX TEHAEHLUN
npenogaBaHuMA, KOTOpas Hale/eHa Ha YyBCTBA BOCMPUATUA M CNOCOOCTBYIOT pa3Bu-
TUIO KNacca, OPUEHTUPOBAHHOINO Ha YYEHUKOB, U MOKET BAOXHOBUTb CTYAEHTOB, KO-
TOpble, BOSMOXHO, MO/I4a/IN B TPAAULMOHHbIX LWKOJIbHbIX YC/IOBUAX, U NOAYYUAU FO-
I0C B paMKax My/bTUCEHCOPHOro noaxoaa. bonee Toro, cTtaTbA HanpaBaeHa Ha TO,
4yTObbI ONMCaTb XapaKTep MynbTUceHcopHoro noaxoaa (MCI), a TakKe ero ocobeH-
HOCTM M meTogonoruto peannsaumm MCI Bo Bcex A3bIKOBbIX Kaaccax, NpeaocTaBns-
OLWMX NpenoaaBaTesiAM LAHC aKTUBHO M OCMbIC/IEHHO NPUB/EYb CBOMX YYEHUKOB B
npouecc n3y4yeHua 1toboro MHOCTPAHHOTO A3blKa.

KnioueBble cNOBa: My/IbTUCEHCOPHAA, BM3YyasbHAA, CyXOBas, TAKTUAbHAA, KK-
HecTeTU4YecKas, BOCNpUsaTUe, COTPYAHNYECTBO, LLeNOCTHOCTb, YyBCTBO, CTUMY/I.

There is no doubt that the face of education has changed intensely
over the past twenty years or so. Teachers across the whole world are

perspiring hard to arm their learners with the necessary skills and
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knowledge needed for success in the 21 century. Along with encourag-
ing students the flexibility to willingly adapt to changing technologies,
instructors must foster learning environments that encourage creativity,
critical thinking, collaboration, sensory perception etc. As many stand-
ard curricula are organized around the provision students with the neces-
sary information to pass standardized tests, teachers often lavish them-
selves more with their own production to the detriment of student inter-
action and activity (Gaus & Simpson, 2009). Consequently, many class-
rooms are becoming teacher-directed rather than constructivist (Skoning,
2010). Multi-sensory education is a way for language teachers to incor-
porate academics, interaction and personal perception within student-
centric lessons that will successfully educate and prepare students holis-
tically for their bright future.

In general, MTA means presenting all information to students via
mainly three sensory modalities: visual, auditory, and tactile/kinesthetic.
Visual presentation techniques include graphic organizers for structuring
writing and illustrations for supporting teaching; auditory presentation
techniques include conducting through discussions and reading aloud; tac-
tile/kinesthetic presentation techniques include touching and feeling ob-
jects which help students manipulate things.

Today all education students can benefit multi-sensory learning as it
meets all individual students’ learning needs in language instruction. It
1s not a secret that our brains perceive data through the five senses — see-
ing, hearing, touching, tasting and smelling. Every learner processes in-
formation differently as some of their sensory perception is stronger in
one area than another. However, many of the learners learn best when
information and language materials are presented in a multi-sensory
manner as utilizing various senses in the language learning facilitates to
enable optimal learning for individual students in the classroom. Fur-
thermore, multi-sensory instruction is frequently used for students with
learning differences or difficulties such as spelling, writing, math, listen-
ing comprehension and expressive language. Studies from the National
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Institute of Child Health and Human development (United States of
America) have shown that for children with difficulties in learning to
read, a multisensory teaching method is the most effective teaching
method.

Incorporating visual, auditory, tactile or kinesthetic styles in the in-
structional setting assist students in digesting and retaining classroom ma-
terial. MTA provides language instructors with the wisdom of Confucius:
“I hear and I forget. I see and I remember. I do and I understand”. When-
ever students are involved in multi-sensory teaching they are able to devel-
op their multi-faceted features in investigation of language. MTA lets
learners to use some or all their senses to:

* Gather information about a task

* Link information to ideas they already know and understand

* Perceive the logic involved in solving problems

* Learn problem solving tasks

* Tap into nonverbal reasoning skills

* Understand relationships between concepts

* Store information and store it for later recall

However, using MTA in language classroom demands from teachers
enough mastery and professionalism to combine as many senses as possi-
ble to equally motivate and engage language learners into language learn-
ing process. Every teacher should detect students’ lacks and problems in
learning a foreign language. If s/he observes that a child is not learning in
the way s/he teaches, a teacher should change her/his teaching strategy and
teach the child in the way s/he learns. Multi-sensory education focuses on a
diversity of teaching strategies that appeal different types of learners in ed-
ucational environment:

1. Flexible curriculum

Standard curriculum should be adaptable enough to incorporate multi-
sensory elements. Additionally, multi-sensory classroom activities should
be used to enhance and build upon textbook/course-book curriculum.
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2. Stimulation of visual reasoning and learning
As most of MTA techniques are based on using either sight or hear-
ing (visual and auditory) in the classroom, the learner’s sight forms a
habit to read information, looking at text or picture either form the board
or the course-book. Visual materials utilized in the classroom can enrich
students’ learning and activity. All visual aids can assist language teach-
ers to create a comfortable and natural environment where learners can
feel themselves safe and welcome (Jensen, 1998). Moreover, visual per-
ception is very essential for developing students’ understanding. Image-
ry is what stimulates learners to comprehend and easily remember the
material. Therefore, language instructors should implement various be-
low-mentioned techniques which could enable students to use greatly
their vision to get necessary knowledge and skills in acquiring a foreign
language.
— Text or pictures on paper, posters, models, projection screens,
computers or flash card
— Use of color for highlighting, organizing information or imagery
— Graphic organizers, outlining passages
— Student created art, images, text, pictures and video
3. Auditory techniques
Mainly, students use their hearing sense to listen to what the teacher
and other students say in the foreign language zone. Auditory stimulus is
beneficial to learner empathy and progress. Language instructors may vary
the auditory techniques ranging from their level of ease and difficulty.
— Books on tape, peer assisted reading, paired reading and com-
puterized text readers
— Video or film with accompanying audio
— Music, song, instruments, speaking, rhymes, chants and lan-
guage games
4. Tactile teaching methods
Like visual and auditory learning styles, exploiting touching and tac-

tile experiences in the classroom have a variety of profits. Thus, movement
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is believed to stimulate learning, especially it works well with novice
learners who are likely to be more agile and energetic. Tactile that is using
the sense of touch includes strategies such as:
— Sand trays, raised line paper, textured objects, finger paints and puz-
zles to improve fine motor skills
— Modeling materials such as clay and sculpting materials
— Using small materials called manipulatives to represent number val-
ues to teach math skills

5. Kinesthetic methods

Multi-sensory methods using body movements are called kinesthetic
methods. These involve fine and gross motor movements.

— Games involving jumping rope, clapping or other movements
paired with activities while counting and singing songs related
to concepts.

— Any large movement activity for students involving dancing,
bean bag tossing or other activities involving concepts, rhythmic
recall and academic competition such as quizzes, flash card rac-
es and other learning games.

Multi-sensory teaching is considered to be one of the most difficult
approaches in language teaching as it demands from language instructors a
great deal of mastery and competence to conduct the lessons. As this ap-
proach covers several senses at a time, it is very demandful from the teach-
ers to take into vast consideration all the learning preferences and needs of
each learner. Moreover, it needs special methodology which enables lan-
guage teachers to provide their students with educational fun as they really
value it in the classroom.

In conclusion, it should be stated that implementing multi-sensory
approach in language classroom has several benefits. Firstly, beginner
learners benefit it a lot as they get accustomed to more natural and, at
the same time, educational learning environment. Secondly, MTA de-
stroys all the stereotypes about the language learning process which is
believed to be unreachable and sophisticated via provision of high moti-
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vation and fun. Through multi-sensory education language teachers may
ensure that standards are being met, while also encouraging student mo-
tivation and active participation. Those teachers who really would like to
meet students’ needs can use multi-sensory education to vary their in-
struction avoiding the traditional ways of teaching. Additionally, it can
assist teachers to create student-centric classrooms in that way reducing
teacher’s dominance and talk. Students with dyslexia (not being able to
read or problems in reading) can be easily taught any language with the
help of MTA as it intentionally involves students with such disability in-
to learning process.

On the other hand, language teachers need special methodology and
training to teach through multi-sensory approach as it demands good

enough qualifications and expertise in this sphere.

1. Gaus, M., & Simpson, C. (2009). Integrating physical activity into academic
pursuits. Kappa Delta Pi Record, 45(2), 88-91.
2. Jensen, E. (1998). Teaching with the brain in mind. Alexandria: VA: Associa-

tion for Supervision and Curriculum Development.
3. Skoning, S. (2010). Dancing the curriculum. Kappa Delta Pi Record, 46 (4),
170-174.

YcmaHoBa Xymopa AXmaaKOHOBHA
CTapwui npenogasaTtenb [0CyaapCcTBEHHOIO NHCTUTYTA

MCKYCCTB U KyNbTypbl Pecnybivkn Y3bekncrtaH

MOTUBALIMA UIYYEHUA AHT/TUMCKOTO A3bIKA
CTYAEHTAMMU BY30B UCKYCCTB U KY/IbTYPbI

AHHOTauMA. B AaHHOM CTaTbe rOBOPUTCA O TOM, KaK NPaBMAbHO MOTMBMPOBATb
CTYAEHTOB MHCTUTYTa UCKYCCTB U KyNbTypbl. KaKMm 06pasom ynyywinTb UX HABbIKK Ha
AHrAnMCKOM A3blike. ABTOp 06pallaloT BHMMAHWE HAa HOBOW CNocob npuBaedb CTy-
AEHTOB C MOMOLLM CMeLaHHOro o6pasoBaHus.

KnioueBble cnoBa: MoTuBauUms, KoMneTeHuus, GopMMpoBaHue, y4ebHble cTpa-

Ternn, nHamnemnayasabHole, KOMMYyHUKaTUBHbIE, COUMNA/IbHAA MOTUBaUUA, I'IpOCI)ECCVIO-
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Ha/IbHbIA, CBOMCTBEHHOE M BHELWIHee NobyKaeHne, obyyeHne MHOCTPAHHbIX A3bIKOB,
npodeccuoHanbHbIM MHOCTPAHHbLIA f3blK, CMELlaHHOEe MU3y4YeHMe, CaMOoCToATeIbHasA
paboTa, obpasoBaHus.

Abstract. The article says how correctly to motivate students of institute arts
and cultures. How to improve their skills in English? The author pays attention to a
new way of involving of students with the help of blended Learning in teaching the
English language.

Keywords: motivation, competence, formation, educational strategy, individual,
communicative, social motivation, professional, intrinsic and extrinsic motivation;
foreign languages teaching; professional foreign language; blended learning; self-

guided work, education

CrpemiieHuE K MPAKTUYECKOMY BJIAJEHUIO aHTJUKUCKUM SI3IKOM BO3-
pacTaeT B Halle BpeMsl, TOCKOJIbKY YBETUYMBAIOTCS MaclITaObl Tpodeccu-
OHAJIbHON MOOWJIBHOCTH, TMOJYYWJI Pa3BUTHE MACCOBBIA TypHU3M, YCHIIH-
JUCH TpoLEcChl 00pa3oBaTebHOM MuUrpanuu. OgHaKo U3 COOCTBEHHOTO
ONBITA MOKHO 3aKJIFOYUTh, YTO CTYAECHTBI, OCTYNAOIIAE B HHCTUTYT UC-
KYCCTB M KYJbTYp, NPEXKAE BCEr0, OPUCHTUPOBAHBI HA JUCLMIUIMHBI CIIC-
UATBLHOCTH. Y OOJNBIIMHCTBA OYIYIIMX aKTEPOB U TMEBIIOB aKTEPCKHIA,
OpaTOPCKUM CKJIaJ yMa, MHOTHUM CJIOKHO JTalOTCS MHOCTPAHHBIE SI3BIKU W
JIpyTUe TYMaHUTAapHbIE TPpeaAMETOB. [[03TOMY 4acTo CTyAEHTHI CTaBIT UHO-
CTPaHHBIN SI3bIK Ha IOCJIEAHEEC MECTO B CIIMCKE BaXKHBIX IMPEIMETOB, HE
npuaaBas eMy 00JapmIoro 3HaueHus. OJIHaKoO y’Ke Ha CTapIIMX Kypcax OHH
HAYMHAIOT MIOHUMATh, YTO HHOCTPAHHBIN A3bIKA U TYMAHUTAPHBIA MpeaMe-
TBI TAKXKE€ BAXKHbI, KAK aKTEPCKUN MACTEPCTBO U CLIEHAPHBIA UCKYCCTBA.

HckyccTBa U KylabTypa HEMOCPECTBEHHO Pa3BUBAETCS B I100aJIbHOM
Macitade, ¥ aHMJIMIUCKUN SI3bIK CTAHOBUTCSI CPEJICTBOM OCBOEHHUS OTIBITA U
NEePEIOBbIX 3HAHUM, HEOOXOJIUMBIM HHCTPYMEHTOM MNPO(ECCHOHATBHOTO
pa3BUTHS, a AKaJEMUYECKasi MOOMIIBHOCTh — OJHUM U3 CITIOCOOOB MOJATr0TO-
BUTH €04 K Kapbepe akT€pa UM UCKYCCTBOBEA.

[lens HamIeW cTaTbU COCTOUT B TOM, YTOOBI PACCMOTPETh MOTHBAIIHIO
K MU3YyYECHHUIO aHTJIMMCKOTO S3bIKa W BIUSHHE UH(POPMAIIMOHHBIX TEXHOJIO-
ruil Ha hopmupoBaHue MPOPECCUOHANTBHBIX KOMIIETEHIIMI CTYIEHTOB HC-

KYCCTB U KYJIbTYPBHI.

77



Kaxue momusvl enusiom na cmyoenma npu u3yyeHuu aHIUUCKO20
A3bIKA 8 UHCIUMYme UCKYCCME U KY1bmypbl?

Ucxonsa n3 knaccudukaiuu, npemioxennon E. . ITaccoBeiM, MOTH-
Ballsl U3y4YCHUS] HHOCTPAHHOTO SI3bIKa MOKET OBITh BHEIIHEH M BHYTPEH-
Heil. [1, c. 186].

K BHemniHelt MOTHBAIlMM OTHOCUTCS TaK Ha3blBacMas IIUPOKasi COIU-
ajbHAss MOTHUBAIUs U MOTHBALIMS, CBSI3aHHAS C MEPCHEKTUBAMH Pa3BUTHUS
JUYHOCTH.

Kak noka3pIBalOT JaHHBIE POBEICHHOTO HAMU B UHCTUTYTE UCKYCCTB
U KyJbTYpPbI ONPOCA, MHUPOKYID COLUUAIBHYI0 MOTHBALIMIO HU3YYEHUS WHO-
CTPaHHOTO S3bIKa CTYIEHTHl OOBSICHWIM cieayromuMm oopazoM; 60%
OMPOIICHHBIX HU3y4alOT AHTJIMHUCKUM SI3BIK 1O TOMY, YTO JIaHHAsl JUCIIH-
IJIMHA CTOUT B nporpamme; 20% u3 HUX U3Y4aloT €ro JUIsl TOTO, YTOObI
UMETh BBICOKUU PEUTHHT JJIsI y4acTUS B KOHKYpCax M MporpaMmmax Mex-
JTyHApOJHOTO OOMEHA, B CTYJICHUECKUX MPOEKTax U rpaHtax; 18 % crpe-
MATCSl CIE0BAaTh MPUMEPY YCHEHIHBIX CTYAEHTOB-COKYPCHHKOB C BBICO-
KM YPOBHEM BIIQJCHUS SI3bIKOM, 3(P(GEKTUBHO MPUMEHSIONIMX €ro Ha
npakTuke; 96,8% CTyIEeHTOB U3y4aroT aHTJIMUCKUMN S3BIK ISl TOTO, YTOOBI
oexaTh YUUTHCS 3a TPAHUILY, TPUOOPECTH OMBIT UHOSI3BIYHOTO OOIICHUS
JUIsl TAbHEWIIeN Kapbepbl U HANTH MHTEPECHYIO, EPCIEKTUBHYIO, BHICO-
KOOIJIayuBaeMyto padoty; 50% CTYJIEeHTOB CUMTAIOT, YTO AaHTJIMIUCKHUI
S3BIK UM HEOOXOJUM JUIsi OOIIEHHS ¢ MHOCTPAaHHBIMU KOJUIETaMH Ha Mpo-
dbeccuoHanbHble TEMBI B OyaymieM. OTu (akTOpbl OTHOCATCS K MOTHBA-
I[UU, CBA3AHHOMN C MEPCIEKTUBHBIM PA3BUTUEM JUYHOCTU, & UMEHHO (op-
MUPOBAHUEM U PAa3BUTHEM MPOPECCUOHATBHBIX KOMIIETEHIIUM, OCBOCHUEM
HOBBIX 3HAHUU U OIBITA.

BuyTpeHHsIsI MOTUBaIUS ONpPENEIsieTCd KOMMYHUKATUBHON MOTH-
BallUell U MOTHUBAIMEH, MTOPOKIAEMON MTPEUMYIIIECTBEHHO caMOi yueo-
HOM JIeSITeNIbHOCTHIO (ONEpPaIlMOHHO-UHCTPYMEHTAIBHON MOTHUBALIMEN).
B pesynbpTare ompoca cTajio sICHO, KaKUM 00pa3oM CTYIEHTHI OObsCHS-
JM KOMMYHUKATUBHYIO MOTHBaIui0. 25% CTyJI€HTOB HHTEPECHO 00-

raTbCsa C COKYPCHHUKAMH Ha 3aHATHUAX, YHYACTBOBATH B HpOeKTHOfI Aesa-
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TEJILHOCTH, JIe0aTaXx HAa WHOCTPAHHOM S3bIKE, OOCYXJaTh U HaXOAUTh
pelIeHus U T. A., a B OyJyllleM — C MHOCTPAHHBIMM KOJIJIETaMH Ha MPO-
dbeccuonanbabie TeMbl; 50% OMPOMICHHBIX CYUTAIOT, YTO OOIIATHCS C
COKYpPCHUKaMHM, MCIOJb3ysl COBPEMEHHbIe MH()OPMAIMOHHBIE TEXHOJO-
ruu (4at, popym, AJIEKTPOHHYIO MOYTY U T. 1I.), IOJIE3HO U UHTEPECHO;
60% CTyIEeHTOB M3y4YaroT aHIJIMHCKUHN SA3bIK, YTOObI YUTATh OPUTHHAIb-
HbI€ HAay4yHbIE TEKCThl M CTaThbU MO CHEHUAIBHOCTH W3 HUHTEPHET-
MCTOYHUKOB, MPEJCTABICHHBIX B 3HAUYUTEIbHOW CTENEHW Ha AHIIUM-
CKOM SI3BIKE.

CTyaeHThl 4acTO BHIOUPAIOT UHAUBUyAIbHBIE KYPChl, @ UMEHHO KYp-
Chbl IPO(PECCHOHAIBHOTO UHOCTPAHHOTO SI3bIKA. SI3bIKOBBIE LIEHTPHI U 30HBI
UHTEpHETa, KOTOPBIM M3yuaeMenl umHocTpaHHbId s3bIK (Leaning English)
TaKXe CO3JIal0T OJaronpusiTHYIO, MPUBJICKATEIBHYIO CpEy ISl U3YUCHUS
s3bIka. IHTEepec CTy/IEHTOB K OOYUYEHHIO YCHJIUBAETCS TEM, YTO B MHCTHU-
TyT€ aKTUBHO BHEAPSIIOTCS MHPOPMAIMOHHO-KOMMYHUKAIIMOHHBIE TEXHO-
JIOTHH.

Takum 00pazom, U3 ompoca CTYJIEHTOB MOXHO CJIIeJIaTh BBIBOJ, UTO
BEIylIe OCTaeTCs BHEIIHSAS MOTHBAILMS, KOTOpas MOJJIEPKUBAETCSA CO-
3IaHHBIMU YCIIOBUSIMU. B TO ke BpeMsi BHYTPEHHIOIO MOTHBAIUIO MO/I-
JEPKUBAIOT U PA3BUBAIOT TAKUE MEPHI KaK MCIOJIb30BAaHUE COBPEMEHHBIX
METOJI0B 00YUEHHS] — KOMMYHUKATUBHOTO — JIESITEJIbHOCTHOTO, IIEHTPUPO-
BaHHOTO Ha  CTyJAEHTE, WrpoBOro © T.HA., HUHDOPMAIULOHHO-
KOMMYHUKAIIMOHHBIX TEXHOJOTHUW, B TOM YHCIE CMEIIAaHHOTO O0Yy4YeHUs
(Blended learning).

[ToHsaTHE CMEIIaHHOTO 00YUYEHHUS TTOSIBUJIOCHh HE TaK JIaBHO.

CwmemanHoe oOydeHue MOXHO paccmarpuBaTh kak E. B. Koctunoi,
«cucTteMy oOy4YeHHUs U MPEenojilaBaHus, KOTOpas COBMEIIAET B ceOe Haubo-
nee 3pPexTUBHBIE aCMEKThl M MPEUMYIIECTBA MPENOAaBaHUs B KIAaCCHOU
KOMHAT€ U MHTEPAKTHUBHOTO WJIM JMCTAHIIMOHHOTO OOY4YEHHs; MpPEe/ICTaB-
JsieT coOOM CHUCTEeMY, COCTOSIIYIO M3 Pa3HbIX YacTei, KOTOpble (PyHKIIHO-
HUPYIOT B MOCTOSIHHOM B3aUMOCBSI3U JIPYT C JAPYroM, oOpasysl HEKoe Iie-
aoe» [2, c. 144].
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B cMmemanHoM o0ydeHur oOy4yeHUE OHJIAH OOBETUHSETCS C Tpaau-
ITMOHHBIM TIPETIOJaBAHNEM JUCITUIUIHHBI, MTPOXOISIINM COTJIACHO pPACIIH-
canuto. OOy4yeHrne MOXXHO HA3BaTh CMEIIAHHBIM MPHU YCIOBUH, YTO y4eO-
HOTO BPEMEHHM CTYJICHTHl HW3Yy4aloT NUCHUIUIMHY OHjaiH. CMemranHoe
oOyueHue mpeanosaraeT 00s3aTeIbHOE «KHUBOE» OOIIEHNE MPEroaBaTes
U CTYJICHTOB B ayIUTOPHH.

CorynacHO HalleM HaOMIOAEHUEM, MOJENb CMEIIAHHOTO OOy4eHUs
cTaHOBUTCS d(PPEKTUBHON TpU 00y4YeHUU NPO(PECCHOHATLHOMY AaHTJIUM-
CKOMY $I3BbIKY B KypcaX, MOCKOJIbKY OHa J1aeT BO3MOXXHOCTh ONTUMH3UPO-
BaTh Y4EOHBIN MPOIECC B YCJIOBHSIX 3aHATOCTH CTYJCHTOB MPOEKTAMH U
JTUCHMIUTMHAMHU 110 CIIeIHATIBHOCTH, YCIEITHO OPraHW30BBIBATh UX CAMO-
CTOSITCNIBHYIO paboTy TMOCPEACTBOM HWH(MOPMAIMOHHBIX TEXHOJOTHH
MDJICKTPOHHBIX 00yUarmux cpel. IMeHHO BUpTyallbHAs 00yJaromas cpe-
na Moodle nana mupokoe TPUMEHEHUE CUCTEME AJIEKTPOHHOTO 00yue-
HUS ¥ OpTaHU3AIMU CMEIIaHHOTO O0ydJeHHs B HameM HHCTUuTyTe. Heobxo-
JUMO OTMETHTh, YTO MIPU CMEIIAHHOM OOYYEHUU yIIYUIIAIOTCS PE3YIbTaThI
oOy4eHUsl, CTyJACHThl MPUOOPETAIOT JIOMOJTHUTEIbHBIC HABBIKK PAOOTHI C
uHpopmarmen, KOTOpbIe TAaKKe MOBBIIMIAIOT MOTUBAIMIO0. OUeHb BaKHBIM
pe3ynbTaTOM OOydeHHs sBsieTCs (pOpMUpOBAaHWE YMEHUH TIAHUPOBATH H
OpraHU30BBIBATH CBOIO YUEOHYIO CTPATETHIO, pPa3BUTHE HABHIKOB aBTOHOM-
HOTO OOyueHus. [Ipu 3TOM MeHsieTCS poJib MpernoaaBaTeis, KOTOPHIA U3
TPaJAUIIMOHHOTO HACTABHHUKA MPEBPAIAETCA B OPTaHU3aTOPa, KOOPIUHATO-
pa, Mojeparopa yueOHoro mpoiiecca. [IpenogaBarens mpuodperaeT He Me-
HEE BAXHYIO POJIb MapTHEpPa M MOMOIIHKMKA, MOAJACPKUBas, HAMPABISAS U
KOHTPOJIUPYS TTO3HABATEIBHYIO JEATCIbHOCTh CTYJIEHTOB, KOHCYJIBTUPYS
ux. OIHON W3 TJIABHBIX TSl TIPETIOIaBaTelIs 3a7]a4 CTAHOBUTCS MTPaBUIIbHAS
opranuzanus yuyeoHoro npoiiecca. [Ipu pazpaboTke cBoero y4eOHOTO Kyp-
ca MperoaBaTelb JOJKEH:

e chopmupoBaTh ydeOHO-METOIMYECKOE oOecneyeHue Kypca:
OTPEeAeTUTh OCHOBHBIE U JIOTMOJHUTEIbHBIE YyYeOHBIE MaTepHualbl,
a TaK>Ke DJIEKTPOHHBIE PECYPCHI IS ayAUTOPHOU M BHEAyTUTOPHOU pa-
OOTHI;
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® OIpEAC/IUTh, KaKUE BHUJBI PEUEBOM JIEATETLHOCTH, TUIIBI yIIPaKHE-
HUW OYyIyT BBINOJHATHCS B ayJUTOPUM, & KaKHUE — CaMOCTOsITelIbHO. B
JaCTHOCTH, SI3BIKOBBIC YIPAXHEHUS HEOOXOIMMO BBIHOCHUTH Ha CaMOCTOSI-
TeJIbHYI0 pad0Ty BO BHEAYIUTOPHOE BpEeMsi, TOCKOJIbKY, C OJTHON CTOPOHBI,
OHM SIBIITFOTCS 3aTPATHBIMH IO BPEMEHH, a C IPYyTrOd — CTYJEHTH UMEIOT B
JIOCTaTOYHON Mepe C(POPMHUPOBAHHBIC HABBIKA M yMEHHUS MJis1 paOOThI C
pa3IMYHBIMU BUJIAMU yTIpaxkHEeHUN. K TaKOBBIM OTHOCSITCS TIOJICTAaHOBOY-
HbI€ YIpaXHEHUs, YNPaXHEHUS Ha TpaHchOpMaIUIo, PaclIMPEeHUe U Co-
KpalleHHe MpeI0KEHNs, IIOJ00p aHAJIOTOB, 3aII0JIHEHHE TIPOITYCKOB, KOH-
CTpyupoBaHue (pas3bl U3 CTPYKTYPHBIX dJEMEHTOB U Ap. [3, c. 231]. Cty-
JICHTHI CaMOCTOSITEIILHO BBIMTOJTHSIOT ITH YIPAXHEHUS, Pa3MEIICHHbIE Ha
mwiatpopme Moodle, koTopas momMoraer mnpenogaBaTeIl0 MOICIUPOBATH
y4eOHBIN MPOIECC, CBOEBPEMEHHO /1aBaTh COBETHI MO BBIMTOJHEHHUIO 3a]a-
HUM, a TaKXK€ OTCIEAUTh U MPOKOHTPOIUPOBATH CAMOCTOSATENIbHYIO Jes-
TEJIBLHOCTh CTYyJeHTOB. PaboTa B ayauTopuu TpenarnojaracT B OCHOBHOM
KOMMYHHUKATUBHYIO JI€SITEIIbHOCTh, IMOATOMY CTYACHTHI paboTaroT TIpe-
UMYIIECTBEHHO C PEYCBHIMHU YIPAKHEHUSMH, PA3BUBAIOIMIUMH MPOTYK-
TUBHBIC YMEHHS, OCOOCHHO B 00yiacTh ToBopeHus. K peueBbIM ympaxHe-
HUSIM OTHOCSITCS BOIIPOCHO-OTBETHBIE, POJIUKOBBIE, a TAKXKe yCJIOBHas Oe-
cela, Mepecka3 MPOYUTAHHOTO, JIpaMaTh3alusl TeKCTa WM CUTyallud 00-
IICHUs, OMMCAaHMUEe, JAUCKYCCHUsS, YCTHBIM paccka3. s cTyIneHTOB akTép-
CKOH JIESITEIHPHOCTH TIPHU MPodeCcCHOHATbHO-HAIIPABICHHOM 00ydeHHH d(-
(EeKTUBHBIM SIBJISICTCSI BBITIOJITHEHHE TaKMX KOMMYHHKATUBHBIX YIIPaKHE-
HUM, KaK MepekoaupoBaHue wWHGOpMAIuu (HarpuMep: OmucaTh Ha WHO-
CTPAHHOM $I3BbIKE JIBIDKCHHSI aKTEPCKOTO MACTEPCTBA, CIICHUYECKUN TTOCTa-
HOBKHM M MOHOJIOTH (Hampumep, lllekcnupckue MOHOJIOTH), TECHU, TEXHO-
JIOTUYECKHE MPOLECChl, CIeHApUU (UIBMOB), YCTHOE BBICTYILICHUE (BbI-
CTYIUICHHE TIepe]l ayIUTOPHUEH MOXKET OTpakaTh PE3yIbTaThl M3yUCHHS Ka-
KOT0-TH00 BOIpOCa, TUTEPATypPhl IO OMPEACIICHHOW TeMe WU TOJIBOINUTH
UTOTHM HEOOJBIIION MCCIE0BATEILCKON paldOThl), pElICHHUE PEeUEMBICIIH-
TEJIbHBIX WA MPOOJIEMHBIX 3a/ad (CTYACHTHI, aHATU3UPYS MPOOIEMHYIO

CUTYAIIMIO U CTOSIIYIO Mepe] HUMU Tpo0sIemMy, MOAPOOHO U3araloT MyTu
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UX paspeuieHusi), poyieBas urpa (CTyJIEHThI, UCIIONHSS TIOTIEPEMEHHO pa3-
JUYHBIE COLIMAJBbHBIE W TICUXOJIOTMYECKHUE POJIM, OCBAaMBAIOT OOIEHUE B
mpejeniax COMATIbHOTO KOHTAKTa U B YCIOBUSIX, MAKCUMAIBHO ONHM3KHUX K
YCJIOBHSIM peasibHOTO 001eHus) [4, c. 143-148];

® OCYIIECTBJIATh KOHTPOJIb U CAMOKOHTPOJb CTyIeHTOB. Kak yka3bl-
BaJIOCh paHee B HAIIMX paboTax, MOTUBUPYIOIMUM (PaKTOPOM MOKET OBITh
U caMma dJIeKTpoHHas oOyyaromias cpeaa Moodle, mo3Bosisitonas mocTporTh
y4eOHBIN Mpoliecc JOCTYITHO, IOTUYHO CTPYKTYPUPOBATh BCE €T0 3Talbl U
OpPraHu30BaTh KOHTPOJIb JIsl CTYACHTOB.

OTnaauB mpolecc BBINOJHEHUS 3aJaHUN Ha IIatpopme, CTYAECHTHI
OBICTPO MPUBBIKAIOT K TOMY, UYTO UX JIESITEILHOCTh PETYISIPHO OTCIICKU-
BaeTcs mpemnogaBateneM. [locieanuii mepea HadaloM 3aHSATHS, TPOBE-
pYB HaTMYUEpa3MEIICHHBIX 3aJaHuil Ha TUiaTGopme, 3HAET, KTO, Mopa-
00TaB MpeABAPUTEIBLHO CAMOCTOSTEIbHO J0Ma, TOTOB BIPOAYKTUBHOMU
paboTe B ayIUTOPHUH. DTO HSABJIACTCS MOTHUBHPYIOIIUM (HAKTOPOM JIJIS
ctyaeHToB. OHM 3HAIOT, KaKWe 3a7auyd CTOST MEPe]] HUMHU B KaK JOCTUYb
pesynprata. DOpMOM UTOrOBOIO KOHTPOJIS SBIISIETCS yCTHAs MPE3EeHTA-
1[1s1 HeOOIBIIIOTO UCCIIEIOBATENIHCKOTO MPOEKTA, YTO MO3BOJISIET CTY ICH-
TaM MPOJAEMOHCTPUPOBATH CBOM MpO(decCUOHANIbHBIE, KOMMYHUKATHUB-
HbIE, S3bIKOBbIE U MHbIE KoMmmeTeHUHH. Llenbio oOyuenus nmpodeccuo-
HaJIbHOMY aHTJIMHCKOMY SI3BIKY SBJSIETCS Pa3BUTHE KOMMYHUKATHUBHOU
KOMIIETCHITUH.

CryneHTsl, n3ydaromnye npodecCuoHaIbHbIA aHTTTUUCKUN SI3BIK C HC-
M0JIb30BAHUEM CMEIIAHHBIX TEXHOJOTHM, JEMOHCTPUPYIOT BBICOKUH YpO-
BEeHb BJIAJCHUS S3BIKOBBHIM MaTepuagoM, KOTOPbIH OHU M3ydalid B OCHOB-
HOM caMOCTOsATeNIbHO Ha 1at@opme Moodle, u chopmupoBaHHON pede-
BbIX YMEHMI, KOTOpPhIE OHU Pa3BUBAIM B ayJuTOpHOE BpeMd. B 3akmroye-
HUE 3aMETHUM, YTO MOTHUBHUPYIONIUMHU (paKTOpaMu H3ydeHHs Mpodeccuo-
HAJIBHOTO aHTJIMHACKOTO SI3bIKA TIPU CMEIIAHHOM OOYYEHUH SIBIISTFOTCS CIIO-
co0 opraHmzanuu y4eOHOro mpolecca, UCIOIb30BaHUE dIIEKTPOHHON Cpe-
el Moodle, dopma B3auMoeiCTBUS TTPENOIaBaTeNsl U CTYICHTOB, hopma

H CpCACTBA HTOI'OBOT'O KOHTPOJIA.
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CmemanHoe oOyudeHune cnocoOCTBYyeT 3((PEKTUBHOCTH OOy4UEeHHS U
SIBJISIETCS] TIEPCIIEKTUBHON (hOpMOI 00ydIeHHUST HHOCTPAHHBIM sI3bIKaM B WH-
CTUTYT€ UCKYCCTB M KyJIbTyphl. Mcnonb3oBanue miardgopmel Moodle kak
OCHOBHOTO CIoco0a opraHuzanuu o0ydeHus, popMa KOMMYHUKAIIUU TIpe-
1oJIaBaTeNsl M CTYyJIEHTa, ONHM3Kasi K MapTHEPCTBY, COBPEMEHHAst KOM(popT-
Hasi 00y4aroIas JIeKTPOHHAs Cpe/ia, OpPUEHTUPOBAHHASI HA 00YUaIOUTUXCS,
YCUJIMBAIOT BHYTPEHHIOI MOTHBAIIMIO, YTO MPHUBOJIUT K 0OJie€ BHICOKHM
pesynbrataM. [Ipu cmemanHoOM OOy4eHHUU MPOUCXOIUT PACIIMPEHHE pe-
3yJabTaTOB OOy4eHUs: Oyiarogaps HeOOJIbIIOMY Kypcy o npodeccuoHab-
HOMY aHTJIMMCKOMY SI3BIKY CTYJEHTBHI MPUOOPETAIOT BaKHHIE HABBIKH aB-
TOHOMHOTO OOYYEeHHS U MOJIYyYarOT IIPEICTABIICHUE O CTpaTernu 00pa3oBa-
HUS Ha MPOTSHKEHUU BCEH JKM3HU, UTO CIIOCOOCTBYET MPOGECCUOHATEHOMY

H JIMYHOCTHOMY POCTY YCIOBCKA.
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LLaabibaeBa Anbdua KacbimoBHa
CTapLLIVIl‘/i npenoaaBaTtesib CaMapKaH,CI,CKOI'O rocyaapCrBeHHOro

WMHCTUTYTa MHOCTPaHHbIX A3blKoB, Pecnybaunka Y3bekucrtaH

NCNOJ1Ib3OBAHUE COBPEMEHHbIX
KOMMbIOTEPHbIX TEXHO/IOTU NP U3YYEHUU
AHI/IMMCKOrO A3bIKA B Y3EEKUCTAHE

AHHOTauumA. ABTOP CTaTbM PacCKa3blBaeT O NPeMMyLLLECTBAaX MCMONb30BaHMA CO-
BPEMEHHbIX KOMMbIOTEPHbIX U MyNbTUMELUNHBIX TEXHONOTUI B Npouecce o6pasoBsa-
HWA, ANA NOBbILWEHMA KayYecTBa NpenogaBaHusa U obyyeHMA Ha COBPEMEHHOM 3Tane
pa3BUTMA CMCTEeMbl 06pa3oBaHumA.

KnioueBble cnoBa: KOMMbIOTEPHblE TEXHONOMMW, INEKTPOHHOE 06pas3oBaHue,
ANCTAHUMOHHOEe 06pa3oBaHMe, KPeaTUBHOCTb, KAYeCcTBO 3HaHWUW, MyAbTUMEAMUHbIE
npeseHTauumn, anpdepeHLmMpoBaHHbIA NOAXOA,.

Abstract. The author of the article tells about the advantages of application of
modern computer and multimedia technologies in the process of education, which
enable to improve the quality of teaching and learning at the modern stage of educa-
tional development.

Keywords: computer technologies, on-line education, distant learning, creativi-

ty, quality of education, multimedia presentations, differentiated approach.

B HacTosmiee BpeMs B Y30eKUCTaHe TTOCTEIEHHO MPOSBIISIETCS U CTa-
HOBHUTCS 3aMETHBIM IIPOIECC BHEIPCHHS KOMITBIOTEPHBIX TEXHOJOTHH B
chepy HapomHoro o6Opa3zoBaHus. KOMMOBIOTEpHBIE TEIEKOMMYHUKAIIUU
HAYMHAIOT MMOCTETICHHO OCO3HABAaThCS MHOTHMHM II€JIaroraMy Kak OJHWH W3
WHCTPYMEHTOB TO3HaHUS MUpa. MHCTPpYMEHT 3TOT HACTOJIBKO MOIIHBIM,
YTO BMECTE C HUM B yueOHbIC 3aBE/ICHUS MPUXOJAT HOBbIE (DOPMBI U METO-
bl 00yueHHs, HOBasl UJCOJIOTHS TJI00aIbHOTO MbIUIeHHs. Mcmonb30Ba-
HUE KOMITBIOTEPHBIX TEXHOJOTHI — TpeOOBaHNE BPEMECHHU.

B nacrosiiee BpeMsi Oosibliiasi 4acTh 00111€00pa30BaTEIbHbBIX KO,
poheCCHOHAIBHBIX KOJUIEKEH, BRICIITUX YICOHBIX 3aBEICHUH, POCBETH-
TEJbCKUX YUPEKJIESHUM IMOJKII0YeHa K OOIIECTBEHHON 00pa3oBaTelbHO-
uHpopmarmonHoi cetr. Ha ypokax u 3aHSATHAX IIUPOKO HUCHOJIB3YIOTCS

nepesoBble  MYJIbTUMEIUMHBIE TEXHOJOrMu. B  001eo0pa3oBaTeIbHBIX
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YUPEKICHUAX YCHENIHO PEATU3YIOTCS MPOEKTHI «DJIEKTPOHHBIN JTHEBHUK
yuamierocsi» u «Vcnonb3oBaHue B Y30€KUCTAHE AIEKTPOHHBIX KHUT
JetBook», 4T0O 103BOJIIET MOBBICUTH Ka4eCTBO U A(D(PEKTUBHOCTH OOyde-
HUSI, PETYJSPHO KOHTPOJIUPOBATH CTEIIEHb OCBOCHUS YYAIIUMUCS IPEaMe-
TOB U YPOBEHb MX 3HAHUM

CorjacHO COBMECTHOMY MPOEKTY Y30EKCKOTO areHTCTBa CBS3U U
uHpopMaTH3aLNK, AKIIMOHEPHON KOMIAHUU «Y30ekTenekom» u MuHu-
CTEpPCTBa BBICLIETO M CPEAHEr0 CHEHHUAIBHOIO 00pa3oBaHus Y30eKHUCTa-
Ha K €JUHOM ceTu «IJIEKTPOHHOE 00pa30BaHUE» MOAKIIOUEHBI BCE BbIC-
mue ydyeOHble 3aBEJEHUS, HAyYHO-NPOCBETUTEIbCKUE YUPEKIACHUS.
B xaxxoM 00pa3oBaTelbHOM YUPEXKACHUU CO3JaHbl MYJIbTUMEIUNHbBIC
ayIUTOPHH.

CoztaHue 3TOM CETH UTPAcT BaXKHYIO POJIb B COBEPLIEHCTBOBAHUU Op-
raHu3alyy y4eOHOro mpoliecca U oOMEHa JIaHHBIMU B 00pa30BaTEIbHBIX
YUPEKICHUSIX, NUCTAHIMOHHOM TIPOBEICHUH PA3JIMYHBIX MEPONPUITHU C
UCTIOJIb30BAaHUEM ayJIMO- M BUICOKOH(MDEPEHIICBI3M U UX 3aMUCH I Jallb-
HEHIIero MCIob30BaHUS B 00pa30BaTENIbHBIX WM HUCCIIEI0BATENILCKUX IIe-
nsX. B TO ke BpeMs 3Ta 3JEKTPOHHAS CETh CIYXKUT JJIs OpraHU3aluy Telle-
MOCTOB C OT€YECTBEHHBIMH U 3apyOEKHBIMU By3aMH, pa3MEIICHUIO pa3pado-
TAHHBIX B Y4E€OHBIX 3aBEJICHUAX PECYpCOB U BEO-NIPOCKTOB — BEO-CAMTOB,
MOPTAJIOB, COIMATBHBIX CETEH, BUPTYyaIbHBIX JJAOOPATOPUM U OOECIICUCHHIO
JIOCTyTa K HUM, TTOBBIIIEHUIO KBATU(UKAIIMK U IEPETIOATOTOBKE KaJIPOB.

Hcnons3zoBanre UHGOPMAIMOHHO-KOMMYHHUKAIIMOHHBIX ~ TEXHOJO-
I'vil B y4eOHO-BOCIIUTATEIHOM MPOIIECCEe TTOMOTaeT MHTEHCU(UIIMPOBATH
U UHJUBUAYaJU3UPOBATh 00yUYEHUE, CIIOCOOCTBYET MOBBIIICHUIO HHTEPECa
K OpeIMeTy, JAl0T BO3MOXKHOCTh M30€kaTh CyOBEKTHMBHOUN oleHKU. Mc-
N0JIb30BAaHWE KOMIBIOTEpAa M IU(POBBIX 00pa30BaTEIbHBIX PECYPCOB B
OOy4YeHUU aHTJIMICKOMY S3BIKY MOMOTAET yUYalUMCS MPEOJI0JIETh MCUXO-
JIOTUYECKU Oaphep Ha IMyTH KMCHOJIb30BaHUS MHOCTPAHHOIO f3BIKA KakK
cpelicTBa OOIIEHUS.

NH}popMallnOHHO-KOMMYHUKAIIMOHHBIE TEXHOJIOTMHM SIBIISIIOTCS  KaK

CPEACTBOM IOJAYM MATepualia, TaK U KOHTPOJIUPYIOIIUM CPEACTBOM |3,
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c. 87]. OHu oOecreynBaOT BHICOKOE KAaYECTBO MOJAa4M Marepuaia U HcC-
MOJIB3YIOT Pa3INYHble KOMMYHHUKATUBHBIE KaHAIBI (TEKCTOBBIM, 3BYKOBOIA,
rpau4ecKuii, CCHCOPHBIA U T. 1.). HOBbIE TEXHOIOTUM TO3BOJISIIOT WHIHU-
BUIyaJIM3UPOBATH MPOIIECC OOYUEHHUsI 110 TEMITY U TIyOMHE MPOXOKICHUS
kypca. Takoi nuddepeHIUpOoBaHHBIA MOAXO0A JaeT OOJBIION IOJI0XKH-
TEJIbHBIN pe3ysbTaT, T. K. CO3JAET YCIOBUS JJI YCIEIIHON JesSTEIbHOCTH
KaKJIOTO YUYEHMKA, BBI3bIBAS y YUAIIUXCS MOJOXKHUTEIbHBIE IMOIUH, U, Ta-
KM 00pa3oM, BIUAET Ha UX YUYEOHYIO MOTUBAIIHIO.

Ha 6a3ze Camapxkanackoro ['ocymapctBennoro Huctutyta HHO-
CTpaHHBIX SI3BIKOB CO3/1aHO 00JbIIOE pa3zHOOOpa3ve WHTEPAKTUBHBIX
YCIYyT JJis MPENnoAaBaTeled W CTYIEHTOB, KOTOPBIE IENAIOT IMPOILECC
npenojaaBaHus U o0ydyeHus Oosnee 3¢pPpekTuBbiM U HHTEpecHbIM. CTy-
JEHThl U MPENoJAaBaTe M UMEIT JIOCTYI K 3JIEKTPOHHON OUOIMOTEKE,
coJiep Kallel orpoMHOEe pa3HOOOpa3ue IINEKTPOHHBIX YUECOHUKOB M IIO-
cobuit. KpoMe 3TOro B MHCTUTYTE pa3paboTaHa CUCTEMa MOJAYJIHHOTO
oOydeHus 1mo BceM npeameraMm. JlaHHas cucTeMa O4YeHb IMOJie3Ha C TOY-
KU 3pCHUS yIy4YIICHUsS KOHTPOJIS, pa3BUTUSI KPEATUBHOCTU W IMOBBILIE-
HUS Ka4eCcTBa 3HAHUN ydal[uxcsl.

Ha ypokax MHOCTpaHHOIO si3bIKa MPUMEHSIOTCS Cleayroiue 1udpo-
BbIe 00pa3oBaTenbHbIE pecypcbl: npe3eHtanuu B Power Point (PP), Tek-
CTOBBIE PEIAAKTOPHI, JIEKTPOHHBIE TaOIUIBI, TECThI, OOyYaloIIUe Mpo-
rpammbel Ha CD-ROM, snekTponHble yueOHUKH, yueOHble VHTEpHET pe-
CYPCBL.

BonpmmM yuyeOHO-BOCTIUTATENIbHBIM TOTEHIIMAIOM O00JafaloT MYJIb-
TUMEAUa-NIPE3CHTAIlMU, KOTOPhIE SIBJISIIOTCS CHOCOOOM MPEACTABIICHUS
uH(pOpMaIUKU ¢ MOMOIII0 KOMIBIOTEPHBIX MPOTPAMM, COUETAIOIINUX B cE0e
JTUHAMUKY, 3BYK 1 H300pakeHue.

Ha nacrosmuii MOMEHT B pacloOpsKEHUN YUUTEISE UMEETCST IOBOJIBbHO
OO0JIBIIIOE KOJIMYECTBO OOYYAIOIIUX KOMITBIOTEPHBIX MPOrpaMM Kak OTede-
CTBEHHBIX, TAK U AyTEHTHYHBIX. llepen yuurenem, MPUMEHSIOMIUM KOM-
NBIOTEPHBIE TTPOrpaMMBbl JjIsi 0OyUYeHHUsI, BCTAeT MpobdiieMa MHTErpaIud ux

B y4eOHBIH ITpolLiecC.
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KomrmbroTepHble Mpe3eHTaIH, CO3/IaHHbIE C MTOMOIBI0 TPOrpaMMbl
Microsoft PowerPoint, y’ke mpo4yHO BOIUIM B MPOIECC MPENOIaBaAHUS
Pa3IUYHBIX YUEOHBIX MpeaMeToB [2, ¢. 37]. AHTIIMHACKHN S3BIK, pa3yMe-
eTcsl, He cTal UcKIoueHueM. [[puMeHeHne KOMMIBIOTEPHBIX IMpPE3eHTa-
Ui B y4eOHOM IMpoliecce MO3BOJISIET MHTEHCU(UIIMPOBATH YCBOECHHUE
y4e0HOro MaTepuaja yuyaluMHUCs U MPOBOJAUTH 3aHSITHS Ha KAUECTBEHHO
HOBOM YpPOBHE, MCIIOJIb3Ysl BMECTO ayJUTOPHON JOCKHU TMPOCIUPOBAHUE
claiI-puiIbMOB C dKpaHa KOMIbIOTEpa Ha OOJBIION HACTEHHBIN AKpaH
[1,c. 73].

B Hacrosiiee Bpemsi mpenojaBaTeNd CTAIKUBAIOTCS C MpoOieMoi
CHWIKEHHS YPOBHS MIO3HABATEIbHOW aKTUBHOCTH CTYJIEHTOB Ha YpOKE, He-
KeJTaHUEeM pPaboTaTh CaMOCTOATENIBHO, J1a U MPOCTO yuuThes. Cpeau npu-
YUH TOTO, YTO JACTH TEPSIOT HMHTEPEC K 3aHIATHSIM, OE3YCIOBHO, HAJO
Ha3BaTh OJJHO0Opa3ue ypokoB. OTCYTCTBHE MOBCEIHEBHOIO IMOWCKA MPU-
BOJUT K IIA0JIOHY B MPENOJaBaHUU, a 3TO MPOSBJICHUE MOCTOSHCTBA pas-
pymiaer u yomBaetr uHTepec. TOIbKO TBOPUYECKHM MOAXOJ K MOCTPOEHHUIO
ypoOKa, €ro HEmOBTOPUMOCTb, HACBHIIIEHHOCTh MHOTI000pa3ueM MpHUEMOB,
MeTOoJI0B U (popMm MoryT obecneunTh 3PphekTuBHOCTh. B yacTHOCTH, HC-
MOJIb30BaHUE KOMITBIOTEPHBIX MH(OPMAIIMOHHBIX TEXHOJOTHH, TII00ab-
HOM ceTH — OO0enaloT COBPEMEHHBIE MEPEBOPOTHI B MeTOoJax U dopmax

oOyueHusl.

1. beakoa M. M. MHpopmanMOHHbIE KOMIBIOTEPHBIE TEXHOJIOTMU Ha YpOKax
AHTJIMHACKOTrO sA3bIKa // AHrAMicKui 361K B mKone. — 2008. — Ne 2. — C. 73-75.

2. bensea JI. A., UBanoBa H. B. [Ipe3entanuss PowerPoint u ee Bo3MOXXHOCTH
npu 00y4eHUH MHOCTPAHHBIM si3bikaM // IHOCTp. s3biku B mikoie. — 2008. — Ne 4. —
C. 36-40.

3. Konomumenn B.A. Pecypchl BCEMHUpPHOW CETM KaKk COCTaBHas 4YacTh
HEMpPEephIBHOTO 00pa30BaHUsl YUYHUTENEH MHOCTPAHHOTO si3blKa. MIHOCTpaHHBIE S3BIKU
B mkosie. — 2003. — Ne 3. — C. 86-90.
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lOHycoBa A3n3a AxmagXXaHOBHa
npenogasaTesib byxapCcKoro rocyaapCTBeHHOro YHUBEPCUTET],

Pecnybnuka Y3beKkucraH

TEACHING LEARNERS TO WRITE EFFECTIVELY

AHHOTaumMA. HaBbIK MMCbMA CYUTAETCA CaMbIM C/I0XKHbIM M3 YeTblpex A3bIKOBbIX
HaBbIKOB, KaK A/1a CTyAEeHTa, Tak U Ana npenogasatens. CTyAeHTY HYXKHbl NpakTUye-
CKME 3HAHWUA NEKCUKN U TPAMMATUKM, A3bIKOBOIO CTU/IA, OPraHM3aL MM TEKCTA U KOM-
MYHMKATMBHbIX cTpaTernin. Mpouecc nucbma He ByaeT TakKMM C/OXKHbIM, €CAu Mbl
BHECEM HEKOTOpPble M3MEHEHUS B CUCTEMY Hallero obyyeHus. B gaHHOM cTaTbe pac-
CMaTpPUBatOTCA BOMPOCbI 06y4eHUA CTYAEHTOB HaBblKy MMCbMEHHOM peyn, CI0XKHOCTU
MOTMBALMM N CaMOro npouecca NMcbMa. lMpeanaratoTca NpakTUYeCcKne CoBeTbl, KOTO-
pble MOryT YNpoCTUTb 33434y npenogasaTens.

KnioueBble cnoBa: KOMMYHMKATUBHbBIN NOAX04, NPOLLEeCcCyanbHbl Noaxoa, me-
TOA, CTPYKTYpPa, CTYAEHT, 3a4aHMe.

Abstract. Writing skill is considered to be the most difficult skill both for teach-
ers and students. It requires workable knowledge of words and grammar, language
styles, organisational patterns of information and communication strategies. If we
make a little change in our system of teaching, writing will not be that difficult for the
student. This article examines the problems of teaching students to write effectively,
the complexity of motivation and the writing process itself. Practical tips to assist
teachers are suggested.

Keywords: communicative approach, process approach, methods, structure,

student, assignment.

Consider the hours of English instruction devoted to subjects and pred-
icates, fragments, run-ons, prepositional phrases, subordinate clauses, parti-
ciples, topic sentences, supporting details, closing sentences, and other
grammatical jargon, all of which is taught with the noble intention of im-
proving the composition skills of our students. For the most part, the result
is the same: we have spent three weeks on a writing unit and they still do not
know what a topic sentence is! Consider the anguished and frustrated stu-
dent who, when seeing each of his written assignments splattered with red
ink, reaches the tragic misconception that “I can’t write, so why bother?”
This is the most tragic result of our ineffective methods of teaching writing.

88



Writing is a skill that requires learners to be motivated and interested.
In class, when it comes to writing, everybody becomes reluctant and un-
motivated. A skillful teacher would focus on the important questions like
the level of the students, their age and the reason they are learning how to
write.

The modern approach to the teaching of writing involves a combina-
tion of the communicative approach and the process approach to writing. It
is based on three assumptions:

1. People write to communicate with readers.

2. People write to accomplish specific purposes.

3. Writing is a complex process.

Thus, writing is seen as a communicative act. Students are asked to
think of their audience, the reader, and their purpose of writing. Meaning is
stressed, rather than form. And writing is seen a process, which can be di-
vided into three stages: prewriting, composing, and revision. Students are
trained to use the methods that good writers use in writing.

Students need to think about the interests, knowledge, and abilities of the
people they are writing for and the purpose for which they are writing. They
need to learn the value of writing several drafts and developing their ideas.

Students, as well as teachers, must recognize writing skills as skills
which transcend the boundaries of subject matter. All teachers should
know and cultivate writing skills. Writing should be an inter-disciplinary
skill. Teachers should expose students to basic grammatical and rhetorical
patterns, stressing structure initially and content and style later. An analogy
can be made between the athlete and the writer. The athlete first imitates
other athletes. He plays the game, learns new rules, and develops his own
style. The writer does the same. He imitates models, learns new rules and
develops his own style as his proficiency increases. In both cases, style is
developed only when the basics have been mastered. Students learn to
write by imitation and doing.

Going through the full writing process — prewriting, drafting, revising
and publishing — can be a lot of work, but it is always worth the effort.
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Each stage of the writing process builds on the last, and each subsequent
stage would be much harder if the previous one had not been completed.
When students read the essay in its final, polished form, it becomes clear
that following the complete writing process produces the best essay.

Besides, prewriting exercises are vital components to the success of
your writing program. The initial exercise suggested here provides the stu-
dent a chance to begin writing.

Shortly after assigning the first exercise, the second assignment, deal-
ing with the same topic, should be assigned. As mentioned earlier, students
should be exposed to basic grammatical and rhetorical patterns. Very spe-
cific objectives should be established. Give your students a sense of direc-
tion; what do you want them to do?

The next phase of the process requires the student to read his composi-
tion aloud. This will give the student a feel for the composition as a unified
body. As the vocabulary provided is simple, and the open-ended sentences
have been completed by the student with his own vocabulary, even the
poorest readers should have no problems. To eliminate reticence, do the
exercise yourself. Reading yours first provides a model: stress transitions,
emphatic statements, end punctuation, and the intonations of various sen-
tence structures.

Pre-planning and structure is the emphasis of this program. Stu-
dents, through the continual use of plan sheets, are forced to plan be-
fore they write. By avoiding grammatical jargon and textbook lessons
dealing with composition, the student will write paragraphs, and later
longer compositions, utilizing what he already knows about the syntax
of his language. It is essential that all assignments deal with single par-
agraph development.

As proficiency increases, allow your student to experiment with better
and more effective vocabulary. Direct him to the Thesaurus. Allow him to
expand his vocabulary. As his proficiency and mastery of the basic pattern
for argumentation increase, introduce new transitions until he has a wide

selection from which to choose. Soon he will come to realize that some

90



work better than others and that in some instances, the arguments flow nat-
urally without transitions.

Revision is another emphasis in the program. Students should contin-
uously revise each paragraph. Before the revision, a new skill can be intro-
duced, or focus put on an individual problem appearing in the initial draft.
When the student revises, he can remedy his individual problems.

Grading student writing has always presented a problem. With re-
luctant writers, the problem is intensified. This program is success ori-
ented. Grades are not assigned until all of the objectives have been met.
Some students move on more quickly, while others continue to work on
the same assignment. Allow each student to work at his own level of
proficiency.

Expose them to the Thesaurus to make more vivid word choices.
Teach them to use similes, metaphors, and figurative language. Let them
experiment, let them scheme, let them create. But most of all let them
write!

The following principles as guidelines for choosing, designing, or
adapting materials for the teaching writing skills could be productive.

1. Materials should be learning-centered rather than the teaching-
centered. They should focus on helping students to develop their own strat-
egies for learning.

2. Materials should be creative. They should provide stimulating ac-
tivities to focus students’ attention on the things to be learned.

3. Materials should be interesting. They should be related to students’
interests.

4. Materials should be task-based. They should use purposeful tasks to
motivate students’ learning and to make students see the usefulness of
writing.

5. Materials should be practical. They should deal with real-life com-
munication tasks.

Summarising all the points mentioned above, we can affirm that

teaching writing demands teachers certain skills, considerations,
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knowledge of methodology and approaches. We could turn the teaching
process of the most difficult skill into a fun activity that our students
might enjoy. Teaching writing effectively is one of the most important
skills we can impart our students. While teaching writing, teachers
must be careful to with the choice of resources and support materials.

1. Forum, English teaching magazine, Volume 41

2. English for Academics, Bogolepova S., Gorbachev V. Cambridge University
Press, 2015

3. How Languages Are Learned, Lightbown P., Spada N, Oxford University Press,
2011
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INPOBJIEMbI COIIMOJIOT'UHN
N KYJbTYPOJIOI'HN




dopoxosa EneHa lOpbeBHa
HOXKHO-YpabCKUM roCcyAapCTBEHHbINM 'YMaHUTapHO-

negarorMyecknii yHuBepcuTeT, r. HenabuHck

NYMAHUCTUHECKUE TEHOEHUUH
B TBOPYECTBE 3UT®PUOA NNEHLUA
KAK NMPEOCTABUTENA TPYNNbI 47

AHHOTaumAa. B ctaTbe npeacTaBieHbl 'YMaHUCTUYECKME U HPABCTBEHHbIE MPO-
61embl B pacckasax HemeLKoro aBtopa 3urppuaa fleHua. N'ymaHmMsam, noanTUYeCKas
MOpasib, YesNoBeYeCcKas HPaBCTBEHHOCTb — BOT HEKOTOpble U3 npobiem, KoTopbie no-
CTOAHHO BOJIHOBaNW nNucaTena 3urepuaa JleHua, KOTopbii B CBOMX NPOM3BEAEHMAX
NOKa3bIBAaET YNTATENIO LLE/IbIN MUP YENOBEYHOCTU U TYMAHHOCTU.

KnioueBble cnoBa: 3urppua J/leHu; coBpeMeHHana HeMelKana antTepaTtypa; nuca-
Te/b; PaccKas; uaeun; repou; ryMaHM3m; HPaBCTBEHHOCTb.

Abstract. The article presents humanistic and moral problems in the stories of
the German author Siegfried Lenz. Humanism, political morality, human morality —
these are some of the problems that are constantly worried about the writer Sieg-
fried Lenz, who in his works shows the reader a whole world of humanity.
Keywords: Siegfried Lenz; modern German literature; writer; story; ideas; heroes;

humanism; moral.

«bynyumum yuautensM HeoOXOJUMO HAaKaIUIMBATh OMBIT MEXKYJIbTYp-
HOTO B3aUMOJICUCTBUSI C T€M, UTOObI MO3HAKOMUTh CBOMX YYEHUKOB C TO-
TEHIIMAJIOM MUPOBOM KYJBTYpPhI, CO CIIOCOOAMH MPEOJIONEHUS KYJIbTYPHO-
o II0Ka B MPOILIECCE BCTPEUU C PEATUIMHU UHOS3BIYHOU KyIbTypb» [1: 13].
Jluteparypa sIBIsS€TCS OJHOM M3 00JIaCTel MUPOBOM KyJIbTYpbl. 3HAHUE
JUTEPATypPbl CTPAaHbl W3yYaEMOTO SI3bIKa OTHOCUTCS K OCHOBHBIM KOMIIE-
TEHIIUSIM YYUTEJIeH NHOCTPAHHOTO SI3bIKA.

«7 okts10pst 2014 B Bo3pacte 88 ner yuien u3 xku3uu 3urdpun JleHn,
OJINH U3 CaMbIX 3HAYUMbBIX U YUTAEMbIX HEMEIKOS3bIYHBIX MPO3aUKOB MO-
CJIEBOEHHOT'O M COBPEMEHHOIO MEpUOAa, KOTOPbIA HAa MPOTSKEHUU JECSs-
TAJIETUM OBLT OJHUM M3 JIUJEPOB aHTU(AMUCTCKONU JuTeparypbl OPT.
Hapsny ¢ HoOeneBckumu naypeatamu I'eapuxom bémmem (Heinrich Boll)

u ['tonrepom I'paccom (Giinter Grass), JIeHIl BXOAWI B KpyT HEMEUKHUX MH-
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caTesied, TJaBHOM 3ajadyeil KOTOPBIX OBUIO OCMBICIICHHUE HAIUCTCKOIO
MpOIIUIOr0 ¥ BHECEHUE BKJIajJa B JIeJI0 MPUMUPEHUs Hapoja ['epmaHuu c
IPYTUMHU TOCTPAJaBIIMMHU OT HalM3Ma HapoJlaMu — B MEPBYIO OYEPEb,
[Tonbmm u U3pauss» [3: 160].

[losiBieHMe MPOU3BEAECHUM M3BECTHOIO HEMELKOTO MHcaTess
3urppuaa JleHua, u3BECTHOr0 akKTUBHOM MO3UIMEN B BOIpOCAX JIUTEpa-
TYyphl U €€ MPOOJIEMATUKH, BCET/Ia COMPOBOXKAATOCH OCTPHIMU JIUCKYCCH-
smu. Ero TBOpUECTBO OPraHUYHO BOIUIO B HCTOPHUID COBPEMEHHOU
HEMEIKOU JIMTEpaTypsl. 1 3TO HECITydallHO, BElb B CBOUX MPOU3BEIACHUIX
OH OTCTaMBaE€T TPAJUIMU T'yMaHU3Ma, MOJIUTUYECKON MOpalu, YyeJoBeue-
CKOW HpaBCTBEHHOCTU. Ero BoigHOBamu mpoOsIeMbl MOKOJEHHUM, CBOOOIBI
U TBOPUYECTBA, UCTOPUU U COBPEMEHHOCTH, UCKYCCTBA U BJIACTH, BUHBI U
JoJTa, J0jira U MaMsITdH, PealbHOCTH U BUPTYAIBHOCTHU, KECTOKOCTU U
ryMaHHU3Ma.

«3urpun JIeH1| HUKOTJla HE CTPEMUJICS OTTOPOJUTHCS OT Hambosee
aKTyaJIbHBIX OOIIECTBEHHBIX HMHTEPECOB, OT OCTPBIX MPOOJIEM M BBHIOOpA
KUBOTPENENIYIIUX TEM COBPEMEHHON €My OOIIECTBEHHOU KWU3HU, TEM Ca-
MBIM OH OOHApY’>KMBAET TECHYIO CBSI3b CO CBOUM BPEMEHEM, a €ro TBopye-
CTBO U B3TJIAbI 00YCIOBJIEHBI TOM aTrMoc(epoi, B KOTOPOl OH >KUBET U
TBOpUT. HpaBcTBEHHBIE WJEanbl MPOHU3BIBAIOT BCE TBOpYECTBO JleHiia:
pacckasbl, HOBEJUIBI, MECHI, POMaHbI U T. 1. B pacckazax 3To mpociexxuBa-
eTcsi 0oJsiee SIPKO, MOCKOJBKY MX JIUTEPATypHOE MPOCTPAHCTBO OrpaHUYe-
HO» [5: 162].

1945 ron —19-nerauit monoaoi JleH, Boyiei cyap0bl OKa3aBIIUNCS B
noytypaspyiieHHoMm ['amOypre, nbITaeTCcsl BBDKUTHh U BCTaTh HA HOTU. A IS
ATOTO HEOOXOJMMO 3apabdaThiBaTh MApKH: Yallle BCETO MPOJIaKe amepu-
KAaHCKUX CUTapeT, MHOT/Ia JOHOPCTBOM. Bce 3TO MpUXOAUTCS COYETaTh C
yueOoii B yHUBepcUTeTe W PaboTON HEKOTOpOe BpeMs B KayecTBE Iepe-
Boguuka. Torna B 1945 r. HeMelikasi urepaTypa nomnpodoBaia Ha4aTh BCE
3aHOBO, OJTHAKO OTCYET BpeMeHM — «4ac Hoib» (Nullstunde) —He ynmancs
yKe Mo npuurHe Ouorpaduyueckoil, TBOPYECKON HEMPEPHIBHOCTH MHOTHUX

aBTOpPOB. B Te rojibl yTBEpAWIOCH HANpPaBIECHUE, KOTOPOE, B KOHIIE KOH-
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IOB, CIIOCOOCTBOBAJIO TOMY, YTO KPUTUYECKOE PACCMOTPEHHE HEIAABHEIO
IPOLLJIOrO CTAJIO TEMOW JUTEPATYpbl. BO MHOTUX MPOU3BEAEHUSX TEX JIET
KPUTHKA "SKOHOMUYECKOTO 4y/1a" MOCIEBOCHHOTO BPEMEHU COEAUHSIACH C
KPUTHKOM HEJOCTATOYHOTO OCMBICJIEHUS MPOIILIOro, YTO YaCTO MHTEpIpeE-
TUPOBAJIOCH KAK YXOJ OT OTBETCTBEHHOCTH 3a 3J10JI€sIHMA HaUUCTOB. [ naB-
HYIO pOJib UTPAJI0 CBOOOAHOE OOBEIMHEHNE HEMELKOTOBOPSIIUX MHcCaTe-
neit I'pynna 47. «['pynna 47 Obuia (pakTUYECKH OTPAXKEHUEM TOTO, YTO
npoucxoawio B ['epmanuu. Ha BcTpedyax — yTeHUE MPOU3BENICHUM, HUC-
KyCCHU, BHYTPEHHSISI KPUTHKA — BCE 9TO CIIOCOOCTBOBAJIO CO3JaHUIO aTMO-
cdepnl komernanbHocTu. IMenno B 50 -e rojwl, BO BpeMeHa Hauboiee
CHWJIBHOTO OTJIaJIEHUs MOJUTUKU U uTepaTypsl [ pynmna 47 Obuia HE TOJIBKO
JUTEPaTypPHBIM OOBEIMHEHUEM, HO M aKKyMYJHUpPOBaJia MOJIUTUYECKHUE
TpeOOBaHUs JTUTEpaTyphl U MOJTy4unsa, onarogapsi mpu3biBaM, MaHudecTam
U OTKPBITBIM MHChbMaM, CJIaBy MOPaJIbHON OMNITO3UIIMU WJIM BBICIIEH MO-
panbHOM uHCTaHUMU. OHa CcHnocoOCTBOBaJIA HMHTEPHALMOHAIU3AUU
HEMEI[KOW MTOCJIEBOCHHOW JIUTEPATypPhl, €€ PA3BUTHIO, UTO HALIO OTpa)e-
Hue B 1972 roxy nocie npucBoenus Hobenesckoit npemuu I'. bemmro. I1o
€ro cJioBaMm, JTOT Tepuoj ObUT MEpUOoJOM 'JIuUTEepaTypHOU paszpyxu"
("Triimmerliteratur").

Ha nmpotsxkenun 50-x rr. ['pynma 47 crana Beayuien B JIMTEPATyPHOU
YKA3HH, YUCJIO YYACTHUKOB yBeInumiochk ¢ 17 mo 150. Exxeronnsie BcTpe-
yn [ pynmel 111 HEMEUKON IMOCIEBOCHHOW JUTEPATYPbl UMEIIHM OTPOMHOE
3HAYECHUE.

Jlenu, Oyny4yu akTUBHBIM ydacTHMKOM ['pynmbel 47, HHUKOTIa HE
CTPEMUJICS] OTTOPOJIUTHCS OT HauOOoJIee aKTyaJbHbIX OOIIECTBEHHBIX UHTE-
PECOB, OT OCTPBIX MPOOIEM COBPEMEHHOM OOIECTBEHHOM XKU3HU. TBOpUE-
CTBO U B3TJIs1bl JIeHIIa TpOHU3aHbI TOM aTMOoc(epoil, B KOTOPOl OH HKUBET
u TBOpUT. HpaBCcTBEHHbIE H€aIbl TPOHU3BIBAIOT BCE TBOpUeCcTBO JleHna:
pacckasbl, HOBEJUIBI, IbECHI, POMaHbl. B pacckazax 3TO MPOCIEKUBAECTCS
HauOosee sspkoy» [5: 282].

«MHuorue repou JIeHIIa CTAaHOBSITCS CBUJETEIISIMUA W/WIM y4acTHUKA-

MU KaKOTO-TM00 COOBITHS, KOTOPOMY OHU B OOJIBIIIMHCTBE CIIy4aeB JAIOT
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ONpeNeIEHHYI0 HPABCTBEHHYIO OLEHKY. OCHOBHOMW 3ajlauyeil CTaHOBUTCS
NOJIyYEHUE HEKOTOPOr0 KMU3HEHHOT'O ONBITA, MPEJCTABICHUS O TOW WIH
UHOU mpoOiemMe, 0 KOTOPOW MOBECTBOBATENIb MM PACCKA3UUK XOUYET CO-
oOuuTh yuTaTeno. [lepexxnBaeMbie SMOIIMK U TIOJTYYEHHBIN OMBIT TIPHIA-
I0T CYXJICHHSIM pacCcKa3uMka 3HaYMMOCTh U J10CTOBepHOCTh. OH oOnanaer
CBOEU TOYKOM 3peHus, 0co00i xku3HEeHHOU (unocodueld u He 3a0bIBaCT
oOpaTUTh BHUMAaHUE YUTATEIS HAa BO3MOXHYIO CyOBEKTUBHOCTH €T0 IIO-
BeCTBOBaHUM» [2: 175].

YacTto repou mo cOOCTBEHHOW BHUHE WJIM B CHUJTY CJIOKHBIIUXCS 00-
CTOATEIBCTB CTAJKUBAIOIIMECS C COUHUAIBHOW WM HPABCTBEHHOU He-
crpaBeNIMBOCThI0. OHU OKa3bIBa€TCA B POJU ayTcaiiiepa B CEMbe
(mampumep, «C cusibHbBIM HE 00puch», 1959) unu B conuyme («Hapyu-
TeNb CoKoucTBUA», 1961). «KepTBay crpamaer (Hanpumep, «JlroObumas
nuiia rueny», 1958), cxonut ¢ yma («Kpenoctey», 1954), norudaer («Ka-
npu3bl BOAH», 1957) wunam [naxe KOHYAET JKU3Hb CaMOyOMHCTBOM
(«CmeprenbHas (antazus», 1949). HemoBOIbCTBO <«CKEPTBBI» CYIIE-
CTBYIOIIUM IIOJIO)KEHHEM BBIPAXKAETCSI B OOIIEM COCTOSIHUM CMUPEHHS,
pa304apoOBaHHOCTH, TOPHKOrO coXajeHus. B psjae ciaydaeB «KepTBay
NBITAETCS OKa3aTh NPOTECT BpakAeOHbIM cuiaM. Ho 3TOT nmpoTrect HUue-
ro He MeHseT. OH BBIPAXKAET OINPEICIEHHYI0 HPAaBCTBEHHYIO OLIEHKY
npoOJIEMHON CUTyallMM U AKUEHTHUPYET Ha HEeW BHUMAaHHUE YHUTaTEJ.
Tak, Hanpumep, repoil pacckaza «brmaroHagaéxusiii rpaxaanun» (1959)
ctapuk bemna bBoH30 sBiseTcss JKuUTeneM OJHOM U3 00pas3oBO-
MOKa3aTEeIbHbBIX JAEPEBYILIEK, HAXOMSUIUXCA TMOJ XKECTKUM KOHTPOJIEM
IPaBUTEIbCTBA aOCTPAKTHOIO TOTAJIUTApHOrO rocyaapctsa. Ero cbiH,
OJIMH M3 BOCCTaBUIMX NPOTUB pEKHMa, ObUI 3aMy4Y€H B TIOPEMHBIX 3a-
creHkax. CaM BOH30 BBIHYXJEH pa3bIlpblBaTh NEpe]l MPUEXaABIIUMU
KYPHAIUCTAMU HIUTIO3UIO CHACTIMBON *W3HH. OJMH U3 KYyPHAIHCTOB,
3amMevaer cienbl moboeB Ha ero juie. JKeprBa pekumMa, HECHACTHBIN
CTapUK HUYEro HE MOXKET U3MEHHUTh, OJHAKO €ro MOMNbITKA BHIPa3UTh
CBOM NIpPOTECT AOCTOMHA yBaxkeHus. Ilpomasce ¢ paccka3uukom, beina

boH30 moXuUMaeT eMy pyKy U IEpenaéT CKaTaHHBIA LIAPUKOM KIIOYOK
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oymaru. [TocMOoTpeTh coaepKUMOE KYPHAJIUCT PelIaeTcsl TOJHKO B HO-
Mepe roctuHullbl: «B Hero Obn 3aBepHyT 3y0. <...> Ilepennuii, BbIOU-
TeIi. Uelt 910 3y0, s moranaincs cpazy» [6: 109]. Byayuu He B cunax cka-
3aTh mpaBay, bena bon3o xoueT, uToObI 0 Hell 3Hanu Apyrue. [lycts na-
kK€ KYpPHAJIUCT W HE HamMIIET JOCTOBEPHOr0 Marepuana o0 UCTOpUHU
CTapuKa.

JlaHHBIEC TCUXOJOTHUYECKHE MPOOJEeMbl U XapaKTEPUCTUKHU TEpPCOHA-
e HAXOJISIT CBOE OTPAKEHUE U B SI3bIKE MPOU3BEEHUS. DTO MPEICTaBIS-
€T HEMaJIble CIIOKHOCTH JUIsi TOHMMAaHUs CTYJEHTAMH, HW3Y4YarolUMH
HEMELKUHN s3bIK. [IpousBeneHust coqepkaT UENIbld psJ JCKCUKH, Ha3bIBa-
IOILEN crieUalbHbIC SBICHUS, TPEAMETHI HEMELIKON JIEMCTBUTEIBHOCTH, a
UMEHHO JIaKYHBI. «JIaKyHbI — OTCYTCTBUE B OJIHOM U3 SI3bIKOB HAMMEHOBA-
HUS TOTO WA MHOTO MOHATHUSA. Y CIIOBUS COLMATIbHO-TIOJIUTUYECKOM, 00111e-
CTBEHHO-3KOHOMUYECKOU, KyJIbTYPHOU KU3HU U ObITa Hapoja, €ro MUpPO-
BO33PEHUSI, TICUXOJIOTUHU, TPAAUIMA U T. 1. 00YyCIaBIMBAIOT BO3ZHUKHOBE-
HUE€ MOHATUW, MPUHIUIIHAAIBHO OTCYTCTBYIOIIUX Y HOCHUTEIIEH APYrux
A3BIKOB <...> SI3bIKOBasi KapTUHA MHpa OTOOpakaeT OObEKTUBHYIO peajlb-
HOCTb. SI3BIKA OTPaXKarOT >KU3Hb OTIEIBHBIX HAPOJOB M BCErO YEIOBEYE-
cTBa B 1iesioM». [4: 248]. 11 nis aHanmu3a ¥ MOHUMAHUS TICUXOJIOTUYECKOU
XapakTepucTUKu oOpaszoB JleHlla HEOOXOAMMO 3HATH JAHHBIE MOHATHUS U
YUYUTHIBATh MX. JHAHUE HEMEIKUX JIAKYH MO3BOJIUT OJIMKE y3HATh MEHTa-
JUTET HEMEUKOTo HapoJa, B YaCTHOCTM HAa NpPUMEpPE MPOU3BEICHUI

3urdpuna Jlenna.
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Manunnosa Jlona anmnosHa
npenogasatenb Kadeapbl aHINMNCKOTO A3blKa U INTepaTypbl

ByxapcKoro rocyaapcTBeHHOro yHMBepcuTeTa, . byxapa

CATUPA B CLLUA MEXAY OBYMHA
MWPOBbIMW BOMHAMMU

AHHOTauma: [laHHaA CcTaTbA NOCBALLEHA OCOBEHHOCTAM aMepUKaHCKOM caTupu-
YyecKol HoBenNbl Havyana XX BeKa. B cTaTbe paccmaTpuBatoTcs NpuUmepbl M3 psaaa ca-
TMpU4Yeckux Hosenn PobepTa bernunn, Oxeimca Tepbepa u ap. PasHoobpasHble xy-
[OXECTBEHHble CpeAcTBa, KOTOPbIMW NO/Ib30BA/IMCb MacTepa aMepPUKaHCKOM caTMpbl:
3aBeAOMbI AP, NCUXONOTMYECKUIM aHAN3 C CaTUPUYECKMM OTTEHKOM, FpOTECK,
3/1EMEHTbI «AMKOro OMOpPa» NPoaHaAN3NpPOBaHbI.

KnioueBble cnoBa: crneundurKka, ocObeHHOCTb, CapKa3M, aMePUKAHCKMIA toMop,
caTupa, UPoHUA, 0bpa3 «MaNeHbKOro YenoBeKa»

Abstract. The given article deals with the peculiarities of American satirical nov-
el of the beginning of XXth century. A wide range of examples from satirical novels of
R. Benchley, J. Thurber and others are analyzed. Various literary means which were
used by American satire writers such as caricature, grotesque, psychological analysis
with satirical tinge, the elements of “wild humor” are analyzed.

Keywords: peculiarities, American humor, irony, sarcasm, specification, satire,

image of “little man”.

Toro, xTo oOpatutcst k carupudeckoit tureparype CILIA mexay nByms

MHPOBBIMU BOWHAMU, BO3MOXKHO ITOPA3UT OTPOMHOE KOJIMYECTBO Marepua-
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na. JlecsaTku aBTOPOB MUCATN POMaHbl, HOBEJUIbI, TLECHI, B KOTOPBIX BBHICME-
MBAETCS KyJIBT IPHOOpETaTeNbCcTBa U Oe3pa3inuue K cyapdam Aylu Yelo-
BEUYECKOM B AMepHKe TeX JTHeH. B 3ToM 0Oy KHUT HEJIeTKO pa3o0paThes.

Henb3st HE yNOMSAHYTh, HAIPUMEDP, TAKOTO KPYNHOro 1mosta XX B., SB-
JISIBIIIETOCS BO MHOTOM caTupukoM, Kak . JI. Macrtepc. B 1910-x rr. Oblna
BIIEPBBIC OINyOIMKOBaHa ero « AHtonorus CiyH-puBep», B KOTOPOIl aBTOP
C TOPbKOW HACMENIKOM 3areydaTiies] yHUYTOKAIOIIYI0 BCE HaAEK bl ITOBCE-
JHEBHYIO JKM3Hb OOBIBaTEJlE€H TUIMYHOTO MalieHbKoro ropoaka Coenu-
HeHHbIX [lITatoB Amepuku. Temy Macrtepca CrycTss HECKOJIBKO JIET pas-
Bun IlI. Aunepcon, coopuuke HoBewl «YanHcOypr, Oraiio» u Jlprouc B
«I'naBuo#t ynuue». Cpeau HUX €CTh ra3eTHble (DETbEeTOHUCTHI, U3BECTHBIC
IJIaBHBIM 00pa3oM IOMOpPECKaMU, MapoAusMU, KajaMOypamu, KOPOTKUMU
WU Pa3BEPHYTHIMU aHEKIOTaMH, CLIEHAPUSIMU KOMEIUUHBIX KUHOKAPTHH.
Bpemsi OT BpeMeHM U OHUM BBICTYNAJIM B POJIA CAaTUPUKOB. [[00aBUM, 4TO
TBOPUYECTBO ATHUX MHUCATEJIEN HE BCErJa yKIIAAbIBACTCS B PAMKH MEKBOCH-
HBIX JecatuiieTuid. Tepoep, HarpuMep, Co3Aall PsiJ] TATAHTIUBBIX U OCTPBIX
COYMHEHHM U MOCJIE BTOPOM MUPOBOM BOMHBL.

Yunn Pomxepc crpemuiics pa3BUBaTh TPAIULIMN aMEPUKAHCKOTO MPO-
cToHapoaHoro omopa XIX B., BeICTymass B Macke «KOBOOs-puocoday.
OH ObUT M ACTPAJHUKOM, U KMHOAKTEPOM, M Ta3€THBIM (PEIbETOHHUCTOM.
Kak mpaBwiio, nucarenb, HE MyApPCTBYS JYKaBO, Pa3BJIEKA YUTAIOLIYIO
nyonuky. Ho uHbIe ero «ImyTkm» — T€, B KOTOPBIX UyBCTBOBAJICS TAHBIM
capkasMm, — 3anoMuHanuch Hamoiro. Iloxkanmyil, Haubosiee M3BECTHas U3
HUX 3BYYHWT TakK: «Bce, 4TO 5 3HaK0, 3TO JUIIB TO, O YEM S ITPOYMTAI B ra-
3etax». Kazamock Obl, aBTOp JI€MOHCTPUPYET COOCTBEHHYIO OrpaHUYEH-
HOCTb, «IPOCTOBATOCThY» HUYEMY HE YUUBIIETOCS KOBOOS, MBITAKOIIETOCS
JIONUTHU J10 BCEr0 COOCTBEHHBIM YMOM, «OMHUPAsICh» Ha razeThl. Ho B 3TOM
3HAMEHUTOHN (paze UPOHUUECKH BOCIPOU3BEICHO KPEI0 MHIJLIMOHOB ame-
pukaHckux oOwiBateneil. Ecte y Pomkepca u eakue CyxJieHHUS O Bepxax
aMEpPUKAHCKON COLMAIbHOW MUpaMUJIbl. Y CIbIIIaB, HAIPUMEDP, YTO MOJIH-
THUKaHbI mTata Oraiio NpeTeHyI0T Ha BBIIBUKEHHUE B MIPE3UACHTHI CBOETO

npcaACTaBUTCIII HA TOM OCHOBAHHMH, YTO OHHM HHMKOI'ZJIda CIIC HC IIOIIaJdd)]In B
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benplil 10M, CAaTUPUK TaK MAPUPYET ATy NpeTeH3uro: «Hy yTo x, normsaau-
Te Ha Coenaunennble IllTatel AMepuku. CTpaHa B 1IeJIOM elie He ObLia
IpEJCTaBlIcHA B BallMHITOHE HU €QUHBIM MPE3UICHTOM — CO BPEMEHU
JlunkonpHa». 3nmech Pomkepc HeokumaaHHO (3TO BOOOIE XapaKTEpPHBIM
IUIsl HETO KOMUYECKUH MPHUEM) OTKA3bIBAET B MPABE HA3BIBATHCS MPE3UICH-
TaMU BCEM TEM HUYTOKECTBAM, KOTOPBIE 3aHUMAaJU MPE3UICHTCKUN MOCT B
CIIA nocne JIuakosbHA, HA IPOTSKEHUH OOJIee MOTyBeKa.

Hano nmpusHaTh, 4TO MOJA00HBIE CATUPUUECKUE BBIMAAbl BCTPEUYAIOTCS
y Pomxepca He yacto. B 0CHOBHOM OH JOOPOIYIIHO CMESIICA.

bonee comepxkarenpHbl 1oMop U catupa PobGepra benunu, KoTophIi,
K COJKaJICHUIO, OTJAaBalJl HEMAJIYIO JOJI0 TBOpUeCKuXx cuia lommsyny. B
€ro IOMOpEeCcKax He pa3 BO3ZHUKAET 00pa3 «MaJIE€HbKOIO YeJI0BEKa», HO HE
NPEJCTABUTEINS] YTHETEHHOTO Hapojaa, a CPaBHUTEIBHO 00ECIEYeHHOIO
oObIBaTEsl, KOTOPBIM OOUTCS KWU3HU, JIUIIEH CaMOCTOSITEIbHOCTU B
MBICIISIX U AeUcTBUSX. B HekoTopeix (enbeToHax beHuwnu conepxkarcs
BeChMa IIUPOKUE caTupuueckue o6oo6menus. B cepenqune 1920-x rr., Ko-
I71a TMOSBUWJIMCh HEKOTOPBIE M3 JIydlIux co3naHuil JIprorca mu MeHkeHa,
benunn Hamucan npousBeneHUEe, B KOTOPOM B UPOHHYECKOU (Gopme Mo-
cTaBuJ Bompoc: ocymiectsieHsl U HbiHE B CIIIA mpaeansl, 3a KoTOpbie
OOpOJIUCH OCHOBATENU aMepUuKaHCcKon pecnyOnuku B koHie X VIII B.?

MuiieHbpl0 CaTUPUYECKOTO cMeXa beHuau ObUIM TeMHBIE CTOPOHBI
aMEepUKAHCKOW neicTBUTENbHOCTH. OH, HampuMep, HEABYCMBICIEHHO
POTECTOBA TPOTUB BapBapcKoro ooOpaiieHus ¢ Herpamu. ExBa nu
MOXXHO YTBEPXkJaTh, YTO CATUPUK BCErJga 3aHUMaJ MOCJIEA0BATEIbHO
MPOrPECCUBHBIC MO3UIIMH, HO HEJb3S HE OTMETUTh, 4YTO, MOAOOHO O.
Xemunryato u Jl. Ilapkep, Haipumep, benunu nogaepKuBain nepeaoBbIe
CUJIbI, OOpoBIIIMECS MPOTUB (amuctoB B Mcrianuu.

Hxetimc TepOep cozmanm Hambosee mzBectHoe B CIIA carupuue-
CKO€E MPOMU3BENICHUE, MTOCBALICHHOE 00pa3y «MaJIEeHbKOTO YeJIOBEKa»

B MHBIX U3 €r0 MPOHUYECKUX MPUTY CJBIIIUTCA TOCKA, BbI3BaHHAs
CO3HAHUEM TOTOBHOCTH aMEPUKAHIIEB MOJYUHSTHCA BIACTH (haIIUCTBY-

OIIMX CHWJI U MWJINTAPUCTOB. TUTp M Jeonap] yCTPAauBaKOT CIOPTUBHOE
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COpEBHOBAHUE, B PE3yJibTaTe KOTOPOTO 3BEpU YOMBAIOT ApPYr Apyra. A
OTCIO/Ia CJIEIYET IMOJHAasi TOPHKOTO Capka3Ma «MOpajby»: €ClIh 3BepH Oy-
IyT BeCTH cebs Kak JIIoI1, UM He n30exarh ucrpednenus. TepOep Takxke
HaIKCcall HECKOJIBKO JPYTHUe CKa3Ku C OMpeneéHHBIMU MopaisiMu. “Once
upon a time a little red hen was picking up stones and worms and seeds
in a barnyard when something fell on her head. “The heavens are falling
down!” she shouted, and she began to run, still shouting, “The heavens
are falling down!” All the hens that she met and all the roosters and tur-
keys and ducks laughed at her, smugly, the way you laugh at one who is
terrified when you aren't. “What did you say?” they chortled. “The
heavens are falling down!” cried the little red hen. Finally a very pomp-
ous rooster said to her, “Don’t be silly, my dear, it was only a pea that
fell on your head.” And he laughed and laughed and everybody else ex-
cept the little red hen laughed. Then suddenly with an awful roar great
chunks of crystallized cloud and huge blocks of icy blue sky began to
drop on everybody from above, and everybody was killed, the laughing
rooster and the little red hen and everybody else in the barnyard, for the
heavens actually were falling down. Moral: It wouldn’t surprise me a bit
if they did.” [1]

Boo061ie cTpax mepen B3aMMOYHHUYTOXEHUEM JIFOICH CHOBA M CHOBA
naet ceOs 3HaTh B CAaTUPUYECKOM TBOPUYECTBE MHUCATENS. A MEXIY TeM
COOTE€UECTBEHHUKHU TepOepa 3aHsAThl HUUTOXKHBIMU TpodieMaMu U 3a00-
TaMu. AMepUKaHel] JIETKO MojgaeTcsi OOMaHy, OH 4acTo OOTOTBOPUT TeX,
KTO SIBHO ATOTO HE€ 3aciyXuBaeT (Hampumep, (GammcTCKUX BOXKAKOB).
Ouenpb xapakrepHa ana TepOepa 6acHs «DPUIMH, KOTOPBIM OBLT OOrOM».
Kpotel co3nanu nmerenay, yro @WINH — BEIUYAUIIAN U MYAPEUIINN W3
BCEX 3Bepen». Benp oH BUAUT B TeMHOTE. M 3TOM JiereHie moBEpUII T10-
yTH Bce. MINHY IPEIOKUIN CTaTh BOXKIeM 3Bepeil. OgHaKo Mpu CBETe
nHs «DUIUH ee BOJIOYMI HOTHU» — UTO K, 3TO Kak OyATO MpuaBaio Imo-
xoake OuianHa «4pe3BblYaiiHOe JOCTOMHCTBOY. B KoHIle kOHIIOB DUIHH,
MTOCKOJBKY OH JHEM OBIJI MOYTH CJIET, BMECTE C MOKJIOHSIOMHUMCS €My

3BCPLCM 1I0I1IAJ IIOJ KOJICCA I'PY3O0BHKA. ((H@KOTOpBIe OTHACJIAJIUCh HCITY-
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oM, HO OOJBUIMHCTBO, B TOM uucie U PunuH, norudino». M nanpiie
CJIeyeT CapKacTU4YeCKas KOHIIOBKA: «... TOBOPAT, OJlla)K€H, KTO BEpYeT.
Buaumo, He Bceraay» [2, c. 233].

AMepHUKaHCKas caThpa Nepuoaa MeXIy JIBYMSI MUPOBBIMU BOMHAMH C
OOJBIION BBIPA3UTENBHOCTHIO, MIOPOI0 C COKPYIIUTEIHHBIM THEBOM 3arie-
yaTiiea ¥ OCyAuia MHOTHME OpPraHMYeCKHE MOPOKH KalUTaTUCTUYECKOTO
obuectBa. B 20-e u 30-e rr. catupuxku CIIA nokasaiy CTpamHyio TyXOB-
HYIO Jerpajalnio, napasutu3mM KanuTtaiuctuueckux BEpXOB, NAJEKO 3a-
HIeIIIUI TPOLECC UX BHYTPEHHETO OMEPTBEHUS, HECIIOCOOHOCTh U HeXe-
JIaHUE XO0351€B CTPaHbl IOCTABUTh OIPOMHBIE MaTEpUAIbHBIE PECYPCHI pa3-
BUTOW aMEPUKAHCKOW WHIYCTPUH U MOIIHOI'O CEJIbCKOIO XO3SMCTBA Ha
ciyx0y Hapoay. XyAO>KECTBEHHBIE CPEJCTBA, KOTOPBIMU IOJIb30BAIMCH
MacTepa aMEepUKaHCKON caTUpPhl, pa3HO0Opa3Hbl. TyT U 3aBeIOMBIN IIApK,
U MICUXOJIOTUYECKUN aHAJIN3 C CATUPHUUYECKUM OTTEHKOM, U TPOTECK, U 3Jie-
MEHTBI «JIUKOTO IOMOPa».

Carupa 3ameyatiiena CTylIaBIIyIOCS B CTpaHe aTMoc(epy aHTUTyMa-
HHOCTH, aJIYHOCTH, OTMUPAHUSI HPABCTBEHHBIX Hayal, MOMUPAHUS JOCTO-
WHCTBA JIIOJIEH, TpeBpalieHuss ux B poOboToB. UTo X, MyCcTh T€, HA YbUX
JUIAX MPOCTYMAIOT CIEAbl TSKENSHIINX HEAYroB, HE >KAIYIOTCS Ha KpU-

BU3HY CATUPUUYECKUX 3EPKa.

1. James Thurber, Fairy tales, Washington, 1997.
2. Menpenscon M. AMepukaHCKas caTupuueckas mpo3za XX Beka — M.: Hayka,
1972. - C. 233.
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HanunoBa Jlona anunoBHa

npenogasaTtesib Kadeapbl aHIIMIACKOTO A3bIKa U INTEPATYPbI

Byxapckoro rocyaapcTBeHHOro yHuBepcuTeTa, r. byxapa

CNELUOUKA AMEPUKAHCKOW IUTEPATYPDI
XX BEKA

AHHOTauma. [JaHHaA cTaTbA NOCBALWLEHa cneumMdurKke amepuKaHCKom nmtepaTypbl
XX Beka. B Hel paccmaTtpmBaeTcs pAag pa3sHO0bpasHbIX HOBbIX AUTEPATYPHbIX Teye-
HUN: KPUTUYECKUI peannsm, TedyeHue «pasrpebatenei rpasm», nutepaTtypa «noTe-
PAHHOTO MOKONEeHMA» U Ap. PackpblBalOTCA TMNOAOrMYecKkMe oCOBeHHOCTM AaHHbIX
TEYEHWUI Ha NpMMepe NPOU3BEAEHNIM U3BECTHbIX aMEPUKAHCKUX NUCATENEN.

KnioueBble cnoBa: crneumdurKka, ocobeHHOCTb, KpUTUYECKasa TEHAEHUMA, aMepun-
KaHCKWUI peannsm, UMa*Ku3m, BOPTULM3M.

Abstract. The given article deals with the peculiarities of American literature of
XXth century. A wide range of various new literary movements are studied: the litera-
ture of “lost generation” critical realism and etc. Typological peculiarities of the given
movements are considered according to the examples from the literary works of
prominent American writers.

Keywords: peculiarities, American realism, imagism, vortex, specification, criti-

cal tendency.

B XX B. mpobiiemMatvka amMepUKaHCKON JIUTEpaTyphl OIpeaeseTcs
(hakTOM IpOMaTHOTO 3HAYCHUS: HanboJjee Oorarasi, CHJIbHas CTpaHa, WTyIast
BO TJIaB€ BCETO MUpPA, MOPOXKAAET HAanOoJIee CyMpauHyt0 U TOPbKYIO JIUTEpa-
Typy coBpeMeHHOCcTH. Ilucarenn mpuoOpenn HOBOE KadyecTBO: UM CTallo
CBOMCTBEHHO OIIYIICHUE Tparu3Ma U OOpEYEHHOCTU 3TOr0 MHUpa. «AMepu-
KaHCKasi Tpareaus» Jlpaiizepa Beipazuiia CTpEeMIICHHE NUcaTeed K OOIbIITIM
00001IeHHsIM, KOTopoe oTiruaeT auteparypa CIIA Toro BpeMeHu.

B nauane XX B. OSBUIINCH HOBBIE TEYEHHUS, KOTOPHIE BHECIIH OPUTH-
HaJIbHBIN BKJIaJ B CTAaHOBJICHUE KpUTHuYeckoro peamusma. B 1900-e rr. B
CILIA Bo3HUKaeT TeueHue «pasrpedateneil rpssm». «Pasrpedartenu rps-
3W» — OOIIMpHAs TPYyIINa aMepUKAHCKUX MUcaTesel, myOIuIucTOB, COIUO-
JIOTOB, OOIIIECTBEHHBIX JIeATeNeH TubepanbHOl opueHTauu. B ux tBopue-

CTBC CyHICCTBOBAJIK ABAd TCCHO B3AMMOCBA3AHHBIX IIOTOKA!: HY6HI/IHI/ICTI/I‘IC-
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ckuit (JI. Creddenc, U. Tapbenn, P.C. beiikep) u nueparypHo-XyJo-
wectBeHHbId (O. Cunknep, P. Xeppuk, P. P. Kaypdman). Ha ortnenbHbIx
JTamax CBOEro TBOPUYECKOro MyTH ¢ ABMKeHHMeM muckrakers (kak Ha3zBaid
ux npe3uaeHT T. Py3BensT B 1906 1.) cOmpKkanuch Takue KpymHbIe Muca-
tenu, kak J1. Jlongon, T. dpaizep [1, c. 47].

BoicTynienust «pasrpebateneil rps3m» CrocoOCTBOBAIN YKPETUICHUIO
COLIMAJIbHO-KpUTHYECKUX TeHAeHund B nureparype CIIA. bimarogaps nm
MyOJIMITUCTUYECKUN aCTIEKT CTAHOBUTCS TJIABHBIM 3JIEMEHTOM COBPEMEH-
HOT'O aMEPUKAHCKOT'O0 pOMaHa.

1900-1910-e rr. O3HAMEHOBAJIHUCH MHOJIOKIAHHBIM MOSBJIECHHUEM
00JIBIIIOTO KPUTHUKO-peanrucTuuekoro pomana (®. Hoppuc, . JlonaoHn,
Hpaiizep, 3. Cunkiep). Cuuraercs, 4TO KPUTHUYECKUN peau3M B HO-
Bermen auteparype CIIIA cioxuica B Tpolecce B3auMOJEHWCTBUS
TPEX HUCTOPUYECKH OINPEAECTUBIINXCA (PAKTOPOB: 3TO — peajbHbIEC 3Jie-
MEHTBI MPOTECTAa AMEPUKAHCKUX POMAHTUKOB, peann3m Mapka TseHa,
BBIpACTABIIUNA Ha CaMOOBITHO-HApOJAHOW OCHOBE, W OIMBIT aMEPUKaH-
CKUX MHCATEIEN peaJInuCcTUUYECKOr0 HAMPABIEHUS, BOCIIPUHSBIIMNX B TOU
WA WHOM Mepe TPAAULHUIO EBPONENWCKOTO KJIACCUYECKOTO pOMaHa
XIX cronerus.

AMEpPUKAHCKUI pealiu3M SBUIICS JIMTEPATypol OOIIECTBEHHOTO MpPO-
tecta. [lucarenu-peanucTsl OTKa3bIBAIMCH MPUHUMATH JIEMCTBUTEIHHOCTh
KaK 3aKOHOMEPHBIN pe3yabTar pa3BuThs. KpuTuka CkiiaJabIBaBIIErOCs M-
NEePUANTMCTUYECKOTO O0IIeCTBa, N300paKEHNE ero OTPUIATENbHBIX CTOPOH
CTAHOBHUTCS OTJIMYUTEIbHBIMHA TPU3HAKAMH aMEPUKAHCKOIO KPUTHYECKOTO
peanusma. [losBIAIOTCS HOBBIE TE€MbI, BBIABUHYTHIC HA MEPBBIM IUIaH U3-
MEHUBIIUMHUCS YCIOBUSIMU KU3HU (pa3opeHue U oOHUIIaHUE PepMeEPCTBa;
KaMUTaJIUCTUYECKUNA TOPOJI U MAJE€HbKUN YEJIOBEK B HEM; OOJIMUEHUE MO-
HOIOJIMCTUYECKOTO KaluTana).

HoBoe nokoiieHne nucaresiei CBsA3aHO0 C HOBBIM PETHOHOM: OHO OIU-
paeTcs Ha IEMOKpPATUYECKUH IyX aMEpPUKAaHCKOTO 3anajaa, Ha CTUXHIO YCT-
HOTO (POJBKIIOpa U aJpecyeT CBOM MPOU3BEICHUS CAMOMY IIMPOKOMY Mac-
COBOMY YHUTATENIO.
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YMecTHO cka3aTh O CTUJIEBOM MHOI00OOpa3uu U >KaHPOBOM HOBATOP-
CTBE B aMEPHKAaHCKOM peanin3Mme. Pa3zBuUBaIOTCS >KaHPhI MCUXOJIOTUYECKOM
Y COIMAJIbHOW HOBEJUIBI, COLIMATbHO-TICUXO0JIOTHYECKOTr0 pOMaHa, poMaHa-
smoneu, (UIOCOPCKOro poMaHa, MIMPOKOE PaCHPOCTPAHEHUE TMOTydaeT
)aHp coranbHou yronuu (bemnmamu «Bsarisan Hazany, 1888), cozmaercs
»aHp HayyHoro pomana (C. JIstouc «39poycmuty). [lpu aTomM mucarenu-
pEaTUCThl YaCTO MCIOJb30BAJIM HOBBIC 3CTETUUYECKUE MPUHIIMIIBI, OCOOBII
B3IUISIJI «U3HYTPW» HA OKPYXKAIOIIYIO0 XU3Hb. J[€MCTBUTENHHOCTh U300pa-
Kanach Kak 0OBEKT MCUXOJIOTHYECKOTO U (Pri1ocodCKOro OCMBICICHHS Ye-
JIOBEYECKOTO CYIIECTBOBAHUS.

Tunosornyeckon 4epTod aMEepUKaHCKOrO peaau3Ma SBUJIACH JOCTO-
BEpHOCThb. OTTANKUBASICh OT TPAAMIMK MO3JHEW POMAHTUYECKOW JUTEpaA-
TYpbl U JIATEPATYPhI MEPEXOIHOTO MEPHO/IA, MUCATETU-PEATUCTHI CTPEMU-
JUCh U300paxaTh TOJIBKO MpaBAy, 0€3 MpUKpac U yMoadaHui. J[pyroit Tu-
MOJIOTUYECKON OCOOCHHOCTBHIO SIBUWIACh COIMAJbHAs HAIpPaBICHHOCTD,
MOAYEPKHYTO COLMAIIbHBIN XapakTep pOMaHOB U paccka3oB. Eie onHa Tu-
noJiornyeckass 0COOCHHOCTh aMEPUKAHCKOM JUTepaTypbl XX B. — MPHUCY-
mas el myOoJUIUCTHYHOCTh. [lucarenu B CBOMX MPOU3BEICHUSIX PE3KO U
YETKO pa3rpaHUYMUBAIOT CBOM CUMIIATUU U aHTUIIATHUHU.

K 1920-M rr. OTHOCUTCSI CTAaHOBJIEHUE aMEPUKAHCKON HAIIMOHAJIBHOU
JIpaMaTypruu, KOTOpasi paHee HE MOoJIyuusa 3HAYUTEIbHOIO Pa3BUTHSL.
DTOT mpoIriecc MPOTEeKal B YCIOBUIX OCTPOU BHyTpeHHEN 00phObl. CTpeMm-
JIEHUE K PEUTUCTUYECKOMY OTPaKEHUIO KU3HU OCJIOXKHSIIOCh Y aMEpUKaH-
CKMX JpamMaTyproB MOJAEpHUCTCKUMHU BiMsHUAMH. FOmxkun O’Hun 3anu-
MaeT OJIHO M3 MEPBBIX MECT B UCTOPUM aMEPUKAHCKOM Jnpamartypruud. OH
3aJI0KWJI OCHOBBI AMEPUKAHCKON HAIIMOHAJIBHOM JIpaMbl, CO37al SPKHUE
OCTPOIICUXOJOTUUYECKUE MbEChI; U BCE €r0 TBOPYECTBO OKAa3ajo OOJIBIIOE
BIIMSIHUE HA MOCIEAYIOIIEE Pa3BUTHE aMEPUKAHCKOM IpaMaTypruu.

KpacHopeunBbIM 1 CBO€OOpa3HBIM sIBIICHHEM B Jiuteparype 1920-x rr.
OBLJIO TBOPYECTBO I'PYMIIBI MOJIOJBIX MHUCATENeH, KOTOPhIE BOIIN B JIUTE-
paTypy cpasy Iocje OKOHYaHUs MEPBON MUPOBOM BOWHBI U OTOOpA3UIN B

CBOCM HCKYCCTBC CJIOKHBIC YCJIIOBHUA ITOCJIICBOCHHOI'O PA3BUTHUA. Bcex nx
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o0BEIUHSIIO pa3oyapoBaHUE B OypiKya3HBIX uieaitax. X ocoOeHHO BOJI-
HOBaJla CyJp0a MOJIOJIOrO YeJIOBEKa B MOCIEBOCHHOW AMepHKe. DTO Tak
Ha3bIBAEMbIE MPEICTABUTEIN «IOTEPSIHHOTO MOKOJICHUS» — DpHECT Xe-
MuHrysu, YwibsiM @onkuep, [Ixon [oc Ilaccoc, ®Ppsncuc CkoTT
Ouiypxepanpl. KoHeuHo, caM TEpMHUH «IIOTEPSHHOE TMOKOJIEHUE» OYEHD
NpUOJIU3UTENECH, TOTOMY YTO IMUCATENH, KOTOPHIX OOBIYHO BKIIOUAIOT B
3Ty TpyNIy, OYEHb PA3JIMYHBI MO MOJUTUYECKUM, COLIMAIBHBIM U 3CTETH-
YECKHM BO33pPEHUSIM, IO OCOOCHHOCTAM CBOEH XYJ0>KECTBEHHOM NpPAaKTH-
ku. 11 TeM HE MEeHEe B KaKOW-TO CTETIEHH 3TOT TEPMHUH MOXKET ObITh K HUM
IPUMEHEH: OCO3HAHUE Tparu3Ma aMepUKaHCKON KU3HU OCOOEHHO CUIIBHO
U noj4yac OOJIE3HEHHO CKa3ajoCh B TBOPYECTBE MMEHHO 3THUX MOJOJIBIX
JI0JIeH, TOTEPSIBIIMX Bepy B cTapble OypxkyasHbie ycrou. @. C. Ounxe-
payibJ 1all CBO€ Ha3BAHME IMOXE «IMOTEPSIHHOTO MOKOJIEHUS»: OH Ha3BaJl €€
«JI’Ka30BbIM BEKOM». B 3TOM TepMrHE OH XOTeJ BbIPA3UTh OLIYLICHUE He-
YCTOMYHUBOCTH, MUMOJIETHOCTH KU3HH, OLTYIIEHHE, CBOMCTBEHHOE MHOTUM
JIOJISIM, M3BEPUBIIUMCS M CICIIMBIIUM XUTh U TEM CaMbIM YyOEXaTh,
MyCTh WITI030PHO, OT CBOEH MOTEPSIHHOCTH.

[TpumepHo ¢ 1920-x rr. HAYMHAIOT MOSABISATHCS MOAEPHUCTCKUE TPYII-
IIbl, KOTOPbIE BEeIyT OOpbOy C peasu3MOM, MPOMAraHIUuPYIOT KyJIbT «4H-
CTOTO HMCKYCCTBa». AMEpPHUKAHCKas IIKOJIA MOJEpHM3Ma HamOoiiee SpKO
IpeACTaBIeHa MOATUYECKON MPAKTUKON U TEOPETUYECKHUMH BO33PEHUSMHU
TaKux METpOB MojepHu3Ma, kak I3pa I[laynn m Tomac CrepHc DaumorT.
O3pa Ilayna cran Tak e OJHUM U3 OCHOBOITOJIOKHUKOB MOJEPHUCTCKOTO
TE€UYEHUs B IUTEpaType, MOJYUMBIIETO Ha3BaHUE UMaxu3Ma. Maxusm (0T
image) OTphIBal JUTEPATYPY OT KU3HHU, OTCTAUBAJ MPUHIUII CYLIECTBOBA-
HUSI «YUCTOTO MCKYCCTBa», MPOBO3IJIAIIal IPEUMYIIECTBO (hOPMBI HaJ CO-
JEepKaHueM. DTa UICATMCTUYECKash KOHIIETIUS B CBOIO OYEPEIb CO BpeMe-
HEM IMpeTepresia HEe3HAYUTENbHbIE U3MEHEHUSI W MOJ0XKWIa Hayajao ene
OJTHOW Pa3sHOBHUJIHOCTH MOJEPHHU3Ma, U3BECTHOM IOJ UMEHEM BOPTHUIIM3M.
Boprummsm (oT vortex) O01u30k K uMaxu3zmy u Gytypusmy [2, 76]. Do
TE€YEHUE BMEHSJIO B 00A3aHHOCTH IMO3TaM 00pa3HO BOCIIPUHUMATH MHTEpE-

CYHOHIMEC UX SBJICHUA U I/I306pa>KaTB HX 9€PE3 CJI0BA, B KOTOPBLIX YUHUTbIBA-
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JIOCh JIMIIb UX 3By4aHUE. BOPTUIMCTHI MBITAIUCH JTOOUTHCS 3PUTEIIHHOTO
BOCHPUSATHS 3BYKa, CTAPAJIMCh HAXOJIUTh TAKUE CIIOBA-3BYKH, KOTOPHIC BbI-
paxanu Obl IBI)KCHHUE, TUMHAMUKY, BHE CBS3U C UX CMBICIIOM U 3HAYCHUEM.
Tak ke IOABICHUIO HOBBIX HANPABJICHUHW B MOJIEPHUCTCKOW JIUTEPATYPE
CIIOCOOCTBOBANIM (PpEeUIUCTCKUE TEOPUH, MOTYUYUBIINE B TO BPEMs LIHUPO-
Koe pacnpocTtpaHeHne. OHU CTalau OCHOBOW POMaHa «IOTOKAa CO3HAHUS» U
IPYTUX PA3JIAYHBIX IIKOJI.

XOTs aMEepUKaHCKHE MHUCcAaTEeNn, HaXOAUBIINECA B EBporie, HE co3nanu
OPUTMHAIBHBIX MOJEPHUCTCKUX MIKOJA. OHU aKTUBHO BKIIFOYAIUCH B €S-
TEJIBHOCTh PA3JIMYHBIX MOJEPHUCTCKUX TPYHIUPOBOK — (paHIly3CKUX, aH-
TTIMACKUX U pa3HOHAMOHAIBHBIX. Cpean «M3THAaHHUKOBY» (TaK OHU ceOs
Ha3bIBaJIM) OOJIBIIMHCTBO COCTABJISIM MHCATEIW MJIIAJIIIETO TMOKOJEHUS,
KOTOpBI€ YTPAaTWIA BEPY B OypKyaszHbIe HJI€AIbl, B KAUTAIUCTUYECKYIO
LWBUJIN3ALIMIO0, HO HE MOIJIM HAUTHU pEaabHON OMOpPHI B KU3HU. MIX cmsTe-
HUE U BBIPA3UIIOCh B MOJECPHUCTCKUX UCKAHUSX.

B 3Tu ke roapl MpOMCXOAUT CBOCOOPA3HBIN «B3PHIB JOKYMEHTATU3-
May»; OH OBLI CBSI3aH CO CTPEMJICHMEM IMHcaTelied ONEepaTUBHO OTKJIMK-
HYTBCSl HA TEKYyIIHe OOIIECTBEHHO-MIOMUTHYECKHE coObITHsI. OOparniasch K
MyOJIMITUCTUKE, TIPEXKE BCEro K ouepky, nucarenu (AnuepcoH, Konmyan,
®penk, [loc [laccoc) oka3pIBatOTCSI MEPBOMPOXOTUMKAMU HOBBIX TEM, KO-
TOPBIE MTO3JHEE MOJYYAOT XyA0KECTBEHHOE OCMBICIIEHHUE.

B konme 1930-x rr. mnOpoucXOAUT SIBHBIA B3JIET KPHUTHKO-
PEaTMCTUYECKOIO HAIMPABJIEHUS NIOCJIE 3aMETHOIO CIIa/ia B Havdaje JEeCSATU-
netusd. [losBnsrorcs HoBble uMeHa: Tomac Bynd, Puuapn Paitt, Ans0ept
Marnsi, J[. Tpam6o, 2. Konayainn, /1. @appen u ap. A pa3BUTHE SITAYECKO-
ro >KaHpa, KOTOpbIi (popMupoBasicss B aTMocepe HApOAHOU OOpPHOBI MPO-
TUB (PAIIMCTCKON yIpoO3bl, CTAJIO BBIJAOIIUMCS JOCTUKEHHEM KPUTHUYE-
ckoro peanuszma B CIIIA. 31ech B mepByro o4yepenb HEOOXOIUMO Ha3BaTh
MMEHa Takux aBTOpoB kak PDonkuep, CteitnOek, Xemunrysi, Jloc [Taccoc
[3, c. 87].

B roapsr Bropoii MUpOBO BOWHBI aMEPUKAHCKUE IMMUCATENIM BKIIFOYa-

OTCA B 60pb6y IIPOTUB I'MTICPU3MaA: OHHU BBICTYIIAIOT C OCYXKJICHHUCM I'UT-
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JIEPOBCKOM arpeccuu, MoAAEepKUBAIOT 00pbOy MPOTUB (PAITUCTCKUX arpec-
copoB. B 0oibpIIoM KOJWYECTBE M3AAIOTCS MYyOIUIIMCTUYECKUE CTaThU U
pENopTaXu BOCHHBIX KOPPECHOHAECHTOB. A mo3aHee Tema Bropoil Mupo-
BOW BOWHBI OTPA3UTCSl B KHUTaX MHOTMX mucatenen (XemuHryas, Meiine-
pa, Cakcrona u ap.). Hekoropsle nucarenu, co3gaBas aHTHU(GAIIUCTCKUE
MIPOU3BEJICHNUS, BUJIEIU CBOIO 3a7auy B OE€30rOBOPOUYHON MOJJICPKKE JCii-
ctBul npasamux kpyros CIIIA, 4yTo uHOTIa MOTJIO MPUBOAUTH K OTXOIY
OT JKMU3HEHHOU NpaB/ibl, OT PEATUCTUYECKOTO0 U300paKEHUs JIUCTBUTEIIb-
HocTH. [lom00HYI0 mo3uIuio B T€ roAbl 3aHuMan J»xon CreiHOeK.

bonbmoe pacnpocrpanenne B CIIA monydaeT Tak Ha3blBaeMasi Mac-
coBasi OeJIeTpUCTHKA, CTaBsAIIas epes; cOOOM LeNb MePEeHeCTH YUTaTENs B
NPUATHBIA U paxy>XHbINM Mup. KHUKHBIA PRIHOK HaBOJHWIM poMaHbl Ker-
nuH Hoppuc, Temmur bennu, @eHHu Xeper U Apyrux aBTOPOB «JIUTEpaTy-
PBI IS )KEHIIUHY», KOTOPBIE MUCAIIA JETKOBECHBIE, CKPOEHHBIE T10 ONpeae-
JIEHHBIM 11a0JIOHaM poMaHbl, ¢ HenpeMeHHbIM happy end. [lomumo kHuUr
Ha JI000BHYIO TEMY, MAacCOBas JIUTepaTypa Obljia TakKe MpeICcTaBlIeHa Je-
TeKkTuBamMU. CaMbIM M3BECTHBIM MPOU3BEACHUEM B 3TOM >KaHPE CTal aMe-
puKkaHckui Oectceiep — pomaHn Mapraper Mutuemn «YHECEHHbIC BET-
pom» (1937), pucyromuii kU3Hb FO)KHOW ApUCTOKPATUU B 3MOXY BONHBI
Cesepa u HOra u PexoHcTpyKInu.

Cpenu nucarenen-MOJICpHUCTOB BEAyIIasd POJIb MPUHAIEKUT «UEp-
HbIM romopuctam» baprenmu, bapry, [IuHUOHY, B TBOpUECTBE KOTOPBIX
10J1 UPOHUEN YacTO CKPBIBAETCSI OTCYTCTBUE COOCTBEHHOI'O BUICHUS MHUPA
Y KOTOPBIM CBOMCTBEHHO TPArn4eCKOE OLIYIIEHNE U HEOHUMAHUE KU3HH.

B nocnegnue necsaTuiieTss MHOTHE MUCATENM MPUXOAWIN B JIUTEpa-
Typy W3 YHUBEPCUTETOB. I MOATOMY OCHOBHBIMM T€MaMH CTAHOBWJIUCH:
BOCIIOMUHAHUS O AETCTBE, FOHOIIECTBE U YHUBEPCUTETCKUX T'OJIaX, U KOTa
ATU TE€MbI UCYEPIIBIBAIUCH, MUCATENIN CTOJIKHYJINUCH C TPYAHOCTSAMU. B n3-
BECTHOM CTENEHH ATO OTHOCUTCA U K TAKUM 3aMEYATENbHBIM IMHUCATEISIM
kak JIxoH Anpaiik u @uimun Por. Ho ganexko He Bce M3 3THX HUcCaATEleH
OCTaBaJIMCh B CBOEM BOCIPUITUU AMEPUKH HAa YPOBHE YHUBEPCUTETCKUX

BnevamieHni. Kcratu, ®@. Pot u [[x. Anjaiik B CBOMX MOCJIEIHUX MPOU3-
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BEJICHUSX BBIXOJAT JAJIEKO 32 PAMKH 3THX MPOOJIEM, XOTS ATO JIJIsi HUX HE
TaK yX U1 JIETKO.

Cpenu cpeHero MOKOJIEHHs] aMEPUKAHCKUX MUCATENIeN caMble MOITy-
nsipHble U 3HaunTenbHble — Kypt Bonueryt, J[xoiic Kapon Oyre u [xon
["apauep. OTUM nucatensM U TPUHAMJIEKUT 0CO00€ U OPUTHHAIBLHOE CIIO-
BO B AMEpPUKAHCKOW JuTeparype. UTo ke KacaeTrcsi pa3BUBAIOIINXCS KOH-
LENIUA, TO OHU BBIPAYKAKOT PA3IMYHBIE PA3HOBUIHOCTH COBPEMEHHBIX TE-
YEHUI B AMEPUKAHCKOM JINTEPATYPOBEICHUH.

AHanu3 JaHHOW JIUTEPATYpPbl JEMOHCTPUPYET Pa3HOKAHPOBOCThH KaK
ocobennocts nutepatypbl CIIA XX B. AMepuKaHCKasl JUTeparypa Mmpo-
JOJDKAET PACTU U U3MEHATHCA. Ba)kKHO OTMETUTB, UTO AMEPUKAHCKAS JIUTE-
parypa MOCJIEIHUX JIET HACBIINIEHA TPOTECKHBIMHM 3MU30JaMH, CIEHAMHU,
BHYIIAIOIIMMH Y’Kac, ONIYIIEHWE HEBBIHOCUMOTO Tparm3ma xu3Hu. Ho,
KOHEYHO e, coBpeMeHHY1o Jtepatypy CIIIA, yxe mpoBepeHHYI0 Bpeme-
HEM, U3y4aT, OUCHAT U OCMBICIIST C PA3JIMYHBIX MO3UIWN JTUIIb N0 MPOLIe-
CTBUU OMPEACIICHHOT0 KOJIMUYECTBa BPEMEHH, — UTO U OYAET, CKOPEE BCETO,
0oJiee JOCTOBEPHO C TOUKH 3PEHUS Pa3BUTHS aMEPUKAHCKOM JINTEpaTyphl B

OCcJIOM.

1. Ucropust 3apyOexxHoi nutepaTtypbl XX Beka. 1917-1945 rr. / monm pen.
B. H. borocnosecnoro, 3. T. I'paxxaganckoii. — M., 1990.

2. Ucropus 3apybexknoi nurepatypsl XX Beka / moxa pen. JI. I. AnmpeeBa. —
M., 1980.

3. I'mnencon b. A. Amepukanckas nmureparypa 30-x ronos XX Beka. — M., 1974.
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Ucmounnos Xampgam
KaHAMAaT PUNONOrMYECKNX HaYK, AOLUEHT,

FocyAapCTBEHHbIM MHCTUTYT UCKYCCTB M KyNbTypbl Y36eKncTaHa

Ucmounos AHBap
NoKTopaHT (PhD), FocyaapCTBEHHbIA MHCTUTYT

MCKYCCTB M KYNIbTypbl Y36eKucTaHa

PEXXUCCEPCKUE MOUCKU B UHTEPMNMPETAL NN
MCTOPUYHECKOIO OBPA3A HA CUEHE
Y3BEKCKOIO TEATPA

AHHOTaumA. B cTaTbe BeAeTcA peyb O TPAAULMAX MHTEPNPETALLUN NCTOPUYECKMX
Apam B y36eKCKOM TeaTpasibHOM UCKyCcCTBe. ABTOPbI AENATCA CBOMMU MHEHUAMU O
Tpareann Makcyaa Wanx3age «Mup3o Yayrbek». A TakKe, aHaM3MUPYHOTCA CNEKTaK-
N Y3b6eKkckoro HauMoHanbHOro akageMMyYecKkoro TeaTpa ApaMbl, NOCTaBAEHHbIE Ha
OCHOBE 3TOM Nbecbl pexuccepamm AnekcaHapa MvH3bypra B 1961 r. 1 AnmmarkaHa
Cannmosa B 2016-m.

KnioueBble cnoBa: nctopmyeckmin obpas, UCTopuKko-bmorpadpuyeckuin, Tparegms,
MOHYMEHTa/IbHOe NPOUN3BeAEHNE, PEXUCCED, aKTEP.

Abstract. The article deals with the traditions of interpretation of historical
dramas in the Uzbek theater art. The authors share his opinion about the tragedy of
Maksud Shaikhzadeh "Mirzo Ulugbek". Also, the performances of the directors A.
Ginzburg and Alimdzhan Salimov on this play of the Uzbek National Academic Drama
Theater are analyzed.

Keywords: historical image, historical, biographical, a tragedy, a monumental

work, director, actor.

B roamsl He3aBUCUMOCTH MOSBUJIOCH HEOOXOJAMMOCTh OOpaTUTCS IMPO-
U3BEJICHUSIM HCTOPUKO-OMOrpadMueckoro jkaHpa B pernepryapax CoOBpe-
MEHHOTO Yy30ekckoro Ttearpa. [IpuumHON STOMY SIBUJIHUCH CTPEMIICHHE
HapojJa CaMOCO3HAHMIO, BOCITUTAHHE MOJIOAOTO IOKOJICHHUSI BIIOJHE 3pe-
JIBIM 4E€JIOBEKOM, MPOOYK/IEHHE B HUX YYBCTBA TOPJIOCTH BEIUKUM IPE]I-
kaMm. [loaToMy MHOrOo BHUMAHHME YJENSETCS IMOCTAHOBKE CIIEHUYECKUX

MPOU3BECHUN, TJie 0TOOpaXKkaroTCa 00pa3bl HAIIMX HCTOPUUECKUX MPE-
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KOB-MBICIUTENENU. B TOABI HE3aBUCUMOCTH NOSBUWINCH CIIEKTAKIIU, pPaccKa-
3BIBAIOIIUE O KU3HU M TBOPYECTBE BEJIMKUX YUCHBIX W TMHUCATENCH, U Tpa-
Buteneir Axman anb-®epranu, ar-Tepmesu, AOy Paitxan bupynu, A0y
Anu n6n Cuna, Amup Tumyp, Mup3o Yuyroek, Amumep HaBou, 3axu-
pugauH babyp u npyrux.

OpHako TpW TOCTAHOBKE JTHX IMPOU3BEACHHH HEOOXOIUMO OBLIO
pa3pemnuTh P OCHOBHBIX BOIPOCOB HAIIMOHAILHON PEXHUCCYpPOM: KaKUM
K€ METOJOM MOXXHO HHTEPIPETUPOBATh MOJOOHBIX  HCTOPHKO-
ouorpaduyecKux MPOU3BEACHUN, O KaKUX aKTyalbHBIX MpobiiemMax
paccka3aTh ITUMHU CHEKTAKISIMHU, KaKUM TPAIUIUSIM Y30€KCKOTo TeaTpa
HY>KHO ONTUPAThCS MIPU padOTe HaJ STUMHU MPOU3BEACHUSIMU.

Bo Bropoir mnosioBuHe XX B. moar-gpamarypr Maxkcyn [laixsane
Hanucan apamy «Mup3zo Yiayroek», rae HaONogaeTcsl CIOKHBIM TICUXOJI0-
TUYECKUU TOAXOJl CO3/IAaHUI0 UCTOPUUECKOr0 o0pasza BEJIUKOr0 y4EeHOTrO-
acTpoHoMa. ABTOpP B CBOEM IPOU3BEJACHUU OTOOPAKAET TOPHKYIO CYABOY,
YUCTYIO AYINY, OKa3aBIIYIOCS B MyYHWHE M3MEH U TIyOOKYIO TICUXOJIOTHUIO,
BHYTPEHHUX IEPEKUBAHUN HCTOPUUYECKON JUYHOCTH. B cBorO ouepenn ¢
MOMOIIBI0 00pa3a Yiayroeka oH oToOpakaeT mpo0jieM, TPOTUBOPEUUI HC-
TOPUYECKOU 3MOXH, OOpbOY 3a BIACTh MpaBuTeNei. B neicTBUTENHLHOCTH
co3/laHKe MOJ0OHOTO UCTOPUKO-OUOrpaduuecKoro Npou3BeAeHUs TPeOyeT
OTPOMHOM OTBETCTBEHHOCTH. Oropa Ha Xy/I0KECTBEHHBI BBIMBICET BME-
CTO TOYHBIX ()aKTOB MOXKET MPUBECTU K UCTOPUUECKON (anbcuduKaImu, a
€CJIM aBTOp JlaeT OoJHU (DaKThl, HE oOpallas BHUMAHUS Ha 3PEIUIIHOCTD,
npousBesieHue Tepser cBoe 3Hauenue. M. Illaiix3age mactepcku coderaer
B TIPOU3BEICHUN TTPaBIUBOCTh U XYJA0KECTBEHHOCTh, B PE3yJIbTaTe OH CO-
3/1a€T IEIBHOI0 UJIEHO-XYI0)KECTBEHHOTO MTPOU3BEICHUS.

[Ipodeccop Taup UcmamoB 00 3TOM 00paze mucan Cleayrolee:
«IIpoTuBOpeuns, KOTOpbie 00Pa3yIOT CEPALIEBUHY JIpaMbl, XapaKTEPU3YIOT
POTUBOPEYUST IMOXH, B OCHOBHOM H300pa’KEHBI CIEIYIOUIUM 00pa3oM:
1. Mup3o YnyrOGek nponaraHaupyeT HayKy, OJIHAKO B €r0 3MOXY HIMPOKO
pacripocTpaHeH (haHaTU3M, HEBEKECTBO. .. 2. YIIyroek Bej MOJIUTUKY MUpa

U corjacus, JIpy>KObl, a €ro snoxa Obula B3MOXO0H KPOBOMPOJIUTHS...
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3. Yiyroek yBaxkan *eHIIWH, IPU3HABaJ UX YEJIOBEUECKOE MPaBo, a AIoxa
TOMNTaja UX MPaBO. ITU MPOTUBOPEUUS MEKY YIYrOEKOM M 3MOXO0H yKa-
3bIBA€T TPArMYECKUN Xapakrep 3Toro oopasza» [1, c. 91].

OTO MOHYMEHTAJIBHOE MPOU3BEICHHUE, COCTOSIIEE U3 MATH aKTOB U
JBaJIIaTH IBYX KapTuH, B 1961 r. ObUI0 mocTaBIEHO Ha CIleHE Y30€KCKOTo
IpaMaTHUYEeCKOro Tearpa HWMeHH Xam3bl pexuccepoM  A. ['mH3-
OyproMm co 3HA4YUTEIbHBIMH COKpalieHussMU. CIHEKTaKJib BBIACISIETCS
MOSIBIICHUEM aHCaMOJIsi BBIAAIOIIUXCS AKTEPOB, SPKOCTHIO U KUBOCTHIO
00pa3oB, U BUIHO TO, YTO PEKUCCEP TIIyOOKO MIPOHUKCS B TIPOU3BEICHUE U
OHO TIOJIYYHJIOCHh OECIIEHHBIM CLIIECHUYE€CKUM TBOPEHHUEM.

B 60-¢ rr. mponuioro Beka pexxuccypa, €Cim ckazarb cioBamu CTaHu-
CIIABCKOTO «Be€Ja MOUCKU HaJ «KPYMHBIM aKTEPCKUM IIaHom» [3, c. 42].
B atom cmbiciie A. 'uH30ypr moka3plBaeT akTepOB B KPYITHOM IUIaHe. Pe-
KHUCCEP TOITHOCTHIO OTKAa3bIBAETCS OT POCKOIIHOCTH, TOP>KECTBEHHOCTH,
JEKJIAMUPOBAHHOCTH, TOMIIE3HOCTH, YTO HAOJIIOJATI0Ch B JIPYTUX HEKOTO-
PBIX HCTOPUYECKUX CHEeKTakIsix. HalOmiomaercs Takke MCUXOIOTHUYECKUI
MOJIXO0/ pelIeHnI0 o0pasa.

Ponb mpaBuTens U ydeHoro-actpoHoma Mup3o YiyrOeka Ha cieHe
ucnonHss Haponssiit aptuct Y36ekucrana Illykyp bypxanos. B ero wuc-
MOJTHEHUU HaOIr0Aan0Ch GUI0COPCKO-MOATHYECKAs CTHIMCTHKA, KaK U B
JpaMaTUYE€CKON OCHOBE JAHHOTO MpOou3BejeHUs. IMEHHO «ITOMCK MOATH-
YECKOT0 BbIpakeHUs: (HUIOCOPCKUX KOHIIEMIMN B WHTEPHpPETALNH TMPO-
[IUIOTO BHECIIM HOBBIE TEHJEHIIMM B aKTEPCKOE HCHOJIHEHUE. | 'epounka, po-
MaHTHKa, [OATUYHOCTb, MPHUCYIIUE Tparuky y30€KCKOH  CIICHBI
III. BypxanoBy, oboratwjiich B 00pa3e BEJIUKOTO YUYEHOTO YTriyOJICHHBIM
PaCKpBITHEM BHYTPEHHUX MPOIIECCOB, TPOUCXOSIINX B TPOTUBOPEUUBOM
ITyXOBHOM MHUpE repos» [2, ¢. 28].

B roaer HezaBucumoctu Tparemuss «Mup3o Yiyroek» mMmocTaBieHa
pexuccepom AnumpkaHoM CanuMOBBIM Ha clieHe Y30ekckoro Harwo-
HAJIBHOTO aKaJeMHUYecKoro tearpa jpambl. Heo0XoauMo OTMETHUTH, YTO
pexuccep TCUXOJOTUYECKH HHTEPIPETUPOBAT UCTOPUYECKUI 00pa3 co

CBOEU CIIOKHOCTBIO, COXPaHSs CYIIECTBYIOIIMX TPAIUIIUA B Y30€KCKOM
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TeaTpe. A Takke MpHUAaBajl CIEKTAKIII0 JUPUICCKYIO0 aTMochepy, STUM OH
o0ecIeuns KpaCOYHOCTh CIEKTaKyIs. B crekTakie pexuccep moadepKruBa-
€T BHYTPEHHIOI 00ph0Y MCTOPUUECKON JTUYHOCTU. ITa BHYTPEHHSISI 0OPh-
0a MosBIISIETCS TOJT BIUSHUEM BHENTHUX (PAKTOPOB M MyYaeT CEpJle yde-
HOTO-TIPaBUTEIIS.

Tparequs «Mupzo Ynyroex» ¢Guiiocopcko-nmcuXoJ0ru4eckK HH-
TepnpeTHpoBaHa Ha ciieHe HamumonamsHOTO TeaTpa. Pexuccep Anum-
mxad CaauMOB B CTIEKTAKJIE PACKPBUI XapaKTep HAIIETO HCTOPUUECKOTO
MOTOMKa, MPEXJJAE BCEro Kak MPOCTOM YEIOBEK C OTKPBITHIM U JTIOOPBIM
cepaueM. B cmekTakie pexuccep HE 00XOIMJI CTOPOHOM M CEroHSII-
HUE To0alibHbIe MpoOeMbl. B yacTHOCTH, IpU MpueMe MociaoB Yiyr-
O€K OTMeYaeT, YTO BCE OOJbIIE pa3ropaeTcs MEXHAIlMOHAIbHBIE, MEX-
KOH(pecCHOHaTbHBIC BOWHBI W YTBEPIKIACT, YTO BCE JIIOAU JKUBYT TOJ
OJTHUM HEOOM, W TIOATOMY TOJIKHBI KUTh B COIMIacuu. Pexxuccep xoTen
OTMETHTh MBICIIH O TOM, YTO TOIHSTHIC MPOOJIEMBI B CHEKTAKJIE SBIIS-
I0OTCS aKTyaJbHBIMU M CETOAHS, MOTOMY UYTO OECCMBICICHHBIE BOWHBI,
JyXOBHBbIE MPUTECHEHUS MPOJOKAIOTCS M B HACTOsIIEE BPEeMs, U CO-
TpsICA€T BECh MUP.

B cnekrakie xapaktep Yiyroeka pacKpbhIBaeTCsl ¢ MOMOIIBIO BHEIII-
HUX U BHYTPEHHUX KOH(PIUKTOB. TO €CTh KOCTSIK OCHOBHOW OOpHOBI CO-
CTaBJIACT YIyroexk — OOIIeCTBO, YJIYrOek — BHYTPEHHUE MEpPEKUBAHUS.
KoudmukT ¢ ob1mecTBoM nposiBiseTcs: B 00pbOe 32 TPOH MOTOMKaMU AMH-
pa Tumypa, B UHTpUrax peIuruo3HbIX (paHATOB, KOTOPBIE MO MAaCKOM pe-
JUTUHM CTPEMATCS K BiacTH. BHyTpeHHHE MPOTHUBOpPEUHUs MPOSIBISIOTCS B
CTOJIKHOBEHUHU YJIyroeka — mpaButTens U Yiyroeka — yderoro. Eciam on
Oepercs 3a JAeila y4E€HOro, rOCyIapCTBEHHBIC JIella OCTAaHYTCsS BHE TIOJIA
3peHusi, eclii OyAeT 3aHUMAThCS TOCYJAPCTBEHHBIMU JEIaMH, TO XOUETCS
€My OTJaBaThCsl MOJHOCTHIO 3aHUMATHCSI ACTPOHOMHUEH.

CriexTtaxiib 0pOpMUIT XYJTOKHHK, 3aCITy>KEHHBIN JIesITelb UCKYCCTB Y30e-
kuctana Illyxpar AGmyMannKkoB KOMITAKTHO, M30eraja MOMIE3HOCTH U Mpasi-
HOCTU. [IpoCTOM M JTAKOHWYHBIN NPUHIMUIT ACKOPALMOHHOIO PELIEHUS JaBajl

BO3MOXKHOCTB CBOOOTHOTO TTOCTPOEHHSI MU3aHCIICH U JISUCTBHUS aKTEPOB.
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Ponb YnyrOeka B cnekrakie cbirpan Hapoansiii aptuct ¥Y30ekucraHa
Opkud KammiioB. OH OAMHAKOBO BBICOKMM MAaCTEPCTBOM MOYET HCIIOJ-
HATHh POJIM PEATUCTUYECKOTIO HAIPABICHUS, PA3IUYHBIX KAHPOB, MOXKET
IpUAaTh CBOEMY HCIIOJTHEHUIO SPKOCTb, B3BOJIHOBAHHOCTH, TIIYOOKYIO
YyBCTBEHHOCTb, UMESI CUJIbHBIA TEMIIEPAMEHT, OH CMOT CO3JaTh CIPABE-
JIMBOT0, CUJILHOTO AYXOM, YMHOTO, MUPOJIIOOUBOTO U TYMAaHHOTO MPaBUTE-
JISI-y4eHOTO, TAKUM 00pa3oM, akTep OCYIIECTBIsET (PuimocoPpckuil moaxo
sToMy 00pa3y. [7yOoko aHanmu3upysi JApaMaTyprudyecKyrd OCHOBY,
0. KamuiioB mpaBIuBO BOCCO3/ai o0pa3 4eloBEeKa, KOTOPBIN CTall XKepT-
BOW CBOEH JJOBEPUYMBOCTH, OKA3aJICSl BO BIACTU UHTPUTU U U3MEHBI. AKTED,
pacKpbiBasi BHYTPEHHIOK TICUXOJIOTUIO U BOJIHEHUS CBOETO Te€POs, MPUIall
o0pasy BEJIUYECTBEHHOCTh, TPUBJICKATEILHOCTD U MPEJIECTh.

Pexxuccep A. CalMMOB K 3aBEpIICHUIO CIEKTAKIISI TTOJAXOIUT CBOEOO-
pazHo. B nmocraHoBke OH yOupaeT ClieHy MOKYIIEHUs] Ha TIPABUTEINSI U acCT-
poHOMa-ydeHOoro. CLEHHYEeCKOe MPOU3BEJACHHUE 3aBEPIIACTCS OTKA30M OT
npectoyia Yiayroeka. OTka3 oT mpecTolia MpoBoaAUTCs npa3auudHo. OmaHa-
KO BHYTpeHHHUE nepexxkuBaHusi Mupszo Ymyroeka — J. KamunoBa M0xHO
OILLYIIATh B €r0 TPEBOKHBIX II1a3aX, 3aMETHO CKIIOHUBILIEMCS TEJIE.

Cnekrakip pexuccepa Anumaxkana CaauMoBa MOKHO BOCIPUHSTH
KaK XYyJO0XECTBEHHO-COBEPIIEHHOE CIIEHMYECKOoe MpousBeacHue. Camo
BO3BpalleHue Tpareauto «Mupzo Yayroek» MOXKHO CUUTATh BaXKHbBIM
coobiTHeM. [Ipu MOCTAaHOBKE ATOTO MPOU3BEACHUS CTAHOBUTCS OUYEBU/I-
HBIM MacTEPCTBO PEKUCCEPA PEIIUTEIBHBIX IKCIIEPUMEHTOB TOCTAHOBKHU
Ha CIIEHE MOHYMEHTAJbHBIX, HCTOPUKO-IPAMATHYECKUX MPOU3BEICHUN.

[Ipy mocTaHOBKE Ha CILIEHE HCTOPUKO-OMOTrpauyecKux Mpou3BeIe-
HUW TPOSBISIETCA  (PUIOCOPCKO-TNICUXOTOTUUYECKUM W POMAHTUYECKUI
CTUJIb PEXKHUCCEPOB Y30€KCKOTO TeaTpa. A TakKe, HECMOTpPS Ha TO, YTO
[JIaBHBIA TepOM SBJSIETCS BEIUKUM IPABUTENIEM, BEIUKUM MBICIUTENEM,
BEeNUKUM (GUiI0ocoPpoM, B CIIECHUUYECKUX MPOU3BEICHUAX OOJIbIIOE BHUMA-
HUE yJeNsAeTcs mnepeaye ux MCUXOJIOTHI0 KaK MPOCTOro, OOBIKHOBEHHOTO
yesoBeka. M 3To JaeT BO3MOXHOCTh MHTEPIPETUPOBATH MHOTOTPAHHBIX U

OCJIbHBIX O6p330B Ha CICHC TCAaTPOB.
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CKksopuoB KOHCTaHTUH BukTtopoBuy
KaHOWAaT negarorm4eCkux Hyak, AoueHT,
3aB. Kadeapon «PyCcCKUI A3bIK N MEXKYNbTYpPHanA
KOMMYHUKauma», MOCKOBCKUI rocyaapCTBEHHbIN YHUBEPCUTET

nyten coobweHna MmnepaTtopa Hukonas Il

HEKOTOPbLIE ACIMNEKTbI MPOBJIEM
NOBEAEHYECKUX HOPM B MOJIOAEXKHbIX TPYMNMAX
C TOYKU 3PEHUA KYZIbTYPOJZIOTUU

AHHOTaumua. B cTaTbe paccmaTtpuBatoTcAa Npobaembl NOBeAEHYECKUX HOPM B
MONOAENHON Cpeae, XapaKTepusyeTca COBPEMEHHbIN Ky/NbTyPHO-06pa30BaTeNbHbIN
npouecc. OTmevaeTcs HeobXo4MMOCTb BO3BPaLLEHMA HAa3BaHHOMY MPOLLECCY UCTUH-
HOro, CO3HAaTe/IbHO-MHHOBALIMOHHOIO, COAEpPXaHUA W YCTOMYMBOrO AMHAMM3IMA.
Hay4yHble OCHOBbI pa3BUTUS 06LWECTBA NOA BANAHUEM MeAarormyeckoro M KyibTypo-
JIOTMYECKOro yyacTua obpeTaroT 3HaYMMOCTb Yepes peryinpoBaHue, pernameHTMpo-
BaHMe, pearMpoBaHue. ITO B CBOKO 0Yepeb BAUAET Ha Ky/IbTYPOCOOOPA3HOCTb TNHUM
NnoBeAEeHNA KOHKPETHbIX Fpynn B COLUyme.

KnioueBble cnoBa: KynbTypHO-06pa3oBaTe/ibHbIM NPOLEecc; AMHAMWKa; MOJO-
[EXKHbIe TPYNMbl, PeryiMpoBaHue, PerliaMeHTMpPOBaHUe, pearnpoBaHue; CTabusib-
HOCTb, KyNbTypa.

Abstract. The article considers the problems of behavioral norms in the
youth environment and characterizes modern eduational process. The author
recommends the above mentioned process to return to real, conscious-
innovational content and steady dynamism. Scientific grounds of the develop-
ment of the society under the influence of pedagogical and culturological partici-

pation become significant through regulation and response. All this in its turn in-
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fluences cultural conformity of the certain groups behavior in the social environ-
ment.
Keywords: cultural-educational process; dynamics; youth groups, regulation,

regulation, response; stability, culture.

B counanbHO-KyJIBTYpHOM MPOLIECCE BAXKHOE MECTO 3aHUMAET MOJIO-
nexxHas cpena. CocpeloTOYEHHE pa3HOBO3PACTHBIX TPYIIT PACIIUPSET IMO-
Je mpobiieM B UX B3aMMOOTHOIIEHUAX. OOpa3yromuil MOJOASKHBIA MUD
IPEACTABIISIET CAUSHUE YHEPTETUUECKUX MTOTOKOB, 00YCIOBIECHHBIX XapaK-
TEPOM 3aKOHa YJOBJIETBOPEHHS M3MEHAIONIMXCS noTpedHoctei. Cucrema
MOUCKAa CPEJICTB B YJIOBJIETBOPEHUHU MOTPEOHOCTEM CTAHOBUTCA XaOTHY-
HBIM M MO3auYHbIM sBJI€HHEM. M3 ero comepaHusi BBITEKAET KOMILJIEKC
COLMAIIBHBIX JIEUCTBUM, ONPEACISIONIMNA BOCHPOU3BOACTBO KHU3HEACS-
TEJIHLHOCTH OOIIECTBA.

Mononexnass rpymnmna — 3TO CWJIA, ONPEAEISAIONIas MHOTHE COLHO-
KYJIbTYpHBIE sBJI€HHS. Er0 cO31aeTcsi U3BECTHOCTh TBOPYECKUX IJIFOIEH,
dbopMUpyeTCs KOHKPETHBIM MPECTHX BUIOB TpyJa W oTAbixa. [lo3unmw,
MPUHUMAEMBIE MOJIOACKHOW CPENIOW, ONMPENEISIIOT TEHACHIIMU Pa3BUTHS
coBpeMeHHbIX oOmecTB. Co3naBaemasi cUCTeEMa MPaBOBOrO IMOJIS B POC-
CHUHCKOM OOIIECTBE JOCTUIJIA YPOBHS 3aIIMTHO-MOOWJIM3AIMOHHOTO Xa-
pakTepa. JTUM SIPKO MPOSIBIAETCS KaK B KYJIbTYPHO-TBOPUYECKUX Yyupe-
KICHUS, TaK U B CUCTeME Npo(decCHOHAIbHO-00pa30BaTEIbHBIX LIEHTPAX.
OpnHako HE BUAETh YAacTH J€(POPMUPOBAHHBIX TPYIIT B BOCIPOU3BOACTBE
HACEJICHUS] POCCUMCKOro OOIIEeCTBA MOXKET CTaTh CEPhE3HOM yrpo30Ml yis
ero Oyaymiero. Cieayer OTMETUTh, UTO Ta YaCTh MOJIOJIBIX JIFOJIEH, KOTO-
pasi CTAaHOBUTCS HOCUTEIBHUIIEW JCKamu3Ma (I0OpOBOIBHBIN yXOI U3
KU3HH OOIIIECTBA), SIBISETCA KEPTBOI OecrpaBusl.

K Takoi rpynie pucka OTHOCATCS: HAPKOMAHbI, XPOHUUYECKUE AJIKO-
TOJIMKHU, MPECTYITHUKU PA3HOTO YPOBHS C arpeCCHUBHO-IETPAIUPOBAHHOU
MICUXUKOMN. BONBIIMHCTBO M3 HUX BCE — TakW 00JaJal0T CTaTyCOM YeJio-
BEUHOCTH, C YPE3aHHBIMHU MIPaBaMU B CHIIy HEKOTOPBIX OCOOCHHOCTEN pa3-
BUTHSA, C OINPEICIICHHON OIPaHUYCHHOCTBIO U B IUIAHE KYJIbTypHOM. Ilo-

CTaBJeHHas TpoOsemMa He Oblia OBl CTOJIb YTPOKAIOIICH, eclii HE MMela
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OBl TEHJICHIIMM K YBEJIMUYCHUIO U HE 00sajana Obl BIUSHUEM Ha OKPYKaro-
YO Cpeny.

B poccuiickux Hay4HO-IyOJWLIHUCTHYECKUX MaTepuaax yAEJseTcs
JOCTATOYHO COJUIHOEC BHUMAHUE HA MOBEIEHUE KATETOPHUH IOIPOCTKOB.
B urore ocrarotrcs HApyIMIMUTEIIMU HOPM TOBEJACHUS C OMACHBIMH MOCIE-
cTBUAMH. BMecte ¢ TeM cpeau nmyOnuKaiuil Kakux-m0o yOeauTenbHbIX
KOHLEMIHNI Mo Jokanu3auuu (HopM JEBUAHTHOTO MOBEJAEHUS MOJIOACKHU
KpaitHe HenocTtatouHo. CpencTBa MacCOBOM MHGOPMAIIUKM CKIIOHHBI K TO-
MY, 4TOOBI MPOCTYIKH MOJIOAEKH OBLIM MOJAHBI B IIPECCe KaK OYepeTHbIC
CeHcalllM, C MpeodsalaHueM cTpaxa, YIUBJIEHHs, 0e3 MPOBOLMPYIOIINX
($haKTOB U yCIOBUH.

Hcxons u3 3t1oro, cieayer Bce-Takhu OOpaTUThCS K HAlleMy MpaBo-
BOMY IIOJIO, KOTOPOE CYIIECTBYET HE TOJBKO IJiI MEp IMpeceueHus u
HakazaHus. OHO CO3JaHO OOMIECTBOM, YTOOBI HCIOJIB30BAaTh CHUCTEMY
KOHCTUTYLHOHHBIX HOPM B 3alIUTE JIOJI€H, OpraHU3aluy UX pa3BUTHUS C
peanuzanuei 1yxoBHOro noTeHuuana. O6patumcs Kk TeM PuiaocodCcKum
KOHIIEMIIUSM, KOTOPBhIE €CTh, HO TPEOYIOT MOCTOSIHHOTO Pa3BUTHS, CO-
BEPILIEHCTBOBAHUS C YYETOM TOTO, YTO B MHUpPE BCE TEYET, U3MEHSAETCH.
Oco0€eHHO 3TO KacaeTcsl MOJIOJEKU, KOTOpas OBICTPO B3POCIEET, YXOIUT
B MU 3pPEIIOCTH.

HopMbl B XKU3HEOEATEIBHOCTH MOJOAECKH — 3TO KOHILIEHTpALHs
MEKJIMYHOCTHBIX OTHOILIEHUW C MPOSIBIIEHUEM PA3JIUYHOIO KYJbTYpPHO-
HPABCTBEHHOT'O YPOBHS, C Mpeo0IaJaHueM JTUAUPYIOIIET0 YCTPEMIICHUS.
B HopMmax Kak cHCTEME peryJupoBaHUsS OTPAXKAIOTCS JIETUTUMHO-
UHTETPALIMOHHBIE JEUCTBUS C M30UpaTENbHBIMU, CUMIATU3UPYIOMIUMU
orpanndeHusMu. Co3aBaemMble acHEKThl COJIMKEHHUsI yCTpaHSIOT Oec-
IPUYMHHBIE KOH(JIUKTHI, CO3JaI0T 0a3y MO3HAHUS, YCTOMYMBBIX UHTEpE-
COB, 3aKJIa/IbIBAlOT OOHOBJIEHHBIE YYBCTBA APY>KObI, MOJIEPKKHU, BEPHO-
ctu. Hopmpl, oTpaxkaromine mpaBoByI0 0a3y, YKPEIUIAIOT MOOMIN3AIU-
OHHYIO CWJIYy B MposiBiieHuu 1eHHocted (M. Bebep). B Hux B Oosnbiiei
CTEIEHU OTPAXKAIOTCS OPraHU3alMOHHBIE YEPThl BCEU KU3HEAEITEIbHO-

CTH 0OIIIECTBA.

118



Haubonee 3HaUNMBIMU U3 HUX CTAHOBATCS: TOJIEPAHTHOCTD, BEPOUCIIO-
BEJIOBaHUE, aTeW3M, MaTPUOTH3M, IMPENaHHOCTh H30paHHBIM HaeaIaM,
yOeXI€HHOCTh B COOCTBEHHBIX OLIEHKaX, KpUTHKA IpOoNaraHiupyeMbIX T€O-
puli, 4yXux B3rIAO0B. [IpaBoBble HOPMBI KakK OpPraHU3aI[MOHHO-
MOBEJICHUECKUM aCTEeKT KyJbTYphl CO3[AI0T YCTOMYMBOCTH MOJIOACIKHBIX
rpyni. OHE CIOCOOCTBYIOT Pa3BUTHIO OOTAaTCTBY YBJICUEHHH, OCYIIECTBIIS-
10T BUJIBI KOHTPOJIS,, CTUMYJIUPYS peain3aliii MHOTO00pa3usi UHTEPECOB.

T. ITapconc (1902—1972) B KOHIENIIMU O COLMAJIBHOM JCHCTBUHU
oOpaTuj BHUMaHUE Ha TO, YTO B cepe MPaBOBBIX HOPM OCYIIECTBISAET-
Csl aJanTalMOHHO-CIUIOYEHHbIE acleKThl. VX mposiBiIeHHE OTCEeuBaeT
HEXKeJlaTeJIbHbIE MPOSIBICHUS WJIM JIeJlaeT MEXJIMYHOCTHBIE CBS3U
HanOonee crabmibHbIMU. MIcX0 U3 3TOr0, YUYEHBIM BbIIEIHI (DYHKIIHO-
HAJBHYIO HAIMpaBJICHHOCTh MPABOBBIX HOPM. B MolofexHBIX TpyImax
(GyHKIIMU MOTYT BapbHUPOBAaTh OTHOIIEHHUS., OTIPEIEIISsl TO3UIIUU B OICH-
KaxX CBOM WIECHOB: CBOM — YYy>KOM; HAJEKHBIA — YKIIOHYUBBIN; KPYTOU —
J0X; CHUJIBHBIM — cla0bIi; MEeApBIA — XaaHbIi; O00TaHWUK — pad. Spue
(GyHKIMM TPOSIBISIOTCS B OTHOIIEHUHU K YJ€HaM CBOeH rpymnmbl. UneHbl
IPYINIbl MOTYT MOJYUHSATHCS JUKTATY, a MPU KEJIaHUU MMOKUHYTh €€ U3-
3a MOuCKa CBOOOABI. UJNeHBI TPYIIBI HE BCETJa TOTOBHI UTHOPUPOBATH
KOHTPOJIb CO CTOPOHBI JUAEPOB, YEM TOPASATCA CBOUM KOH(POPMH3MOM,
BepHOCThIO. [lapTHEpCTBO B Tpymmax MOXKET COXPaHATHCS TroJamMu, a
UHOTIa u3-3a OOpHOBI 3a JIMJIEPCTBO, KOHKYPEHLIUSI BBUIMBAETCS B Ke-
CTOKO€ MPOTUBOCTOSIHUE, C 3aTOBOPOM, JOHOCAMH U yracaHUEM SMOIU-
OHaJBHO-JeN0BbIX oTHOIIEHUH (I'. 3emens).

KuzHecnnocoOHOCTh MOJIOACKHBIX TPYII CIYKUT OCHOBOU (popMHpO-
BaHUs JIMYHOCTU. B cBOeM OKpyXeHHH WHAMBUM, JOCTUTAsl CaMOJOCTa-
TOYHOCTH, OOpETaeT CUJTy XapaKTepa, MOXKET TOOUThCS aBTOPUTETA, CTATh
BOMHCTBYIOIIMM CYOBEKTOM MPOTHUB AABJICHUSI PA3HOTO POJI «OTMOPO3-
KOB». YMEHHE TOCTOATh 3a ce0s MO3BOJISIET OyIyliel JIMYHOCTH yCTpa-
HUTh B CBOEM IIOBEJICHUM MpeHEeOpekeHre K 00pa30BaHUIO, HUTWIM3M K
yecTHOMY TpyAay. [IpaBoBbie HOPMBI, KOTOPBIE MTO3BOJISIIOT MOJIOZIOMY dYe-

JIOBCKY OCO3HATb TBOPYCCKHC BO3MOKHOCTHU, CTAHOBATCSA CTHMYJIOM K
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CMEHE XU3HEHHBIX CUTyallui. BBIphIBasCh U3 OMACHOTO OKPYXKEHUS, MO-
JIOJION YENIOBEK TEPSET CBS3U CO 3HAKOMBIM MHUPOM M OKa3bIBAETCS CPEIau
HEU3BECTHBIX OTHOILICHUM.

ITouck eIMHOMBIIIJICHHUKOB, TMEPEKUBAHUE OJMHOYECTBA, YCTpaHe-
HUE BO3HUKIIEH «JIaJI» OT MHTEPECHBIX, OJIM3KUX JIFOACH MOXKET CIIPOBO-
MpoBath MyTh K ToJime. KoHewHo, mpobiema ycyryOisieTcsi YpOBHEM
KYJbTYpbl, yMEHHUEM OOIIAThCA U XapaKTePOM MPUOOPETECHHBIX MPUBBIYEK.
BriOop apy3el, mapTHEpOB BO MHOIO OYJIeT 3aBUCETh OT JIOKAJIBHOU cpe-
nbl. FOHOE co3aHne oKa3bIBaeTCsl epe]l JUIEMMO: OCTaBaThCsl B OJIUHO-
YECTBE, YTO MPOTHUBOPEUHUT MOTPEOHOCTH YeI0BEKA MM BHOBb OKa3aThCs B
ToNe(KOUIEKTURE), TJIe HUKTO HE BHJIUT OTIEIBHO B3STOTO WHIWBHUA.
[Ipy TakoM TOJIO)KEHUU HE MOXET (OPMHUPOBATHCS CUCTEMA AKTUBHOTO
COLIMAIBHOTO JEUCTBUS (OAOOpPEHUsI CO CTUMYJIOM CTAHOBJIIEHHS OOHOB-
JEeHHOro crtaryca). [pyras npobiiema B MPEOJOJICHUN KaKUX-THOO OTCTa-
BaHUM, 4TOOBI HEe OBITh KaK BCE, T. € CTaTh JUYHOCTHIO — 3TO (popcUpoBa-
HUE JOMYIICHHBIX paHee OIMMOOK, 3a0yXJACHUU B paHHHE Tojabl. Beixo-
JIOM M3 BO3HUKAIOIIUX CUTYyaIluid OCTaeTcs MyTh caMooOpa3zoBaHus. OHa-
KO Hallla TPaBOBas CUCTEMA HE UMEET MOJTHOMOYUN U PEATbHBIX CTUMYJIOB
JUIsl camopeann3anvu. Yare BCEero He XBaTaeT CPEJICTB JIsl MHANBU Ty allb-
HOTO OOYYEHHMS, J1a U JIIOJEH C MPUTATaTEIbHO-UHTEIUIEKTYaIbHBIM UMU-
JIPKeM He TaK MHOTO.

Heob6xomumocTs camooOpa3oBaHus IS YCTPAHEHUS Pa3IUIHBIX OT-
KJIOHEHU OT HOPM TMOBEJCHUSI AUKTYETCS PA3BUTUEM ABTOHOMHUEH KYIIb-
Typou JudHOCTU. B koHuenmuu M. [llenepa otMedaercs, 4To OTIUYUE Ye-
JIOBEKA OT KUBOTHOTO 3aKJIFOYAETCs, MPEXKJE BCErO B €ro CaMOIO3HAHUU U
caMOCO3HaHUU. JlaHHbIE YepThl MO3BOJSIOT JIIOJSAM OTJEIUTHCS OT CTpa-
CTE! MHCTUHKTOB U BBIUTHU K TOP>KECTBY BOJIM HaJ co0oil. 1) [lns ycrpane-
HUS TIOTEPh B caMoOpean3aliy ¢ JOCTUKEHUEM MOBBIIIEHHON CaMOOIIEHKHU
KaKJIBId MOJIOJION YEJIOBEK CIIOCOOEH MOHATh BaXKHOCTh cCaMO00Opa30BaHMs
KaK aJIbTepHATUBY JAedopMallui CBOSH TEKyIleh >ku3HU. B coBpeMeHHOM
MUpE JeIaeTCs CTaBKa Ha JEHIEBBIA TPY/I, HA JIETKYI0 HAKUBY 3a CUET 00-

MaHa W HJIeIU3alui CBOOOJHOTO pbIHKA. [IpUHIMI: «4eM XyxkKe, TeM
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JydIlie» JIaeT IOkl B OTPULIAHUU 00pa30BaHUS U Y€CTHOTO, (P PEKTUBHO-
ro Tpyaa. [lokazarenem TopxecTBa JaHHOW CUTYallUM OCTAETCSl ACKANU3M
(paHHSST CMEPTh MOJIOABIX JIFOJEH OT CaMOHUCTPEOJICHUS uYepe3 CyULUi U
oTpaBieHrne HapkoTukamu). CamooOpa3oBaHHe BO MHOTOM OTJIMYAETCS OT
Oo(pUIIHAIBHOTO aKaJeMHYECKOT0 00YUEHHS C )KECTKMMHU HOPMaMH TOBejIe-
HUs. B HEM pe3ysibTaTUBHEHN PacKphIBAETCS CaMOCTh MHIUBHIA YEPE3 YI0-
BJIETBOPEHUE JIMYHOCTHBIX UHTEPECOB.

MobuwmnzytonuM (GakTopoM B JOCTHXKEHUH YCHEXOB B 00ECHICUCHUS
CaMOCTH CTAHOBUTCS BBIOOP IOJIE3HOCTH Yepe3 JIMYHOCTHOE OJIaromoTyqre.
CtpykTypa M30paHHBIX COIMATBHBIX JACUCTBUUN IS JAHHOM I BKIIFOYA-
€T; MOJYyYCeHHE aKTyaJbHON MHGOpPMAIIMU; COXpaHEHUE 37I0pOBbs; U 00ec-
neyeHus: cedsl BugaMu coocTBeHHOCTH. MHbopmaluio s TudHoro Garo-
MOJIy4Hsl B YCJIOBUSIX JIMOEPATbHOM SKOHOMUKUA MOXHO TOJYYUTh B CHUCTE-
Me oOpazoBanus. [IpuHIUI «KTO BiageeT MHPOpPMAIIUEH, TOT BIaJCET MHU-
pPOM» HE MOKET UMETh CPOKa JIaBHOCTH. [[ocTUraemasi KyJabTypa MbIIUICHUS
obecrieurBaeTCsl ypoBHEM MpodecCHuoHaIn3Ma, T1Ie yaada, yCreX MpUXOauT
MyTEM PpEIICHUSI HECTAaHJAPTHBIX CcUTyauuil. JlaHHBIA MOpPOLIECC MOXKET
YCHENTHO MPOXOJIUTh NPU HHAMBUIAYATIBHOM OTOOpe HHEGOPMAIMOHHOTO
MOTOKAa. 3/1ECh YTPO30i MOXKET CTaTh OJTHOOOKAsK yBJIeueHHOCTh. [Ipeoaore-
HUEM TakoW OIIMOKH OyJeT CUCTEMHOCTh OOpa3oBaHUsl, IJ€ HEJb3sl OT/a-
BaTh MPENOYTEHUE OAHOW AUCIMIUIMHE B yuiepod apyrou. Yepes cymmap-
HOCTh 3HAHUW WHJWBHJ CO37acT MOJCIH CIIEHAPHEB, B KOTOPHIX IpeodJia-
JAeT KaXKJIOJHEBHAsI AKTUBHOCTH C BBITIOJHEHHUEM ILJIAHOB IIPU CMEHE JICH-
ctBuid. KoHuenmus crieHapueB Obuta npesjioxkena J. bepHom. ABTop nme-
IOIIIETOCS] UCCIICIOBAHUS CUMTAET, YTO XapaKTep COCTOSBIICICS KU3HU BO3-
MOKEH MPH YCJIOBUU €€ MPOTrHO3UpoBaHus. . bepH ciieHapuu >KU3HU pac-
CMaTpHUBaJl KaK yPOBEHb PAllMOHAIBHON OpraHu3alliy, B KOTOPOI HApAy C
MO3HAaHWEM MHpa, HEOOXOAMMO UMETh MOJIEb OyAyIero, IjaH ero peaju-
3allMM C 3alIUTON OT OIIMOOYHBIX pelIeHUH. XapakTep MoAeIu OyayIiero
OTPAXKAET CTENEHb COLMAIM3AIMU, KOTOpAsl 3aKJIaJIbIBAETCA B JIETCTBE, aK-
THBHO COBEPIIICHCTBYETCS B TOJbI FOHOCTH M B TOJIHYIO CHITY PacKpbIBacTCs

IpU camopeanu3aliuu, 00yCIOBICHHON N30paHHBIM JIEJIOM.
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Takum o00pa3zoM, 4YTOObI OBITH CaMOJOCTATOUYHBIM HAJ0 MPOUTH
ITKOJTy WHAWBUIYAJBbHOTO IMMOWCKA, UCKIIOYasl HAIEKIy Ha CIydalHBIN
ycrex. JInuHoe Onmaromoiydne OTKpbIBaeT IBEPH ISl CUACTIMBON CY/lb-
ObI, KOTOpas yJbIOaeTcsi JIOASM CO 3J0POBBIM WHIUBUIYAJTU3MOM H C
KCTPACEHCOPHBIMU CIIOCOOHOCTAMHU. B HUX HET HUKAKUX CEKPETOB U
CI0KHOCTEH. DTH CUACTIUBYMKU YCIIEBAIOT BCE JiejiaThb BOBpPEMS, OHU
HAy4YUJIMCh HE OMa3/bIBaTh, YTOOBI HE 3HATH OeJHOCTH. OHU CTOPOHHHUKH
dbunocopuu: eciu Thl YMHBIN, TO moyeMy OenHbiii. YenoBek ¢ Oecripe-
PBIBHBIM TIO3HAHHUEM CO37aeT 30pOBOE OOIIECTBO, PACKPBIBAs CBOHU
CIIOCOOHOCTHU JJISl 3aIIUTHI OT MaryOHbIX Kak ce0s, TaK U Cpeasl oOuTa-
Hus. OH chopMHUPOBaT IKOJOTHUYECKYIO KYJIbTYpPY, 000KECTBIISISI 00bEK-
ThI IPUPOJIBI C UCTIOIBL30BAHME HAYKH U 3aKOHOB KpacoThl. [lokazaTenem
€ro yCTpPEeMJICHHH CTaHOBHUTCS YCTOWYHUBOCTH 30POBBS, KYJIBTYpPHOTO
Hacinenus. [IpuHuun «He HaBpeaW» oOpalleH K ayliaMm JIoJend ¢ ee 3a-
KOHOM OTrpaHMYEHHs] KaK CcrocoOy OecrnpeliesibHOrO COBEpIIeHCTBa. B
ITOM TaKX€ OTpa)kKaeTcsi HOpMa «OMOJIOTHYECKOTO OTKPOBEHUS» — MyTHU
K caMOMy ce0€ ¢ OUHUILEHHEM OT IPEXOBHOCTU' M GeCOBINUHEL). HOpMEI
OEepeXIIMBOCTH K MPUPOJIE CTAHOBSITCS MPOSBICHUEM Pa3yMHOM TOCTa-
TOYHOCTH KaK OTPaXEHHE TapMOHHHU OHOJOTHYECKOrO MOTEHIIHana Co
cpelioil oOuTaHMs.

[lenHOCTH CaMOOOpPa30BaHUSI KaK HOPMa COIUAIBHOTO JCHCTBUS 103-
BoJIsieT Oosiee d(PPEKTUBHO TMONYUYEHHBIE 3HAHUA, TPAaHCHOPMHUPYS UX B
UHTYyULMIO. B 3TOM cBsi3u 3HaHui HEe MoXKeT ObITh MHOTO. [Ipunmun Co-
KpaTa O TOM, YTO» 5 3HAI0 TO, UTO HUYETO HE 3HAIO» MOJydaeT Oecmpe-
JeJIbHOE 3HAUYCHHE JIJIsl Pa3BUTHSL M OOOTAICHUS] COLMAIBLHOTO JCHCTBUS.
OOHOBJICHNE 3HAHUI YCTPAaHIET MPOTHBOPEUNE MEXKIY WHIWBUAYYMOM U
KOJUTEKTUBOM. Kak Toka3pIBaeT MpaKTHKa, HUKAKOW KOJIJIEKTHB HE JaeT
OoraTcTBO M HayyHOE OTKphITHE. 3aKk0H PD «O0 obGpa3zoBaHum» NMpu3BaH

pIRIb | q)OpMI/IpOBaHI/IH OTBCTCTBCHHOCTHU, T. €. YMCTb IPCABUIACTL ITOCICI-

4 ['pexoBHOCTh — MEHCTBUA, COMPSDKEHHBIC C OIMMOKAMM, MPECTYIUICHUSMH, IMOPOKIAIONTHE
HEN30EKHOCTh CMEPTH.

> BecoBIIMHA — arpecCHBHBIN (AHATH3M, C yTPATOHl COBECTH, CTHIITHBOCTH, UeTOBEUHOCTH C
YPOUIMBBIM 3IOU3MOM.

122



CTBUS T€X WJIM WHBIX SBJICHUN KaK MPHPOIHOTO XapaKTepa, Tak U PYK 4Ye-
noBeka. OJIHAKO COBPEMEHHBIN KaTacTpodu3M MPOJUKTOBAH B OOJIbIICH
CTeNeHU OE30TBETCTBEHHOCTHIO, HAYIIEH OT YeIoBeYeCKOoro (axropa.
BHOBBb ciienyeT oOpaTuThes kK camooOpaszoBanuio nHauBHAA. [Ipu pacmm-
pEHUU ero oO0yuyeHHUs C BHEJIPEHUEM CTHUMYJOB (CTUIECHAMM, YCTpPAaHEHUE
OIUIAaThl) 32 OOYYEHUE MOKET JaTh JYUIIHN Pe3yjbTaT B YKPEIUICHUU Ce-
MbHU, MPOU3BOJICTBA, OOILIECTBA. XapaKTep UTOTOB CTAHET HA4YaJIOM COLM-
aJbHBIX JEUCTBUI B 030POBJICHUM OOIIIECTBA:

HaubGonee spdpexkTrBHON HOPMOIH B CTUMYIMPOBAHUHN camMo00pa3oBa-
HUSL OCTaeTcsi oOpeTeHne CoOCTBEHHOCTH. [|oroBOp O JIbBTOTHOM KPEAHTE
JUTSl TIOKYTIKM 3€MJIM, CTPOUTEIBCTBE JOMA, TPAHCIIOPTHBIX CPENICTB, MECTO
paboThl B NPECTHKHON KaMIIaHUU C MOJy4YeHHE JOKyMeHTa o0 mpodeccu-
OHAJILHOM TOATOTOBKE, rapaHTUsi 0OyCTpONCTBa B JIPyrOM TOpPOJE U JIp.
Ponbs ¢eHOMEHA COOCTBEHHOCTH JJIsI TUYHOCTHOT'O OJIAaronoayydusi aKTUBU-
3UPYET MOUCK COIMAJILHOrO JIEMCTBUSI C COU3MEPEHHEM YpOBHS mpodec-
CHOHAJIBHO-KYJBTYPHOU MOATOTOBKH. C Hagu4yreM cOOCTBEHHOCTH CO3/a-
eTCcsl HOpMaTUBHAs 0a3a Kak peryJjsaTop MHauBHa ¢ odmectBoM. OHa cTa-
HOBUTCS KOJIEKCOM YECTH:

1. Yuutbca oBnaneBatb COOCTBEHHOCTBHIO C €€ 3aKOHAMHM BOCITPOM3-
BOJICTBA, COEJIMHSASI CHJIBI U CTIOCOOHOCTH CO CPEACTBAaMU IPOU3BOJACTBA, C
YMEHHUEM pacIpeAesIeHus JOXO00B, IM0Iy4aTh pagocTh OT YAOBIETBOPEHUS
OOHOBIISIOIINXCA MOTPEOHOCTEN, C PKOHOMHUEH BPEMEHH.

2. CobmroieHre 1OTOBOPOB, 3asBJIEHHBIX JIeKJIapaluid, yToObl u30e-
KaTh JIETIPUBAIIMU. ¥YMETh JACIUTHCS, COXPaHssl COOOIIECTBO I yCTOWYH-
BOM pEIyTalNH.

3. Ilo3HaHue KyabTyphl OM3HECA KAK peATU3alNI0 CBOOO/IBI.

Takum 0Opa3oM, HOPMBI COLMAIBHOIO JIEUCTBUS MPU CaMOpean3a-
IIUU CTAHOBSITCS OOBEKTHUBHBIMU CPEJICTBAMHM 3AIUTHl MOJIOABIX JIFOJIEH OT
aHOMUHU, JI€BUAILIMU U Mapazuthueckor aanukiuu. CoOnrofeHue nepedrc-
JIEHHBIX HOPM, OOYCIIOBJIEHHBIX MOMCKOM JIMYHOTO OJaromnoiayyus, KOTo-
PBI HEM30€KHO YKPETUIIET CYBEPEHUTET MHANBUYTbHON CYBOBI, TATASI

€€ CHAaCThEM H y,Z[El‘-IHOﬁ ’)KU3HBIO. BBIIIOTHEHNE HOpM, OUKTYCMLIX CaMO-
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peanuzaiuend, caMoJ0CTaTOYHOCTBHIO 4Yepe3 WHIMBUIyalbHOE OO0ydYeHUE
o0ecrnieunBaeT peajabHyl0 CBOOOAY udepe3 KynbTypy MbiiuieHus. [lo 3ako-
HaM NPEIKOB «YMEHHE IyMAaTh» ONPEHEISAET XapaKTep CBSA3EH, YCTOMYU-
BOCTh B3aMMOCBSI3€H, YKPEIUIAIOMNX CBOOOAY B OpraHu3alldy KU3HH,
YCTpaHsisi OIMHOYECTBO U OeAHOCTh. [lepeuncienHbie HOpMbI COIIMAIBLHOTO
NEUCTBUS TPEOYIOT y4acTUsl U MOJJIEPKKHU CO CTOPOHBI OOIIECTBA U TOCY-
napctBa. OTCYTCTBUE OTBETCTBEHHOCTH Y MOJIOJIBIX JIFOJIEW M3-32 HU3KOTO
KYyJbTYpPHO-00pPa30BaTEIbHOT0 YPOBHS MPUBOJUT UX K MOTEPE caMOpealu-
3aruu. OHM CTAHOBSTCS >KepTBamMu Oe370MHOCTH U oxJiokpaTuu. CoBep-
IIICHCTBOBAHME OOYUYEHHUS 4Yepe3 WHIAUBUIyaTbHOE OO0yuYeHHE C TOMJIEPK-
KOM 00I1ecTBa MO3BOJUTh U3KHUTh HEKOTOPHIE MOJIOJIEKHBIE MPOCTYIIKH,
3aMeHssl UX BBIOOPOM CaMOCTOSITEIbHOCTU. Peanu3anusi KOHCTUTYIIMOH-
HBIX MPaB MPU PACIIUPEHUHN X TAPAHTUU MPHUACT COLUATIBHBIM JICHCTBU-
SIM MOJIOJIC)KM CO3UIATENIbHBIN XapakTep. B mepeducneHHbIXx mMepax, Ko-
HEYHO, MOKHO YBHJETh YyTONUIO. OJHAKO COTJIACHO 3aKOHAM €€ Pa3BUTHS,

OHa MOXKCT CTaTb pCaJIbHOCTLIO.
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TenexxHukoB Hukonait BanepbeBuy
3aB. Kapeapon pernccypbl KNHO U TeNeBUaEHUA

YenAabMHCKOro rocyAapCTBEHHOTO MHCTUTYTA KYNbTYpPbl

OCBELLEHUE B KUHOKAAPE — BAXKHAA YACTb
WU30BPA3UTE/IbHOWU KOMMNO3ULIUK
NP ®OPMUPOBAHUU KMHOA3bIKA
AYOANOBU3YANIbHOIO NPOU3BEAEHUA

AHHOTaumA. B ctaTbe paccmaTpmuBaeTca NMOHATUE KKMHOA3bIKa» ayaMoBM3Yyaib-
HOro NnpomseeneHns, Kak ocoboro cnocoba obuieHns co 3puTenem m ynpaBaeHUsa ero
BHMMaHueM. MoapobHo pas3bupaerca OAMH U3 3N1EMEHTOB, COCTABAAOLWMX KUHO-
A3blK — OCBELLEHNE Ha CbEMOYHOM NNOWAAKE, KaK BaXKHbIM 3/1€MEHT CO34aHUA KOM-
NO3ULMKN Kagpa U ero aMoLUMOHaNbHOM aTMocdepbl.

KnioueBble cnoBa: KMHOA3bIK, KOMMNO3ULUMA, Kagp, ocBeweHne, Gbuabm, KMHO,
Tenenporpamma.

Abstract. The article considers the notion of an audio-visual work movie lan-
guage as a special way of communicating with the audience and its attention control.
The author thoroughly studies one of the movie language elements namely the film
set lightning as the most important element of picture composition set-up creation
and its emotional atmosphere.

Keywords: movie language, composition, frame, lighting, film, movie, TV pro-

gram.

«Mup KHHO TIpeAesbHO OJIM30K 3PUMOMY OOJUKY JKU3HH.
Nnnro3usi pealbHOCTH — €r0 HEOThEMIIEMOE CBOMCTBO. OTHAKO 3TOT MU
HAJICJIEH OJTHUM JOBOJIBHO CTPAHHBIM IPU3HAKOM: 3TO BCET/IA HE BCSA JIEH-
CTBUTEIBHOCTh, & JIWIIb OJUH €€ KYCOK, BBIPE3aHHBII B pa3Mepe IKpa-
Ha», — TakoBo MHeHue 0. M. JlormaHa B ero riase o «[IpoGieme kaapay.

YenoBek, BbIOMpasi HaIpaBiIE€HUE B3TJIsIa, OOBIYHO PYKOBOJICTBYETCS
TEM, 4YTO B JIAHHBII1 MOMEHT IPHUBJIEKAET €ro BHUMaHUE, Oy/lb 3TO OMacCHOE
YKUBOTHOE WJIM CUMIIATUYHAs JIEBYIIKA, WIM OH 033Ja4€H IOUCKOM >KUJIbA
U MPONUTAHUA. A, MOXXET OBbITh, OH UCCJIEAYET HOBBIC 3€MJIU U UM JIBIKET
M000nbITCTBO. B 1m000M ciydae, kKak mpaBujIo, OH caM peIIaeT KyJaa eMy

CMOTPETb.
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Korna yenoBek BKJIIOYAET TEIEBU30P WM MPUXOJUT B KUHO3aJ, OH
CTAHOBHUTCSI BOCIIPHMHUMAIOIIEH CTOPOHOM, JOBEPSET CBOE BHUMAHHE aBTO-
paM ¢uIbMa WIM TelIenporpaMmbl. TyT yKe OHU pemiarT, KyJa 3pHUTEII0
cMoTpeTh. CyIIEeCTBYIOT ONpEeEéHHbIE 3aKOHOMEPHOCTH 3PHUTEIILCKOTO
BOCIIPUSITUSL U, TIOJB3YSICh PAa3IMYHBIMU €T0 MpHEMaMH, aBTOPHI IOJHO-
CTBIO YIPABJISIOT BHUMaHUEM UYEJIOBEKa.

Omnepartop, Npu MOUCKE YAAYHOTO IS KaJipa paKypca U yriia 3peHus,
npejjiaraeT 3pyuTeNIil0 BHUMATEIbHO MPUTIISIACTHCS K OMpPeACIEHHON YacTh
OKPY KaIOIIET0 MPOCTPAHCTBA, YBUJIETh €ro MEPCIEKTUBY, Y3HATH MpeaMe-
Thl M JIETAJIM, IOYYBCTBOBATh JUHAMHUKY WJIM CTAaTUKY OOBEKTOB, SMOIIUU
aKTepoB. A najiee, peXrccep Ha MOHTaXKe MOCJIEeA0BaTEIbLHO, TPUKIICUBAs
KaJIp K KaJpy, KOHCTPYUPYET U3 «KYCOUKOBY» B COZHAHUU 3PUTEIS 1IEIHHOE
MPOCTPAHCTBO U BpeMs (priibMa, pa3BOpauyrMBacT MEPUNECTUU UCTOPUU U €€
AMOILIMOHATILHBIE BOJTHBI.

Kunokasnp, Kak MmpaBujao, CTPOUTCS MO MPUHLMIIAM, HaWJECHHBIM Ta-
JAHTJIUBBIMH XYJI0)KHUKAMH 32 MHOTOJICTHIOIO HCTOPHIO Pa3BUTHS M300pa-
3UTEIBHOTO HCKYCCTBAa. 3HAHHWE M MOHMMaHHUE OIepaTopoM MpaBUJI IIO-
CTPOCHHUSI HM300pa3UTENbHON KoMnoO3uyuu — T.€. «KOHCTPYHUPOBAHUS
M300paKeHUs, CKIAbIBACTCS U3 MHOXKECTBA PA3HOOOPA3HBIX JIEMEHTOB U
UX TTapaMeTPOB.

Komnoszuyus (ot nat. “compositio” — mpuBeeHUE B TOPSAI0K, COCIU-
HEHHE, COUCTAaHHE DJIEMEHTOB) — COYETaHHE AJIEMEHTOB M OOBEKTOB, CO-
CTaBJIIONIMX KOMIIO3UIIMIO MEXAY COOOM M MPOCTPAHCTBOM, B KOTOPOM
OHH PACIIOJIOKEHBI.

KuHokanp mo cBoel NMpUpPOJE OTPAHUYEH MPSIMOYTOJBHOU pamKoOuU,
OTHOCHUTEJILHO KOTOPOM CTPOHUTCS 00Ilee KOMIO3UITMOHHOE perieHue. I1o-
Melllasi B paMKy CTaTUYHbIC WM JBUXKYIIUECS, ONM3KHE WU JajJeKHe,
TEMHBIC WJIH CBETJIbIE OOBEKTHI OKPYKAIOIIETO MUPa, KHHOOMEpaTop (HHK-
CUPYET Ha IUICHKY OYKBaJbHO «HU3bIMas» W3 JICUCTBUTEIBHOCTH OIpEJIe-
JIEHHBIN Yy4acTOK MPOCTPAHCTBA, — OH 3aCTaBJISICT 3pUTEIIS MPUTIISIACTHCS C
O0COObIM BHMMAaHHUEM M IpeABOCXUIIeHHEeM K oObhekTaM. [losiBisiercst oco-

Oasi Marusi TPUCTAJBLHOTO W TOApPOOHOro B3rjsjaa. Bo3Hukaer ocobas
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«BCeJIeHHas» (UiibMa, — CO CBOMM TEUEHHEM BPEMEHM, OCOOOM IMIacTH4-
HOCTBIO TPOCTPAHCTBA W WHIUBUAYAIbHBIMU (DaKTypaMu, HAMOJIHEHHOE
JETaISIMU U IPEIMETAMMU.

Henocraromue 35meMeHTh M300paKeHUST WIIM TTOKa3aHHBIE HE TIOJIHO-
CTBIO, 3pUTEb CaM JIOCTPAUBAET, JOJYMBIBAET UCXOJS M3 COOCTBEHHOIO
KU3HEHHOT'O OIbITA U MHTYUIWH, CYATHIBAS 3HAKU U CUMBOJIbI KapTHHBI,
BBI3BIBAIOIIINE PEMUHUCLICHIINH.

(CornacHO TICHXOJIOTHYECKON TEOPHUM IIpeIcKa3aTeIbHOr0 KOJIUpPOBa-
HUHWSI, MO3T YEJIOBEKA MPEIBOCXUINACT BU3YAIbHBIN OIIBIT, «JIOPHUCOBBIBACT
HaOJTI0TaeMYI0 KapTHHKY 3apaHee, a TOTOM KOPPEKTHUPYET €€ B COOTBETCTBUHU
C JIONOJHUTENLHBIMM CHUTHaJIaMd W3 BHemHero wmupa. URL: https:/
chrdk.ru/news/fill the gaps).

BaxHO moHMMaTh, 4TO BOCIPUATHE KMHOKAJpa HEPA3PHIBHO CBS3aHO
C JUYHBIMH aCCOIMAIMSIMH 3PUTENIS, OTHOCUTEIBHO 3HAKOBOTO WJIM METa-
dhoprUUeCKOro MOHUMAaHUS OTJEIBbHBIX AJIEMEHTOB KOMIIO3UIIMHU, €TI0 YKU3-
HEHHBIM OITBITOM, HAYMTAHHOCTHIO WU HACMOTPEHHOCTBIO, ITO3TOMY YacTO
JIIOJIA TIOCMOTPEB OJWH M TOT K€ (PUIIbM, BUIAT Pa3HOE KMHO U TMOJTYYarOT
pa3HbIE BICUYATIIEHHUS.

be3 coMHeHHs, MOCTpOEHHE aBTOpaMHM H300pa3UTEIHLHOTO psijia
dbunbMa SBISIETCS TBOPUYECKHUM aKTOM, OJTHAKO MPOLIECC ChEMKHU ayJauo-
BU3YAJILHOTO MPOU3BENCHUS OYyAy4d BBICOKOTEXHOJIOTHUYHBIM MPOU3-
BOJICTBOM, MTOJTYMHSAETCS ONPEACIEHHBIM TEXHOJOTHUYECKUM MPOLECCaM.

PaccMoTpuM HEKOTOpPBIE BJIEMEHTHI CO3/IaHWSI KUHOS3bIKA IIPU IIO-
CTPOCHHU KaJlpa Ha MPUMEPE Er0 OCBELICHUS:

— CBeT. (Okcmo3umus).

[Tpexne BCero, BCE YTO «BHUIAUT» KHUHOKAMEPA OCBEIICHO CBETOM,
COOTBETCTBEHHO CBET— BAXKHEHWIIWM XYJIOXECTBEHHBIM 3JIEMEHT IIO-
CTpoeHHUs KoMmo3uluu. KadecTBeHHOE OCBEImEeHHE OOBEKTOB HMEET
cBou mpaBuia. M gjocturaercs pa3audHbIMA MeTOauKaMu. OUeHb Bax-
HO, 4TOOBI KOJMYECTBEHHBIC MTapaMeTPhl OCBEIIEHUS OT CaMOTrO SIPKOTO
JI0 CaMOT'0 TEMHOT'O MOMAaAaiu B MPeJesibl YYBCTBUTEIBHOCTH (JIUHAMHU-

YEeCKUM Irana3oH) IJICHKU WM MaTPHUIbl KaMephl.
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OcBenieHne MOXKET UMETh Pa3HbIM XapakTep:

— JKEcTkuid CBET — ¢ YETKO OYEPUYEHHBIMHU KPAsIMU TEHEW OT IpeaMe-
TOB (OBIBAET MPHU OTKPHITOM TMOJYACHHOM COJIHIIE WJIM TIPU OCBEIIEHUU TO-
YEYHBIM JIMH30BBIM OCBETUTEIILHBIM ITPUOOPOM);

— MArkuil CBeT — C pa3HOW CTEIEHBIO Pa3MBITOCTU KPaeB TEHEU OT
MPEAMETOB, OT MATKOI'O0 PUCYHKA JI0 OECTEHEBOTO OCBEIeHUs (ObIBaCT IPU
00JaYHOM MAaCMypPHOM MOT0JIe WJIK IPU OCBEILIEHUH UCTOUHUKOM pPaCCEsH-
HOTO CBeTa OOJBIION IJIONIa1, MHOTAAa C UCHOJIb30BAHUEM pacCEeUBaroIle-
r0 3KpaHa Wik OTpa)kaTes).

— Bricokmii k104 — cBeTNIOe M300pakeHHue, 06e3 TEMHBIX yYacTKOB,
CHMKEHHAs! KOHTPACTHOCT;

— Huzkuit kimtou — T€MHOE n300pa)keHue, 0e3 CBETIIbIX YY4aCcTKOB, IO-
BBIIIIEHHAS! KOHTPACTHOCTb.

— KonTpacTHblli cBeT — O0JbllIas pa3HUIla B KOJIMYECTBE CBETA MEXTY
OCBEIIECHHBIMU U 3aTCHEHHBIMU YYaCTKaMU;

— HekoHTpacTHBIN CBET — MSATKHE, TACTEIbHBIE TOHA, O€3 PE3KUX Iie-
pernajoB.

— DddexTHBIN CBET — MOJICTUPYET pa3IuuHbIe CBETOBbIE A(D(PEKTHI,
3aKaTHOE COJIHIIE, OTCBET PEKJIaMbl UM KaMUHA, TyHHBIN CBET U T. .

— LIBETHOM CBET — CO3JAET OIPEACIEHHYIO LIBETOBYIO MMAPTUTYPY HPO-
CTpPaHCTBA, AKIIEHTUPYET KOHTPACTHI.

NmeroTcst w1 apyrue XapaKTEPUCTUKU OCBEIICHUS (MIPAKTUYECKUI
CBET — UCTOYHUK B KaJIp€, U IPYTHE).

Kak mpaBuio, Ha ChbEMOYHOH IUIOMIAJAKE HCIOJIb3YETCS KOMILTIEKCHOE
OCBEIIEHUE HECKOJIbKUMHU UCTOYHUKAMU CBETa, Pa3HOTO THUIIA, TOCTABJICH-
HBIMH T10 OIIPEAEIEHHON CXEME.

CylecTByeT MHOXKECTBO CBETOBBIX CXEM JIJIsl CO3JaHUs €AUHOM CBe-
TOBOW KAapTHHBI B KaJpe. DTU CXEMBbI CO3JAI0TCSI HA OCHOBE HECKOJIBKUX
OCBETHUTENBHBIX TPUOOPOB PA3HOTO HA3HAUCHMUS:

OCHOBHO CBETOTEHEBOM PUCYHOK, KaK MPABUIIO, CO3AAET PUCYIOIIMH
CBET — OH BBISIBIIIET OCHOBHBIE O0OBEMBI O0BEKTA, €ro POpMbI U (PaKTYphI,

(pacnosaraercsi Kak TmpaBwio, crnepeau-cooky, 3045 %, or oObekta
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ChEMKH), J1ajiee, YTOObl CO3/1aTh XapaKTEPHOCTh OCBEICHMS, TEHU Majato-
M€ OT PHUCYIOIIETO BO3MOXHO CHIENaTh CBETJIEE, 3allOJHUB UX 3aIO0JIHA-
IOIUM PACCESHHBIM CBETOM.

KoHTyp 00BeKkTa co3/1at0T c3a11 KOHTPOBBIM CBETOM,

¢ oH ocBenaroT (POHOBBIM CBETOM,

4eJIOBEeKY B KaJpe J00aBHUT KMBOCTH OJIMKH B 3padykax, WM MOAUYEPKHET
KaKyl0-JIM0O €ro 4acTh (HarpruMep, BOJIOCHI) JTyd MOAEJTHPYIOIIEro CBETa,

a 4yToOBI cO37aTh CBETOBOM A(pdeKT (Hampumep, OT KOCTpa WU MOJI-
HUHW) HY>KHO UCIIOJb30BaTh 3Q)QeKTHBI CBET.

[IpakTuka paboThl CO CBETOM Ha ChEMOYHOW IJIOMIAJIKE MOKA3bIBAET
OTPOMHBIN TOTEHIIMAI BO3MOXHOCTEH ISl peXKUCCEPa U orepaTopa Mo co-
3JTaHUIO KHHOSI3bIKA C TIOMOIIBI0 CBOCOOPA3HOT'O CBETOBOTO BBHICKA3bIBAHMUS

B KHHO(WIbME UJIU TEJIEpPOrpaMme.
1. Komno3uius kaapa B KWHO U Ha TeneBuaeHun. [lurep Yopa. M. U3gaTenscTBo
I'TP. 2005. 196 c.
2. CemuoTnka KuHO M mipoOiembl kuHOdcTeTuKH. FOpuit Jlorman. M3narenscTBo

"Dsctu Paamat" Tannun, 1973

YcmoHoBa 3apuHa XabnbosHa
npenoaaBaTtenib AHIIMNCKOrO A3blKa

Byxapckoro rocyaapCcTBeHHOro yHuBepcuTeTa, r. byxapa

CTUBEH KUHT “TYMAH"” (THE FOG)
KUCCACUUHUHT BAOUNIA XYCYCUATNAPU

AHHOTaumA. B cTaTbe paccmaTpumBaloTCcA XyAo0XKecTBeHHble 0cObeHHOCTN nose-
cTn «TymaH» CtuBeHa KuHra, a TakKe coumanbHble Npobaembl B €ro npon3BeaeHuax.

KnioueBble cnoBa: apTUCTUYECKMIA TanaHT, PaccKasbl, XyO0XeCTBEHHble O0COo-
6eHHOCTK, paHTaCTUKa, TenenaTus.

Abstract. The article is devoted to the research of literary peculiarities of
Steven King’s “the Fog”. As such there is learned social problem in his creative
works.

Keywords: artistic talent, short stories, literary peculiarities, fantasy, telep-

athy.

129



Xap bup acapea éndaweanoa yHu uicooxop
ucmewv0oOu madbuamuea acociaHud Yypeauui,
acap bemaxopaueunu yuwia aoudea Onnox bepzan
OyIOK HevMam — ucmevooo xocuiacu oed Kapau
kepaxka yxuwiaou [1, 154].

XX acp Amepuka agaOMETMHUHT MalIXyp HaMoEHAalapujaH Oupu
oynvuin CtuBeH Dnaapa KuHT TUpUKIMTHAAEK KIIACCUKIIAp caduaH KoM
oymmra yiarypau. Ctused Kunr 40 nan opTuk poMas, 3 Ta XUKOS Ba KHC-
cajap TyIiaMu Ba 2 Ta 3JEKTPOH poMaH €30 KOJIUPU. YHUHT KUTOONA-
py AYHEHUHT 33 Ta TypJiu TWUIApUra Tap>KMMa KWIMHTaH Ba 35 mamuia-
karna Hamrp Kuinarad. CtuBeH KuHr Xxammara wiMuil paHTaCUKaHUHT JHT
Mamxyp myamwndu cudaruaa tanunan. CtuBeH KUHTHUHT TUKKAT YbTH-
OOpMHM MHCOH Ba >XKaMUAT Xaé€rtuja pyi OepyBuM FalpuoIIuil BOKeasap,
WHCOH TaOWaThaaru MykKajjac Ba IOKCaK TyWFyJjap, HHCOH, TabuaT Ba Ka-
MUSITAQ SIIIMPUHTAH XaMmJia MaWTh Keaud Tallkapura mnoprtiad 4ukKuo,
atpod OopiauMKHU TaHHO OYnIMac napaxkajaa y3rapTupud rOOopHUIlra KoJaup
OJlTUHM, KYHJAIUK BOKeaiap xajinb sTaau.

XX acpHUHT OXHpHUTra Keaud HKOJIOTUK MyaMmoJiap OyTyH UHCOHU-
SATHU TallBUIITa COJYBYM J013ap0 riodan myaMmmosiapaaH Oupura ai-
nanau. by myamMonuHTr axamusituau CtuBeH KuHT kyja sxiu aHriab
eTaau Ba: «Arap Ou3, MeH OyTyH HHCOHUSITHHM Hazapja TyTasIMaH,
HUXOSITJA 3XTUETKOp OYylIMacak, KaHIauaup YH-YH UKKA HWIJIaH CYHT
Y3UMU3HU Y3UMU3 KUPUO TanuiauMu3 MyMKuH. ByryH 6u3 MeHuHr 60-
JaJyuK JlaBpUMTIa HUCOATaH aHYa XYHMIEPIUKHU UYKOTHUO Kyuauk» [2, 4].
«Tyman» acapuia 3KOJOTMK MaB3y OOII MaB3yuaup. Acap oMaau Keauod
Typrad €3yBUMHHUHI XX aCpHUHI MKKUHYM spMHUAA oMuaa M»>H 1mrTartu-
HUHT FapOuii MmuHTakacuaa xownamran Jlonr-Jlelk KYTUHUHT KYpKam
COXWiuJa TypuO OWTraH KyHAadukiaapu makiauaa E3wnrad. Kynna-
JUKIap OWTWITaH CaHAHWHT aHWK KypcaTUIMaraHura bTHOOp OEpuHT.
Anub my AaBpHM KUEMAT-KOMMMHHUHI OONUIAHUIIM €0 TacBUpJIalIu.
AHUKpOFH, OYTYH MHCOHUSTHUHT OAJAUN KYy3 OuiaH uirad OyamMaiauran
MaxJiykjaap (yJiap KyJ TOMOHMJAH €p to3acura okubO KejaaérraH KYIOK,

EMUIIKOK Ba akKJ OOBap KWJMac JAapaxkaja KaJluH TyMaHra KyImuino Ket-
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raH) TOMOHUJIaH UppAIUOHAT KUPFUH KWJIMHUIIHU 31U, YJIapHUHT TallKu
KYPUHUIIIM Ba >KUCMOHUN XapakTepUCTUKAJIAPUHU KYy3 KYpuO, KyJIOK
SIIMTMAarad, epiukiaap Tadakkypura CUFMaauraH ITHIUMCHKCUMOH
YKOH30THap 34u: «PyTa 1Ba JIMHONW CETMEHTHPOBAaHHAS TBAph IIBETA PO-
30BOM, 3aKMBAIONIEH TOCJE OKora KOXHU. J[Ba BBINMYKJIBIX Ila3a Ha CTe-
Oenpkax. 3a CIIUHOM CyIIEeCTBa MEIJIEHHO KOJIBIXAJIMCh OTPOMHBIEC KPbI-
JIbsl, IOX0KME HA KpbUIbI MyXu» [3, 383].

[y ypuHaa KUTOOXOHAA caBoJUIAp TYFyJIUIIM TaOuuid: «by HHMa?
V3ra caiiépaaukiaapHuHr XyxyMumu? JIMHO3aBPIAPHUHT, EKU YIapHUHT
Y30K aKJ10/IJIapy SPACUHUHT KAUTUIITUMM ?

JIPBUHUHT 0aXTCU3 XaMpOXJIapu — XOPJIUK YUKapaéTraH nanTiapuia
dancapuii GuUKp OpUTHILTAa HIITHEKIAPU WYK OANUA aMepuKaIHKiIap.
VIIapHUHT aKi{ JI0J, BaXyMara TYLIMIITaH. Y3 BaTaHIOIUUIAPMHHHT
naxmaTian YauMuaad (yJIapHU BaxXIIUi MaxjiayK — TyMaH y3 JOMUTra TOpTa-
v, Oypna-Oypaa Kuinb, 10THO 1000pain) yJaapHU IIUIA Ba allFOMUHANIaH
kypwiran «®enepan DyTCHHUHT KanTuc OMHOCH cakjad TypuOau.
dakaTrruHa 0Ol KaXpaMOHHUHT — Xa€THUHT Ky3aTyBYHMCH, TTpodecCrHOoHAI
€3yBUMHHUHT YTKUP HUTOXU Oy Typda, paHropaHr Ba tacoauduii 0JIOMOH
WYUJaH XapOouil KUMUMJAard WKKU KUIIAHUHT WYKOJIMO KOJITaHWMHU
WJIFIAUIN. E3quHra ce3rujapy maHji OepMaan: KeMMHYAIUK XapOouiiiap-
HU OcHO KyWwiran xoJjijaa Tomaawiap. TaOuuiiku anud OyHmaH Oup Heda
MyIAaT OJAWH SKWH aTpodia TaKaJiraH MUII-MUIILIAP XaKua, Iy sSIKHHIA
YKoMnamran xapOui Ba, ambarra, cup TyTwiaguran «Ctpena» aeraH 6asza-
1a pyu 6epraH KaHJIaWIup XaJaoKaT XaKuaa dCIauau:

«f menplMu JHSIMU CTOIO Yy Kacchl, — cka3an Oniad, — U MHOTO€
ciaply. BCro BecHy 10 MEHS MOXOAWIIH CIyXH IIPO 3Ty YEPTOBY
“Crtpeny”, HO HU OJTHOIO XOpOIIEro... B MaJeHbKUX TOpOJIKax CEKPETOB
He ObIBaert...» [3, 383].

AHa 11y CHPJM MHII-MUIUIAPHU 3Cad, KaXpaMOH SHIWIUKIA Y3-
y3MapuHu OCUO KYWraH Iy WKKH XapOuwil «¥y3ra canépanukiap» HUHT
Xy>)KyMH cababiapuHu OUuIIIapu €Xya TaXMUH KWIUIUIApU MYMKHHIIU-

TUHU TyLTyHaIu.
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«Tyman» acapuma CtuBeH Kunr siHa Oup nona3ap0 MaB3yHH — UHCOH-
HUHT JKCTpeMall IapouTiIapAaru XaTTU-XapakaTH, YHUHT Y3UHU TYTHIIH
MaB3yCcUHU KyTapu6 ynkanu. by caBon XX acp kymiad ncuxosaor oaumIia-
pUHUHT OomuHU KoTuprad. Uktuaopan anub Ba HO3UK mcuxosior CTuBeH
Kunr xam Oy Macananu 3ptub0pcu3 Koagupmaan. « Tymam»aa aaubd aco-
CUl NUKKATUHU WHCOHJIADHUHT y3apo MyHocabaTura kapatajau. KUHrHUHT
MICUXOJIOTU3MU YHUHT WHCOHJIADHUHI MYKW JyHECUTa KHUpa OWIMIIHUA,
AKCTpeMal MIapoUTIapra TymrUO KOJITaH IMIAXCHUHT WYKU XOJIATUHU OYHO
Oepumnaa HamMo€H OVmamu. Myamnud omammap Y3JIapuHA KaH4anap
OolIKaya TyTUILIAPUHU KypcaTud Oepaau:

«JIBUrasicp CI0OBHO JyHAaTHK, nmosiBuiach Amanna Hdomdpuc. B ox-
HOW pyKe OHa Jeprkaja IJacCTUKOBOE BEIEPKO, B JAPYroll METesKy, BCe
€lle 3aBEPHYTYIO B MpO3pauHbii 1euiodaH... AMaHaa pa3pblianach...
OnHM BCKpPUKHMBAJIU BO CHE, JIpyrde MpOJIOJKAIU KpUYaTh, YxKe
npocHyBmIuCh. OTKyna-to noHeccs cmex. CMex yMajuIlIeHHOTO...»
[3, 379].

By y3ura xoc ncuxoioruk Ba WKTUMOUN TaxxpuOa: HOTAHUII Ba JH-
JUTMHA TaHUILITAH XamJa «Iy4 KeJNraHaa» TaHjaa0d OJIMHTaH TallKapu
oJlaMJlaH Y3WJIHO KOJTraH WHCOHJAPHUHT AKCTpeMal IapouTaaru— Ous-
HUHT XO0JiJ1a OyTyH UHCOHMSATra xaB( cosiaéTran paHTaCTUK MaxJiayKJap-
HUHT XYXXYMHU MAWTUJATU Y3JIapUHU TYTUILIAPUHU KypcaTuil. «XOHa
auxopaakacu» Ba «Denepan dyrcy cynmepmapkeruaa taconudan ydpa-
MU0 KOJITaH OJaMJIAPHUHT MYJAXHUII XaB( Kapuimcuaa Oupiallviiapu,
JIPBU Ba YHUHT OYCTJIAPUHUHT «OYMJITaH Ky3Japu» Ba pyul Oepaérran
BOKeaJlapra UIIOHUIIIHU MCTaMaraHJapHUHT «KyMmra sSIUpUHTaH Oolllia-
pu», Y3 Kyuura UIIOHUO UII TYTUIIY TalllKapuaaH Majajl KyTuill, (ao-
JUK Ba (DAONUATCU3IUK, ONTUMU3M Ba TYIIKYHJIUK OUp-Oupura Kapama-
Kapmu Kyiunanu. Cupau Tymangard ¢aHTaCTUK MOHCTpJap Iy Kaaap
KYyWIH Ba KaTop FaWpHOAAUN XYyCyCHSTIapra sraku, OJJUN oJamiiap
WYWJIaH yJapra Kaplyd TypaauraH Kyd TONMMII aMpu MaxoJl, JIeTaH Ta-
caBByp maiigo Oymaau. by xonatnad xed Oup 3aMOH OMMaBUM afaOueTu

y4yH TUNUK OynMmaraH (poMaH-XajJoKaTiiap Ba FapOuii MaB3yjarud po-
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MaHiap OyHJaH HMCTHUCHO) Ba MIaXCUM O0axT, maxcuil ¢oxea, maxcuu
Ha)KOT Ba IIaXCHI )acopat OmiaH 0axc IOPUTYBYM KOJUIEKTUB KaXpaMOH
OJINO0 YMKHUIITKM MYMKHH, xoioc. dakaT OumpammuoOruHa ogamiiap ep I03u-
naru 6apda >koH3oAra xaB( conaéTraH MaxJyKjiaapra Kapiiu TypUIILIapu
MyMKUH. OamiapHu IIyHAal KartTa Te3NUuKIa HYK KUind rob0opaéTraHn
MaxJyKJap LIy Kajaap FajaTh, Ky4Jd Ba arpeCcCCUBIIApKH, yJiapra Kapiiu
ENFu3NuKAa Kypamuob Oyamaniu.

bupok MmyannudHUHT Tamxucu ymuj Oarunuiamainau: xaBd daxarru-
Ha TallKapuJaH Kela€TraHu MyK, Oalku WYKapujaH — TaKIUpP TaKO30CH
OusiaH MaHa IyHJai SKCTpeMall MapouTra TymuO KOJNraH TypyX W4uaaru
oJlamJiapAaH XaM YMKMOKJ1a. by XaB¢ — olaMJIapHUHT alloXujaa rypyxJjap-
ra OVauHuO keruiia HaMo€H O0ynanu. CtuBeH KuHr ymuicus xynocanap-
ra Kejlaaud: 3aMOHAaBUN aMepHUKaJuKiIap XaB( Kapliucuaa OUpJalIuil
KoOunuaTuaan Maxpymaupiaap. Kyminanan, « Tyman»ia ogamnap oup He-
ya rypyxijapra OynuHuO keTtagunap: OYynuO YTa€Tran BoKeajlapra HIIO-
HUIIAaH OyTyHiail Oom TopTran HopToH Oomuunuruaard YH KUIIHAAH
noopat «EpHuHr siccunurura umonysumiap XKamustuy. Oxubataa ynap-
HUHT Oapyacy MIWUIHK, EMUIIKOK TyMaH MYpa axMOKOHA VMM TOIauiIap.
NkxkuHYM OUp TypyX «akjjaH O3raH >KMHHU, aiiBacTh Muccuc Kapmomam»
Tapadopiapu: «eue ObUIO YEOBEK CEMb-IIECTh, KOTOPBIE COLUIHA C yMa.
OTH 101U BNAIKM B MOJHEHIIYIO anaTyio 0e3 MOMOIIY MUBa, BUHA U MH-
monb. [lycTeiMu, OnecTsamuMu, Kak MeIHas ABEpHas pydka TIia3aMu
CMOTpeJid OHU BOKpyD» [3, 380].

Boukanap y3napu xyjaoca yukapuO Ba XaTTo FajaTh Mypocara Keiuo,
mapouTra KyHUKuo xKonaunap. « Tyman» fa xatapra Kapiy Oupiamuod Ky-
paluil AMac, rypyxjapra OyauHUO KEeTUI KOH TYKUJIUIIUTa 0JIn0 Keaaau.

A. UemonaHoB 1IyHIau €3aau:

«Taky1o CIO)KETHYIO MOJIeJib, KOTJja TeépOU YKPHIBAIOTCA B 3aMKHY-
TOM MPOCTPAHCTBE, B JJAHHOM CJIydyae B MaJEHbKOM IMPOBUHIIMAIHHOM
cynepMapKkeTe, a yrpo3a MCXOJHUT U3BHE, MPU3BAHO 3aTPOHYThH aropa-
dboOuyeckue «CTPYHBI» UUTATENSA, MOKHO MOMPOCTY Ha3BaTh «Ocanoii»
[4, 37].
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«Tyman» na ogamiap CynepMapKeTHUHT HO3UK JI€BOpJapu OpKalu
TalllKu AyHEAAH axpanud konawiap. Paano Taimiku ojiam OwiaH ajnoka
KWIMITHUHT ATOHAa BOCHUTACWTra aujaHaJau: ojamiiap YHra XyJIaud xapOwuii
MabIyMOTIAPHH JMUTAETTaHeK Enuimub onuirad. Pam3uii MabHOTa 3ra
OynraH sHa OMpP MyXUM YHCYp CylepMapKeT OMHOCHMHUHI OyTyHJai Oup
TOMOHUHHM drajularaH BUTPUHA OMHACH, Y3Ura XOC dKpaH, KaXxpaMOHJap Ba
Myaxuil xaB(, Tadakkyp Ba akJICHU3IUK, TapTUO Ba BaXMMa ypTacuiaru
Kantuc yerapa. CtuBeH KuHr y3 acapuaa CUMBOJIMKAaHA BOKEAJIapHU peall
BOKEJIMKKA SKUHJIAIITUPHUII, KHITOOXOHHHU OYnu0 YTaéTran BoKeagap pea-
JIUTHUTa UIIOHTHUPHUIITAa MaXOyp KNI YuyH Kyutaan. « Tyman» na «®De-
nepan OyTcy» BUTpUHACU OMHAcHUTa Jap3 KeTaau Oy 3ca oJlaMJIapHUHT Ty-
pyxJjlapra OYJIWMHMIIK Ba YJAPHUHT OJaTAard JIyHEKapanuiapujaa CHUHUII
naio Oynranunu udonanaiau. KyruiMaran Mamgiykiap TOMOHHIAH WYK
KWIMHUO Taluialnuiapy xaBpu Kapliucuaa OJlamyiap acTa-CeKUH aKjjaaH
03a Oomnutaiaunap, Oyau0 yraéTraH BOKEaJapHUHT POCTIMTUra HITOHMAM
Ky IAiap:

«Muccuc Penmiep, Hanpumep, Obljia yBepeHHa, YTO Bce 3TO COH. Tak,
10 KpaiiHe Mepe, OHa cKazaja ¢ yoexaeHuem» [3,380].

KypkyB, BaxuMma, Aaxmiar XyKM Cypral MyXuTIa Iu3o(peHusira
MyOTano OyiraH TakBOAOp aél acoCUil YpUHIApJaH OMPUHU Srajuiaiiu.
BokeanapHuHr OOIIKMIaHOK y OOIIKadap/JaH axXpaaud Typullra xapakaT
KWINO, Y3UHU Ky1a KaXpiIu Ba arpecCUB TYTTaH dH.

«Hert 3ammTel npotuB Bosin boxwei! M Toro, yto npousonuio, cieao-
BaJio okujiaTh S Bujaena 3naMmenue... ComHeBaromuecs, 0y 1yT COMHEBATh-
cst 1o koHna! Ho uynowmuiia 3abepyt Toro 3admyamero! YynoBuiia u3 Ty-
mana! Mep3octs u3 aypHbeix cHOB! Thl comMHeBaembeca? Torna BeIMIA Ha
ymuny!» [3, 361]

Cruser Kunr «Tyman» na EBy3IMKHUHT Kenub YMKMIIMIA aHUK %Ka-
BoO Oepmaiinu. «l'anm myHnmaku, CtuBeH KWHTHMHT (ukpuya OWU3HUHT
acpuMusia Xaérna EBy3nuKHMHT MaHOanapu XajlaH TalmKapu Kymaiuo
KeTAu: Kumiiap simamu Homabiaym Kocmoc: bomMOanu uxtupo stran ®aH:

skoJorusinu O6apooy kunaérran [Iporpecc: Monuc Ounan KypKUTHO, KUE-
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MaT KOMUMHU Babaa Kuwiaétran Yepkos: Yapnws3 Yaittmen, XKedbhdpu la-
Mep Ba Yapib3 MnacoH kabuilapHM >kuHOATTa Oonutaétran MHCOH AKIU —
OyJIapHUHT XamMMmacu Oup OMp XWJIJa MOHCTPJIAPHU SIPATHINTa KOJUPIUP-
nap» [4, 18].

bupok, ram cupnau y3ra cau€panukiap Xakuaa KETa€TraHu WyK:
CruBen KuHram mapciukiap Ba Oomika y3ra caiépa HMUBWIM3ALUSIIAPU
BaKWJUIApU KaM Ku3uKTupaau. Oxataa aaubd epjary xoJatiap Xakuaa cys
toputaau. CtuBeH KUHT acapyHUHT KOJIOPUTH FAMIUH, KYPKUHWIN Tadcu-
JoTiap €aja y30K CakjIaHuO KoJaau, OMPOK YHHHT FOSBHUM Madoch aHHUK
Ba paBIlIaH.

bapubup «Tyman» HHMHI OYMK (PUHAIM ONTUMUCTUK pyxjaa. ['apum
«YMHI» CY3W IOKCaK Japaxkaja >apaHrjiamMaca-lia, THUPHUK KOJTaHiap
MaBXyJl IIAPOUTIAAH YHUKHUINTa WY TONMUIUIApUra Xap XOJijla HIIOHY
YUFOTA/IN.

CtuBen Kunruuwnr «TymaH» acapu 4yKyp TaHKHJUM XapakTepra
sra. YHJa WHCOHUSTHUHT ¥3M Kamid dTraH UIMHUN SHTUIUKIIAp 11y WH-
COHMSATIa Kapllh KapaTWIWIIM MYMKUHJIUTHA XaKuJa WIIOHApiIu Ccy3
oputuinaa. Maskyp acap OyryHrM KyHAa XaMm Y3 J0J13apOJIMTuHU
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